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FOREWORD
 It gives me immense pride to present Shikshayatan Patrika 2025, the annual 
college magazine. This year Shri Shikshayatan College celebrates 70 glorious 
years, and the Shikshayatan Patrika once again serves as a platform for academic 
and creative expression for faculty and students alike.

I take pleasure in stating that Shikshayatan Patrika 2025 contains poems, and 
scholarly articles on myriad topics – on culture and lifestyle, on concepts of the hero 
and heroism, on the works by Jackson Pollock the expressionist painter, on a 
contemporary award-winning artist Supriyo Manna, on a short story by 
Rabindranath Tagore, on abstract philosophical concepts et al. Articles on social 
media and social history, and on contemporary politics and demonstration of India's 
military and strategic power, are complemented by paintings and photographs by 
both faculty and students, that serve as a documentation of current events.

I thank all contributors who have created this vibrant community of scholars 
and creative artists and I congratulate and thank the members of the editorial team 
for their hard work and dedication and for lending their expertise in compiling 
Shikshayatan Patrika 2025. 

Thank you!

DR. TANIA CHAKRAVERTTY
Principal

Shri Shikshayatan College
11, LORD SINHA ROAD

KOLKATA – 700 071
Phone : 2282-6033 / 7296

Dr. Tania Chakravertty
Principal

Shri Shikshayatan College 





EDITORIAL

“Education is the manifestation of perfection….”
Swami Vivekananda

2025 marks a significant year in the history of the College. A journey, which began in 
1955 with anxiety, hope and aspiration with a humble strength of only 28 students, has 
come to its moment of celebrating the 70th year this year with élan. Beginning as a liberal 
arts college, today Shri Shikshayatan College has become a sought after destination for 
students. Over the years, both students and faculty members have involved themselves 
into nurturing an environment of academic engagements, co-curricular activities, 
community outreach programmes and many more. Shikshayatan Patrika, the annual 
College magazine, has become the platform to record and publish the enthusiasm and 
creativity invested in all the diverse activities and accomplishments, fostering the 
multilingual inclusive nature of the Institution. While 'Ourselves' gives a glimpse of those 
academic and co-curricular initiatives, other contributions (articles, paintings, 
photograph) augment the content of the magazine expressing collective feeling and 
realisation exhibiting their imagination, love and labour.

The Editorial team sincerely thank our Principal, Dr. Tania Chakravertty for her 
continuous encouragement. The team also wishes to express gratitude to the 
management for their constant support.

The dedicated Editorial team has striven to present this issue of Shikshayatan 
Patrika with consistent aim for betterment.

Wishing all happy reading !

Smt. Debolina GuhaThakurta
Editor-in-Chief









Visitors’ Book
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With so many erudite and inquisitive faculty around, I enjoyed every moment of the 
class and hope that participants also felt like that.

Dr. Sibaji Pratim Basu

Hello Friends,
I got the opportunity to visit this college second time and was pleased to know 

about the legacy of Shikshayatan founded by Lt. Sitaram Saksaria ji.  This visionary 
leader has created the best atmosphere to uplift the quality of living. I am happy to had a 
session on career conselling in the capacity of chairman EIRC of ICAI and found all 
management people and students are very proactive and I see the fire in them to 
progress and help the society. Thanks for this opportunity. 

CA Vishnu Tulsiyer

aaaaaaaaaaaaaaaaaaaa

An excellent environment, knowledgeable faculty members which inspired me to 
deliver a lecture on ICT tools in Higher Education today at this institute. I wish that this 
institute will progress in a superscaling speed in the teaching learning process and will 
remain one of excellence centres of learning for one state and one country.

Dr. Amlan Chakrabarti

Great experience visiting the college after many years – so it was like a home coming. 
The session became more meaningful for the participants and their interest.

So privileged to be here. 

Dr. K. Chatterjee
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I was invited as Chief Guest in the 69th Annual Function of Shri Shikshayatan College 
at Kalamandir, Kolkata on 7th December 2024. I am grateful to the College for 
hospitality offered by the College Administration. I was delighted to know the 
outstanding performance of students in the University Examination. I wish further 
success of this college.

Dr. Kalyan Rudra

To be a part of this precious celebration ‘First Ruby De Memorial Lecture’ held today i.e. 
12.03.2025 has been very humbling & full of nostalgic moments, being an alumni of this 
esteemed college in 1991. Discussions have been very amazing & so very thoughtful 
of them to invite me for this occasion, ignited minds & warm hearts filled the room; the 
aroma & brightness of which was overwhelming. My best wishes & great accolades.” 

Mamata Binani

It was a pleasure to be at this college. The students over here are very knowledgeable. 
We loved interacting with them. I on behalf of EIRC of ICAI would thank for having me 
here for a beautiful session and discussion about ICAI & CA course. We would love to 
take forward the discussion we had and organise joint programme. Our collaboration 
will help the students to enhance the horizon and grow further in their path. 

Thank you 
Regards

CA Mayur Agrawal

I have the pleasure to deliver the lecture on mental health and holistic approach at 
the prestigious Shri Shikshayatan on 19th December, 2024. The ambience of the place 
is lively. The students are well dressed, disciplined and enthusiastic to learn. The 
Principal, teachers and administrative staff are exemplary and open-minded. I 
congratulate the Institute for maintaining high standards of not just subject teaching but 
the right ideology to its students which will be the pillars of a strong and righteous 
society.

Best wishes and Regards, 

Dr. Swapan Gupta



The debate was excellent. Impressed by the 
enthusiasm of the student. 
Wish them a bright future. 

Buroshiva Das Gupta
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Amazed grateful to Principal lovely students / cerebral interactions. Happy to come 
again and again Attended the nice debate organised by Mass Communication 
Department.

Jayanta Ghosal

aaaaaaaaaaaaaaaaaaaa

It was really a wonderful experience of being a resource person for the FDP 
programme in this college. A lovely audience with questions at the end which added 
more to my knowledge. An enriching experience indeed!

Dr. Saswati Chaudhuri

aaaaaaaaaaaaaaaaaaaa

I was privileged and honoured to deliver this memorial lecture. The participation of 
students and teachers inspired me greatly.  My best wishes to the department.

Prof. Sumit Mukerji

aaaaaaaaaaaaaaaaaaaa

Excellent arrangements, perfect technology and a great audience. Wonderful 
experience with the questions/answers.

Thanks to Shri Shikshayatan College for arranging this. 

Dr. Rinita Mazumdar
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êFU PèF‡ FFÜF¶FÎF =+FgáFW¡ F ÛFWk EFÎFF ÛFWÞW PáFJ EÑFÎFW fFÞ, EÑFÎFW P˜ FÞÑFPÞP˜ F¶F ÛFFùZáF ÛFWk EFÎFW ¡ FYõFF ùY—   PæFèFWðF=+Þ Pùk¼U 
P¼æFõF H¶õFæF =W+ P¼ÎF EP¶FP»F =W+ àÑF ÛFWk EFÎFF ¶FX ÙFC¶F ùU E˜ š F áF;FF—  PùÎ¼U P¼æFõF =+U ÒPõFP¼hÍF ùÛFWèFF õFW ÞùU ùY 
EZÞ ÛFYkÎFW š F·F =W+ àÑF ÛFWk GÎF ÒP¶FÜFXP;F¶FF ÛFW ÚFF;F ÚFU PáFÜFF ùY —   EF¡ F PÎFµFFaÜF=+ ÛFW àÑF ÛFWk ÜFùFc EF=+Þ ÛFYk E¶FU¶F =+U 
&F[ÙFõF[Þ¶F õÛF_P¶FÜFXk ÛFWk ¼XÙFFÞF ÑFCc˜ F ;FGa—   PæFÚFF;F =+U æF¶FaÛFFÎF PèFP‡ F=+FEXk =+X ÙFÍFFGa P=+ HÎùXkÎFW PùÎ¼U P¼æFõF =+X 
H¶õFæF =W+ àÑF ÛFWk ÛFFÎFFÎFW =+U ÑFÞkÑFÞF =+X =+FÜFÛF Þ&FF ùY—   PæFÚFF;F =+X EèFWðF èF]ÚF=+FÛFÎFFJc—

°Fg0 ;FU¶FF ¼[ÙFW
JõFXPõFJ©  ÒX×W+õFÞ

õ=+FgP© èF ˜ F˜ Fa =+FgáFW¡ F

It has been an enriching experience to share my research with the participants. I loved 
the responses and generous comments of the participants.

Dr. Anindita Ghosal
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Öîû& „þöìîû Šéye#îûy éôôôé ²Ìöì“þÄöì„þ£z x¢½þî ¢‚öìî”˜Ÿ#œ ~î‚ xyhsþ!îû„þÐ  xöì˜„þ Ööì¦þ‰Šéy ¢îy£zöì„þÐ 

Debasish Sen Sharma

aaaaaaaaaaaaaaaaaaaa

êFU PèF‡ FFÜF¶FÎF =+FgáFW¡ F =W+ õF]ßP˜ FÑF[µFa EFÜFX¡ FÎF ÛFWk èFFPÛFáF ùX=+Þ EPÚFÚF[¶F Dc—   êFU õFU¶FFÞFÛF ¡ FU õFW=+õFPÞÜFF =+U 
PæFÞFõF¶F EZÞ ÛF[áÜFXk =+U ¡ FÛFUÎF õFW ¡ F]°s=+Þ EFùháFFP¼¶F Dc—   êFU PèF‡ FFÜF¶FÎF =+FgáFW¡ F =+U &ÜFFP¶F E=+F¼PÛF=+ 
HÑFáFPÙÍFÜFXk =W+ PáFJ ùY, ÜFùFc EF=+Þ HõF ÑFÞÛÑFÞF õFW ÑFPÞP˜ F¶F ùXÎFW =+F EæFõFÞ ÒFÑ¶F CEF—   PùÎ¼U PæFÚFF;F PÎF¶F ÎFGa 
I+c˜ FFGÜFXk =+X š ]ÜFW, JWõFU ÛFWÞU æÜFPƒ ¶F;F¶F =+FÛFÎFF ùY—   HÑFPõ»FP¶F EZÞ ÑFPÞæFWèF æFC¶F H¶õFFù¡ FÎF=+ ÞùF—   ÛFYk êFU 
PèF‡ FFÜF¶FÎF =+FgáFW¡ F =+U E=+F¼PÛF=+ HÑFáFPÙÍFÜFXk =W+ ÒP¶F EFèæFõ¶F Dc EZÞ õFkõ»FFÎF =W+ ÚFPæFðÜF =W+ ÒP¶F èF]ÚF=+FÛFÎFFÜFWk 
ÒWPðF¶F =+Þ¶FF Dc—

°Fg0 ÞFCáF PõFkù
JõFXPõFJ©  ÒX×W+õFÞ, PùÎ¼U PæFÚFF;F

PæFèæF èFFõ·FU PæFèæFPæFÃFáFÜF



=+XáF=+F¶FF =W+ ÒP¶FPð*¶F õFkõ»FFÎFXk ÛFWk êFU PèF‡ FFÜF¶FÎF =+FgáFW¡ F J=+ JWP¶FùFPõF=+ ÛFùFPæFÃFáFÜF ùY—   ÜFùFc EFÎFF EZÞ ÜFùFc 
=W+ PèF‡ F=+Xk, š F·FFEXk ¶F»FF =+ÛFa˜ FFPÞÜFXk õFW õFkæFF¼ =+ÞÎFF EÑFÎFW EFÑF ÛFWk ÛFù¶æFÑF[µFa ùY—  EÎF]èFFõFÎF, PèF‡ FFÎF]ÞF;F, 
áFX=+¶FFkP·F=+ ÛF[áÜFXk =+F EÎF]ÑFFáFÎF ÜFùFc =W+ õFÚFU æF;FXb =+F ÛF[áF ÍÜFWÜF Ò¶FU¶F ùX¶FF ùY—

PèF‡ FF EZÞ õFFÛFFP¡ F=+ H¶»FFÎF ÛFWk GõF ÛFùFPæFÃFáFÜF =+U ÙF°sU ÚF[PÛF=+F ùY—   EFèFF ùY, ÜFù èFYP‡ F=+ õFkõ»FFÎF 
EFÎFW æFFáFW P¼ÎFXk ÛFWk EÑFÎFW JWP¶Fþ =+X =+FÜFÛF Þ&FW;FF—  õFF¼Þ -

ÒX×W+õFÞ JæFk EÍÜF‡ F, Pùk¼U PæFÚFF;F
ÑFPè˜ FÛF ÙFk;FFáF ÞF¡ ÜF PæFèæFPæFÃFáFÜF

=+XáF=+F¶FF - 700 126
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PùÎ¼U ÚFFðFF EZÞ PèF‡ FµF =W+ ‡ FW·F ÛFWk êFU PèF‡ FFÜF¶FÎF =+FgáFW¡ F =W+ ÜFX;F¼FÎF =+F áFkÙFF õF=+FÞF¶ÛF=+ GP¶FùFõF ùY—   GõF 
=+FgáFW¡ F ÛFWk =+Ga ÙFFÞ EFÎFF CEF ùY—   EF¡ F i=+PæF¶FF =+XáFF¡ Fj ¡ FYõFU J=+ Þ˜ FÎFF¶ÛF=+ ÒP¶FÜFXP;F¶FF ÛFWk PÎFµFFaÜF=+ =W+ àÑF ÛFWk 
EF=+Þ ÛFYk E¶ÜFk¶F H¶õFFPù¶F Dc—   ÎFGa ÑFU³sU ÛFWk PùÎ¼U ÚFFðFF EZÞ õFFPù¶ÜF =W+ ÒP¶F ÒWÛF EXÞ EF¶ÛFUÜF¶FF ¼W&F=+Þ õF]&F¼ 
EFè˜ FÜFa CEF—   PùÎ¼U P¼æFõF =+X GõF ¶FÞù õFW ÛFÎFFÎFF æFõ¶F]¶F: PùÎ¼U =+U õFWæFF ùY—   =+FgáFW¡ F =W+ PùÎ¼U PæFÚFF;F =W+ 
PèF‡ F=+Xk EXÞ EFÜFX¡ F=+Xk =+X ÙFC¶F ÙFC¶F ÙFÍFFGa EXÞ EF;FFÛFU =+FÜFa=e+ÛFXk =W+ PáFJ èF]ÚF=+FÛFÎFFJc—  

°Fg0 G¶F] PõFkù
JõFXPõFJ©  ÒX×W+õFÞ
P&FP¼ÞÑF]Þ =+FgáFW¡ F

ÒX×W+õFÞ EßµF ùX¶FF
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OURSELVES
ANNUAL REPORT OF IMPORTANT COLLEGE EVENTS

(2024-2025)

FOUNDATION DAY REPORT 2024

The 69th Foundation Day of the College was 
celebrated on 08 July 2024 at the College 
Auditorium. Shri G.K. Khaitan, President, Shri 
Shikshayatan College Governing Body, graced 
the occasion as the Chief Guest. Teacher-in-
Charge Dr. Papiya Chaudhury delivered the 
welcome address after an opening song 
presented by the students. This was followed by 
the prize distribution ceremony. Achievers' Award 
was given by the College to erstwhile students as 
recognition of their achievements in spheres of 
academia and industry. The Achievers were : 
Farha S. Ahmed from Department of Commerce 
and Gargi Chaudhuri from Department of 
Geography respectively. Ph.D awarded faculty 
members were felicitated on the occasion. They 
were Dr. Urmi Gupta (Mehra) from the 
Department of Political science, Dr. Patralekha 
Sinha from the B.Ed Department, Dr. Sutapa Roy 
and Dr. Ujjayini Saha Gupta from the Department 
of Commerce respectively. The journal of the 
Women's Development Cell of the College, 
Women Talk, was also released on this 
occasion. The programme came to a musical 
conclusion through a dance recital by students, 
Ode to Monsoon. 

69TH ANNUAL FUNCTION 2024

The College celebrated its 69th Annual 
function on 7th December 2024 at Kalamandir 
Auditorium. Dr. Kalyan Rudra, Chairperson, 
West Bengal Pollution Control Board graced the 
occasion as the Chief Guest. IMPACT, a 
compendium of multidisciplinary research 
articles published annually, was released on the 

occasion. The Annual College Magazine, 
Shikshayatan Patrika, was also released on the 
day. Like every year, meritorious students across 
disciplines were awarded with medals, book 
prizes and certificates. The Saraswati Trophy 
was awarded to Arshi Naaz from the Department 
of Commerce (Morning), acknowledging her 
achievements, both academic and co-curricular. 
After the prize distribution ceremony, a cultural 
programme titled Ray-diance : Aparajito Satyajit, 
was put up by the students of the College. The 
programme ended with the Vote of Thanks.  

REPUBLIC DAY

The Republic Day Programme 2025 was held 
on the occasion of the 75th Republic Day of our 
country. The bright January morning witnessed 
the performance put up by the students of the 
College. The trilingual presentation by the 
students highlighted and celebrated the features 
of our Constitution which defines our India as a 
Sovereign Socialist Secular Democratic 
Republic.

INDEPENDENCE DAY 2025

On the occasion of the 77th Independence 
Day, Shri Shikshayatan School had put up a 
cultural programme followed by a flaghoisting 
ceremonyto mark the celebration of the Day on 
August 15, 2024. The student members of 
Charcha of Shri Shikshayatan College 
participated in the cultural programme and 
enthralled everyone with their performance. It 
was a multilingual presentation accompanied by 
dance and music to commemorate the day. The 
event concluded with the National Anthem.
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ANNUAL SPORTS MEET REPORT 2024

Annual Sports Meet for the session 2024-2025 was held on 21stDecember, 2024 at the Sports field 
of State Institute of Physical Education for Women, Government of West Bengal, 20B Judges Court 
Road, Hasting  House, Alipore, Kolkata – 700027.

About six hundred and  fifty-three (653) students participated in the sports meet. Many students 
could not participate in the sports meet due to the inclement weather.

Students participated in the following events….
Individual Events

Event Name Group-A Group-B

B.Com. 
(M)

B.Com 
(E)

BA/
B.Sc. BBA B. Ed P.GStem

Skipping Race 34 12 19 09 00 00

Balance Race 38 26 33 17 11 04

Sack Race 40 19 25 07 00 04

Thread & Needle Race 58 28 38 16 11 05

Stream B.Com (M) B. Com (E) BA/ B.Sc BBA B.Ed. P.G 

100 Mt. Run 52 25 30 14 01 01

 Long Jump 28 06 19 07 01 00

Shot-put 32 13 20 11 00 02 

Discuss 29 19 18 09 00 00

B.Com. (M) B. Com. (E) BA/B.Sc. BBA

04 04 04 04

21 21 24 21

Team Events

Relay Race

Marching

B.Com. (M) B. Com. (E) BA/B.Sc. BBA

12 12 12 12

12 12 12 12

12 12 12 12

04 04 04 04

08 08 08 08

Game Events

Basket Ball

Throw Ball

Volley Ball

Badminton

Tug of War

Participating students were divided in four streams e.g. B.Com (M), B. Com (E), BA\BSC,and BBA
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Inaddition to the above mentioned number of events, following  events were conducted

Some of the events for the above-mentionedstaff were conducted at the college.

Faculty Participation Events
Flat Race

Musical Ball Female Teaching Staff
Balance Race
Hit The Object Male Teaching Staff
Balance Race Housekeeping Staff

Thread & Needle Race
Balance Race Female Office Staff
Hit The Object Male Office Staff

Flat Race Peons

NOTE : Four Trainee Teachers were appointed as officials to conduct our annual sports from the State 
Institute of Physical Education for Women Hastings House on 21.12.2024.

To-and-from transport to the participants of the sports meets was provided by the college. Tiffin 
during the Sports meet was provided.

Heats of the events of sports meet was held first for selections of participants in the finals.
The final of the sports meet started with the ground marching by the students of Core commute 

member, B.Com. Morning, B.Com. Evening, BA/BSC, and BBA Streams. Shri G.  K. Khaitan, 
president of Shri Shikshayatan College, was the chief guest and took the salute of March Past. Shri P. 
K. Sharma, Secretary and Dr. Papiya Choudhury, (Teacher-in-charge) of our college were also 
present. Among the dignitaries was Dr. Pintu Sil, Principal of the state Institute of Physical Education 
for Women Hastings House, who was invited as a special guest.

Shri G. K. Khaitan, President of our college gave an encouraging lecture to participants and 
declared the Sports meet open.

After completion of all events, Ms.Tannu Prasad of the semester 3 BA/B.Sc. Stream was adjudged 
BEST ATHLETE of the Sports Meet (2024 -2025).

In the Sports meet Course B.COM MORNING STREAM won the FIRST POSITION by gaining 61 
points; BA/B.SC. STREAM secured SECOND POSITION by earning 47 points, B.Com. (E) 
STREAM retained THIRD POSITION by securing 24 points and BBA STREAM was placed in 
FOURTH POSITION for securing 12 points.

Prizes were distributed among the successful participants by Shri G. K. Khaitan ,Shri P. K. 
Sharmaand Dr. Papiya Chaudhary.

The support and encouragement from the Governing Body of the college,the guidance and 
necessary advice of Dr. Papiya Chaudhary (Teacher-in-charge),  the useful administrative work by Dr. 
Elizabeth Dey (Teaching staff), Smt. Paramita chakravorty ( Teaching staff) and Shri MayukhLahiri  
(Teaching staff),Sudipta Ghosh (Sports teacher), and the effective voluntary service of all Teaching 
and Non-Teaching staff led to a favorable termination of the Sports Meet.

Gratitude is hereby expressed to the Principal ofthe State Institute of Physical Education for 
Women, Hastings House, for the kind favor and help extended to felicitate the conduction of the Sports 
Meet of the college.
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MEMORIAL LECTURE : 

SITARAM SEKSARIA MEMORIAL LECTURE 

The Second Sitaramji Seksaria Memorial 
Lecture was held on 23 December 2024. The 
inaugural programme began by the lighting of 
the lamp ceremony by the then Teacher-in-
Charge, Dr. Papiya Chaudhary accompanied by 
the Guest Speaker and other Faculty members 
of the department and an inaugural performance 
by the students. Dr. Papiya Chaudhary delivered 
the welcome address. Dr. Priti Singhi highlighted 
the values and thoughts of Sitaramji Seksaria.

Dr. Rahul Singh, Associate Professor of the 
Department of Hindi, Visva Bharti University 
graced the occasion with his presence. A 
renowned critic with a profound interest in cinema 
and various other art forms, Dr. Singh addressed 
the gathering on the topic, 'Viswa Cinema Me 
Stree.' It was an insightful discussion. The 
program was conducted by our student, Eshika 
Gupta. The programme ended with a Vote of 
Thanks proposed by Smt. Sindhu Mehta.

LINA RAY MEMORIAL LECTURE

The B.Ed. Department organised the 11th 
Lina Ray Memorial Lecture on the 04 April 2025. 
The esteemed speaker for the occasion was           
Dr. Sharmistha Banerjee, Professor, Department 
of Business Management, University of Calcutta, 
an alumna of the department. Dr. Banerjee 
enlightened the students of Semester II on the 
significance of empowering teachers.

17TH BELA RANI DE MEMORIAL LECTURE

The Department of Political Science 
organised the 17th Belarani De Memorial on 
September 28, 2024, commemorating the birth of 
the Smt. Belarani De, who founded the 

department. First, the Departmental Journal 
“Perception” was released by Dr. Papiya 
Chaudhury, Teacher-in-Charge and Dr. Zaad 
Mahmood, Invited Guest Speaker and Associate 
Professor of Political Science at Presidency 
University. Dr. Mahmood delivered the memorial 
lecture on “Pedagogy and Protest: The 
Relationship between Education and Social 
Movement”. Contextualising the protests in the 
city, he explored the relation between education 
and social movements, focusing on pedagogical 
practices that shape protests and drive societal 
change. Additionally, he stressed on the role of 
incorporating social justice in the curriculum and 
the agency of students in shaping larger societal 
attitudes and the contours of political culture. One 
of the most engaging segments of the lecture was 
his focus on the convergence of gender, 
education and protest, where his interactions with 
the students included hearing testimonies of the 
students and examining potentials of justice in 
everyday life. The lecture was followed by the 
vote of thanks. With the heartfelt participation of 
the faculty and students of the department alike, 
the event ended on an enriching note. 

CHANDRA PAUL MEMORIAL LECTURE

The Chandra Paul Memorial Workshop 
2024, held on 19th and 30th September, 
featured a dual program combining environ- 
mental action and academic enrichment. A tree 
plantation drive at New Town, Kolkata, in 
collaboration with the Green for Life Foundation, 
engaged 25 faculty members and 90 students, 
fostering environmental responsibility, team-
work, and ecological awareness.

Complementing this initiative, Chartered 
AccountantArijit Chakraborty delivered a lecture 
on “Role of Finance and Commerce Professionals 
in Viksit Bharat” at Shri Shikshayatan College, 
emphasizing the pivotal role of finance and 
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RUBY DE MEMORIAL LECTURE

The B.Com. (Morning) Department of Shri 
Shikshayatan College organized the 1st Ruby De 
Memorial special lecture titled “Just Be Your Own 
Self” on 12th March 2025. Esteemed guest 
speaker Dr. (h.c) CS Advocate Mamta Binani's talk 
focused on embracing individuality, self-
expression, and self-confidence. Dr. Binani 
encouraged students to remain authentic and 
fearless in expressing their true selves. The 
interactive session created a safe and inspiring 
environment for students to share thoughts and 
experiences, leaving the 50 participants motivated 
to pursue personal growth and self-belief.

PROF. S. P. CHATTERJEE MEMORIAL DAY 

The S.P. Chatterjee Memorial Day was 
celebrated by the Department of Geography on 
22ndFebruary, 2025, to commemorate the birth 
anniversary of Prof. S. P. Chatterjee who is 
considered the father of Indian Geography. A 
lecture on “Geography and Tourism : Unveiling 
the hidden gems of India – A tribute to Prof S. P. 
Chatterjee” was delivered by 2005 batch alumna 
Dr. Ananya Mitra who is currently the 
Chairperson of Doctoral Research Committee, 
Amity Institute of Travel and Tourism, Amity 
University, Kolkata. It was followed by an audio-
visual presentation by 2022 batch alumnae and 
currently research assistants at ECSF, Shreya 
Das and Madhuleena Das on “Navigating and 
overcoming challenges in Field Research”. This 
event emphasised the role of geographers in 
understanding the various environments in order 
to carry forward the legacy of the famous 
geographer Prof. S. P. Chatterjee.

commerce in driving India's economic growth, 
innovation, and sustainability. The event also 
included a poster-making and PowerPoint 
presentation competition, further encouraging 
student participation and creative engagement.

SPECIAL DAY CELEBRATION

REPORT FOR THE RABINDRA SMARAN
( 22SHE SHRABON) 2024

'22she', Rabindra Smaran organized by the 
Department of Bengali on 25th September, 2024. 
First half of the program was inauguarated by a 
performance of Chorcha followed by a session of 
Translation Reading from Rabindranath Tagore's 
Lipika by the students. There was an Intra 
College Quiz Competetion, Shobdo Jobdo on 
Rabindranather Shilpo Sahitya conducted by 
Dishari Mukherjee, Department of Bengali,             
Shri Shikshayatan College. Session was Judged 
by Dr. Anurupa Mitra, Sociology Department and 
Divyani Sharma, English Department. Medals 
were given to the winners of Quiz Competetion.

INTERNATIONAL LITERACY DAY

International Literacy Day was organized by 
the Department of Education on 27th September 
2024. The theme of the programme was 
'Inclusivity in Education' and the Guest Speaker 
was Dr. Debasri Banerjee, Professor, Department 
Of Education, University Of Calcutta. It was 
attended by 68 students and 9 faculty member.

The event was an intra-college one. The 
programme started with an inaugural song 
followed by the release of the Departmental 
Journal 'Expressions'. NSS student members 
gave a presentation on – 'In a Slum of Kolkata: 
Journey towards Literacy with NSS'. Students of 
the Department of Education presented a paper 
on – 'Role of Mass Media in Spreading 
Awareness of Inclusion in Society and 
Education', and a report on – Summer Internship 
Programme, Semester 2, 2024 at Monochetna. 
The Guest Speaker Dr. Debasri Banerjee gave a 
talk on the theme of the programme – Inclusivity 
in Education.
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HINDI DIWAS

Hindi Divas was held on 24th September, 
2024. Inter-College Competitions and Special 
Lecture were organized where large number of 
students from various colleges participated in 
Creative Writing, Poetry Recitation and Kavya 
Poster Painting.

After Ganesh Vandana, Teacher-in-charge   Dr. 
Papiya Chaudhary inaugurated the program by 
lighting the lamp along with the guest speaker and 
the Secretary, Shri P. K. Sharma. The 

  her welcome address.
Renowned poet and novelist, Shri Mrityunjay 

Kumar Singh, retired IPS (1987 batch), West 
Bengal was the guest speaker. He delivered his 
lecture on, 'Bhumandalikaranke Daur Mein 
Hindi.' The program was conducted by our 
students, Eshika Gupta and Nidhi Dave. At the 
end, the prizes were distributed. The program 
ended with vote of thanks by Smt. Sindhu Mehta.

Teacher-in-
charge delivered

CONSTITUTION DAY 2024

The Department of Political Science observed 
Constitution Day on November 26, 2024, marking 
the adoption of India's Constitution in 1949 on this 
day. The opening song “Ae Aakashe Amar Mukti” 
set the theme of “Right to Life and Liberty”, 
provided by Art. 21 of the Constitution. The 
performances of recitation and extempore by 

BANGLA BHASHA DIBOS 2025

Ekushe, observance of Bangla Bhasha Dibos, 
International Mother Tongue Day. The formal 
program was inaugurated by the performance of 
CHARCHA (Bengali Creative Society) named 
Gaaner Sekaal-Ekaal, a composite program of 
music, dance and narration. Guest speaker 
Professor Dr. Mahua Mukhopadhyay, former 
HOD, Dance Department & Dean, Faculty of Fine 
Arts, Rabindra Bharati University, delivered a 
lecture on 'Bengali Language and Culture'. Inter 
College competitions – Debate, Extempore,  Solo 
Song, Creative Writing and Tote Bag Painting 
were organised on the occasion. At the closing 
ceremony, all  participants were given 
participation certificates and the winners were 
rewarded with mementos.

Participating colleges were Asutosh College, 
St. Paul's Cathedral Mission College, Lady 
Brabourne College, Women’s College Calcutta, 
Calcutta University, Jadavpur University, Heritage 
Law College and Shri Shikshayatan College.

INTERNATIONAL WOMEN'S DAY CELEBRATION

Day, WDC hosted a Special Lecture delivered by          
Dr. Jhuma Basak – Psychologist, Training and 

On the occasion of International Women's 

OBSERVANCE OF NATIONAL SPORTS DAY 2024

Annual Sports Day 2024 was observed on 
29th& 30th August 2024 by the Sports Society of 
Shri Shikshayatan College in collaboration with 
the NSS Unit of the college.

A total of 40 students participated in the events 
organized over 2 days – 100m Sprint, Sack Race, 
Broad Jump and Shuttle Race. The event ended 
with the award ceremony where the faculty 
associated with the Sports Society as well as 
NSS gave away medals and cups to the winners.

students of the department were judged by 
esteemed faculty members from the Department 
of English, Hindi and Urdu. The ideas of 
environmental security, financial security for 
women, institutions of legal justice, incarceration, 
societal pressures and reproductive rights were 
discussed within the theme, highlighting the 
expansiveness of the fundamental right. The 
session ended with a film, made by students of 
the department which questioned whether the 
right to life and liberty are mutually exclusive or 
intertwined. This provoked an interactive session 
that debated the 'Right to Liberty and Life' or 
'Right to Liberty or Life'. 
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Supervising Psychoanalyst, Indian Psycho-
analytical  Society, on the theme "Resistance 
and Agency in Women's Empowerment."               
Dr. Basak's  discourse critically examined the 
dialectics of power and subversion embedded in 
the lived  experiences of women navigating 
structures of patriarchy. She emphasized that 
the very act of women claiming pleasure is 
intr icately mediated by socio-cultural  
prescriptions that often  position pleasure as a 
conditional and morally regulated domain. 
Drawing from feminist  theoretical frameworks, 
she explained how pleasure for women is 
frequently accompanied by  residual guilt, 
shaped by internalized norms that dictate 
appropriate female behaviour. A Poster  Making 
and Creative Writing Competition were 
organized on International Women's Day,  
showcasing the artistic and literary talents of 
participating students. The Creative Writing  
segment was conducted in four languages- 
English, Bengali, Hindi, and Urdu, allowing for a 
rich  expression of cultural and linguistic 
diversity. Participants demonstrated remarkable 
originality  and depth of thought, contributing to 
the overall success of the event. The event saw  
participation from 36 teachers and 113 students 
and created an atmosphere of reflection,  
expression, and solidarity. 

The Department of Geography organized a 
Special Lecture on International Women's Day, 
the 8th of March 2025, by Shri Kaushik Gupta; 
Senior Advocate of Calcutta High Court on the 
topic “Laws that touch Women's Lives”.This 
lecture was aimed to examine the various laws 
and legal frameworks in India that have a 
significant impact on women's lives across 
different aspects, including health, employment, 
reproductive rights, family laws, and violence 
against women. Safety precautions related to IT 
Act and cybercrime were discussed along with 
all laws that affect women from birth to old age. 

WORLD HERITAGE DAY

On the occasion of World Heritage Day, the 
Department of History at Shri Shikshayatan 
College hosted a vibrant and intellectually 
enriching Intercollege Quiz Competition on 19 
April 2025 at the college's Bhuwalka Hall 
Auditorium. Spanning five hours, the event 
brought together a diverse and enthusiastic 
group of 161 attendees, comprising students, 
faculty members, and quiz enthusiasts from 
across disciplines and institutions. A total of 70 
participants, organized into 35 teams, 
competed in the quiz, representing nearly 30 
colleges and universities from across Kolkata 
and beyond. Among these were 52 students 
from external institutions, joined by 7 
participants from the host department and 11 
students from other departments of the college. 
In addition to the student participants, the 
audience featured 91 members, including 14 
students from other departments, 6 external 
student observers, 12 faculty members from 
Shri Shikshayatan College, and 2 distinguished 
faculty members from other academic 
institutions. The event was graced by the 
presence of esteemed quiz master Dr. 
Parthasarathi Goswami, Chief of the 
Department of Neurocritical Care and 
Neuroanesthesia at Park Neurosciences 
Centre, whose deep knowledge and engaging 
moderation elevated the academic tenor of the 
event. Dr. Goswami, widely known for his 
passion for quizzing, conducted the quiz in an 
exciting and thought-provoking format that 
encouraged quick thinking, lateral connections, 
and interdisciplinary application of knowledge.

The day commenced with an inaugural 
presentation on “The Heritage of India through 
Textile Traditions,” curated and performed by the 
History Department students. The presentation 
vividly highlighted the cultural diversity and 
historical continuity of textile practices across 
different regions of India, drawing enthusiastic 
applause from the audience. The quiz was 
conducted in two rounds – preliminary and final – 
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elaborated on the environmental challenges 
posed by pollution and the urgent need to adopt 
eco-conscious lifestyles. Mr. Banerjee discussed 
the objectives of the Mission LiFE initiative, which 
was introduced in 2021, emphasizing its core 
principles of sustainability and community 
responsibility. The lecture underscored practical, 
everyday steps individuals can take to protect the 
environment – such as the principles of “Reduce, 
Reuse, Recycle,” minimizing e-waste, and 
shifting away from single-use plastics. Mr. 
Banerjee's comment on the unchecked human 
population being a 'cancer to biodiversity' sparked 
meaningful reflection among the audience.

The session concluded with an engaging 
Q&A, where students interacted with the speaker, 
seeking clarity on how they can contribute 
effectively to environmental preservation. The 
committee extended a heartfelt thanks to the 
college management, the Botanical Survey of 
India, and all facilitators for their invaluable 
support in making this event a success.

WORLD ENVIRONMENT DAY

Shri Shikshayatan College celebrated  
World Environment Day on 5th June 2025  
with an inspiring program organized by 
ComEnS (Committee for Environment and 
Sustainability). The program brought together 
students, faculty, and staff to foster environ- 
mental consciousness and responsibility within 
the college community.

The program was formally inaugurated by the 
Principal, Dr. Tania Chakravertty, who spoke 
about the urgent need for environmental 
stewardship and the importance of both individual 
and collective efforts in addressing environmental 
challenges. Following the inauguration, Dr. 
Debnita Chakravarti, Associate Professor, 
Department of English, delivered an engaging 
address that underscored the critical role of 
education in promoting sustainability and mindful 
living.

with intense competition among the participating 
teams. After a closely contested finale, the first 
prize was awarded to the team from Presidency 
University, with Loreto College and Rabindra 
Bharati University securing the second and third 
places, respectively. The event successfully met 
its key learning objectives: promoting holistic and 
interdisciplinary engagement, cultivating critical 
thinking, and enhancing collaborative skills 
among students. By requiring participants to 
work as teams, reflect on historical contexts, and 
recall detailed knowledge under pressure, the 
quiz offered a dynamic platform for learning that 
extended beyond traditional classroom settings. 
Moreover, the presence of students and faculty 
from various institutions created an enriching 
space for dialogue, fostering intellectual 
camaraderie and a collective celebration of 
heritage. The event reaffirmed the Department of 
History's commitment to innovative pedagogy 
and experiential learning, positioning World 
Heritage Day not just as a commemorative 
occasion but as a vital educational opportunity. 
The enthusiastic participation, rigorous 
competition, and celebratory spirit together 
ensured that this year's intercollege quiz was a 
resounding success –  an inspiring confluence of 
heritage, scholarship, and youthful curiosity.

The Committee for Environment and 
Sustainability (ComEnS) of Shri Shikshayatan 
College, in collaboration with the Botanical 
Survey of India, Kolkata organized an event to 
commemorate Earth  Day on April 21, 2025 at 
11.40 am. The highlight of the programme was 
an insightful lecture on 'Mission LiFE' – an 
environmental initiative launched by the Hon'ble 
Prime Minister to promote sustainable living 
practices. The programme was attended by 91 
students and 20 faculty members.

Mr. Arko Banerjee, the keynote speaker, 
delivered a compelling address that traced the 
origins and global significance of Earth Day. He 

EARTH DAY CELEBRATION 



Date Events

24.05.2024 World Earth Day celebration

05.06.2024 On the eve of World Environment Day, students in Tiljala shed were made 
aware of the present scenario of our environment.
Then they were taught about the types of pollution, cause and preventive 
measures. We have conducted an enriching drawing competition with 
these students of Tiljala School to prepare for enhancing the ability to 
draw & create on the theme of Environment.

21.06.2024 International Yoga Day

15.07.2024 Sanitary Napkin Distribution and Awareness, 2024

A series of events were organized to mark the 
occasion :
Photography Contest : Participants captured 
striking images that highlighted various 
environmental themes and issues.

Digital Poster Making : Students created 
visually impactful posters to convey messages of 
environmental protection and sustainability.

Extempore Competition : Students eloquently 
expressed their thoughts on environmental topics 
through impromptu speeches, showcasing their 
critical thinking and communication skills.

Waste-to-Wealth Upcycling Activity : This 
innovative event encouraged participants to 
transform waste materials into useful items, 
promoting the importance of reuse and recycling 
in daily life.

The program saw active participation from 17 
students, while 79 students and 25 faculty 
members attended the event, reflecting a strong 
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community interest and enthusiasm for 
environmental issues. The event concluded with 
a Vote of Thanks by Dr. Taniya Neogi, Assistant 
Professor, Department of English.

The theme of the World Environment Day for 
2025 being 'Combat Plastic Pollution', the 
Semester IV students of the Geography 
Department made 200 carry bags of small, 
medium and large sizes with newspapers and 
stood at shops and stalls along Lord Sinha Road 
to replace single use plastic packets given by 
shopkeepers to the clients. Since thin plastic 
packets are discarded after one use and 
contribute more to plastic pollution, alternatives 
like biodegradable paper bags should be more 
frequently used to combat plastic pollution and 
that is what the students wanted to impress upon 
the shopkeepers by not only standing at the 
stalls and personally handing over the packets to 
the buyers but also giving the vendors paper 
packets made by them. 

NSS ACTIVITIES

The NSS unit of Shri Shikshayatan College had an eventful year with a bundle of activities. We have 
conducted most of our activities in our adopted slum Topsia and very few were done in the college 
campus. A list of the activities is given below –

SOCIAL OUTREACH UNIT
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18.07.2024 to 21.07.2024 Celebration of Van Mahotsav 2024 – Ek Ped Maa Ke Naam. We have 
planted almost 80 saplings in various parts of the city.

26.07.2024 We have collected old clothes from students and teachers of various 
departments of Shri Shikshayatan College and have distributed among 
the 350 peoples of the slum in Topsia.

12.08.2024 SS, Shri Shikshayatan College in collaboration with the Department of 
Health and Welfare, Government of West Bengal celebrated the 
International Youth Day with the inauguration of the Intensified IEC 
Campaign on AIDS awareness.

30.08.2024 to 02.09.2024 We have celebrated National Sports Day on 28.08.2024 and 02.09.2024 
by conducting many sports events like sac race, shuttle race, flat race, 
spoon needle race and many more. Almost 40 students have participated 
enthusiastically in the events.

17.09.2024 to 02.10.2024 Swachhata Hi Seva was organized by our college between 17th 
September to 2nd October, 2024

19.12.2024 to 20.01.2025 The Pre Republic Day Camp's selection process was held in the campus 
of Calcutta University wherein 4 NSS Volunteers along with 6 teachers 
from Shri Shikshayatan College were present. The selection process was 
a success.

01.12.2024 Blood donation camp was organized. Almost 83 donors donated the 
blood.

21.01.2025 NIC (National Integration Camp) was conducted in Jorhat, Assam by 
Government of India's Ministry of Youth Affairs and Sports and the 
Regional Directorate of the National Service Scheme (NSS).

26.01.2025 Republic Day was celebrated by 6.01.2025Republic Day was celebrated 
by The NSS Unit of Shri Shikshayatan College on 26th of January, 2025 in 
the college premises. Inaugural speech was given by the Teacher in 
Charge of Shri Shikshayatan College Dr. Papiya Chowdhury followed by 
the speech of the Special Guests.

February 5-11, 2025 Special camp at our Adopted slum where 
1) Walls in Topsia school were painted with different educational charts 
2) Celebration of birthday at Little sisters of poor
3) Self defense course was conducted for all girls in our college

N

Date Events
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LEADERSHIP TRAINING SERVICE (LTS)

The session started with the celebration of 
Forest Week BACK TO GREEN from 14th to 
20th July. The LTSers took part in sapling 
plantation sessions along with carrying our 
various activities and awareness programs 
about forest conservation which was in line the 
U. N initiative with preserving forests. August 
marked the celebration of 78th Independence 
day of India. LTSers exemplifies their national 
pride by committing to social consciousness and 
ecological responsibility. They raised awareness 
about environmental issues among young 
children. The annual leadership conclave 
DUCTUS was held in September. The theme 
was this year was Women's right and societal 
challenges faced by women. Group activities 
were conducted for learning and enhancing 
leadership skills along with discussions were 
invited on the above theme. The event 
highlighted the resilience and strength of women 
along with emphasising on the importance of 
standing for ones' rights and empowering one 
another in the modern world.

Leadership camps were organised for school 
students by college LTSers in the month of 
November. Students were given training on 
public speaking along with working in different 
kinds of groups to enable leadership building. 
The Orientation for new members from 
Semester I was also conducted where they were 
informed about the LTS movement its objectives 
and programs. LTS volunteered at the carnival 
organised by Little Sisters of the poor at the St 
Joseph Home for the aged. There were different 
stalls of handicrafts, clothes, food etc. made by 
elderly people. LTSers helped in selling them by 
assisting in stalls with the aged people. 
December ended with IGNITE the family carnival 
organised by LTSers for LTS family. Students put 
up various games and foods stalls where they 
cooked the food themselves and helped to raise 
funds which would be utilised for the welfare of 
the less privileged. 

A debate with the topic “Issues pertaining                
to young people today and possible solutions” 
was conducted in ESCORTIA with the basic                   
aim of enhancing critical thinking, public 
speaking skills, etc among LTSers. Senior 
LTSers from SSC went as training members to 
Loreto School Sealdah to train young members 
to be future leaders. FEMINISIA celebration of 
women hood was held on the occasion of 
International Womens' Day. It brought together 
students, teachers and inspiring women leaders 
to  honour the achievements and resilience of 
women across various fields. Few renowned 
women LTSers shared their success stories 
along with their challenges and advised the 
young generation to chase their dreams 
fearlessly. “E Panaroma” Celebraion of World 
Sparrow Day, International Day for of trees and 
forest and World Water Day was celebrated 
through group discussions on topic like Effect                   
of Illiteracy of people on environment, Effect                   
of micro plastic on environment, effect of               
mobile towers on sparrows and migrating birds, 
Effect of Urbanisation and Industrialisation on 
environment, etc. Students promised to take                
ten small steps on improving their environment 
that could make a difference. Another year 
completed by LTSers in their service to God and 
society and in leading the LTS way of life.

COSU 2024-2025

SHREE
On 4th October, 2024 students of B.Ed. 

Semester 3 put up a food stall for SHREE, the 
proceeds of which were contributed to the college 
as part of Community Outreach Activity. They 
contributed an amount of ̀  3790 for this purpose.

NARI SEVA SANGHA
On 9th April, 2025 students of B.Ed. 

Semester 4 visited Nari Seva Sangha to 
understand the struggles and achievements of 
women there and learn from the real stories of 
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resilience and leadership. They donated 
groceries like cooking oil, lentils, soybeans, 
wheat and biscuits.  

ST. JOSEPH'S HOME FOR THE AGED
On 21st November, 2024 students of B.Ed. 

Semester 1 visited St. Joseph's Home for the 
Aged as part of their Community Outreach 
Activity. They donated old and new garments, 
woolens, utensils, dry food items and some other 
items. It was part of a program called “Campaign 
the FONDE” held in collaboration with the NSS 
unit of the college.

BLOOMING DALE ACADEMY
On 17th April, 2025 students of B.Ed. 

Semester 4 visited an integrated educational 
institution where neurodivergent and neurotypical 
students share the same classroom. During the 
visit, they donated educational materials, 
including Thinking Flash Cards containing 
Opposites, Action Words and Sentences, Sight 
Words and Sentences, Colours and Shapes and 
Animals. They also donated an Educational 
Abacus with Colourful Beads.

CALCUTTA BLIND SCHOOL
On 19th April, 2025 students of B.Ed. 

Semester 4 visited the Calcutta Blind School. 
The visit included effective classroom 
observation, methods of teaching and student 
interaction. They donated two sets of Braille 
papers a Braille board.

CALCUTTA DEAF AND DUMB SCHOOL
On 24th April, 2025 of B.Ed. Semester 4 

visited Calct
he teaching-learning environment, 

teacher student relationship and other facilities. 
They donated sixty counts of Hearing Aid 
Batteries and two boxes of chocolates. 

PRATIBANDHI KALYAN KENDRA
Students of B.Ed. Semester 2 collected                  

40,000 to be handed over to Pratibandhi 
Kalyan Kendra as part of their Community 
Outreach Activity.

utta Deaf and Dumb School to 
observe 

` 

SOCIAL WELFARE COMMITTEE

The proceedings from Shree, 2023, was 
handed over on behalf of the Social Welfare 
Committee, Shri Shikshayatan College to the 
members of 'Dakshin Kalikata Sevashram', a 
renowned Non-Governmental Organisation for 
Children, for the benefit of the inmates on 19th 
July, 2024. 

 Social Welfare Committee in collaboration 
with the Cultural Committee also donated 
stationaries according to the needs of the 
inmates.

VIDYASAGAR DIWAS 2024
The Cultural Committee organised Vidyasagar 

Diwason 26 September 2024, commemorating 
the birth anniversary of the great social reformer, 
Pandit Ishwar Chandra Vidyasagar. The Teacher-
in-Charge Dr. Papiya Chaudhury delivered the 
welcome address highlighting the importance of 
Vidyasagar's contribution in emancipating women. 
The Cultural Committee collaborated with the 
three societies – Charcha (Bengali Creative 
Society), QuiDra (Quiz and Drama Society) and 
DebSoc (Debate Society). Charcha presented a 
cul tura l  program highl ight ing  women 
empowerment. Student members of QuiDra 
presented a performance titled 'Inception of 
Widow Remarriage : Some Pioneering 
Arguments'. DebSoc arranged a intra-college 
debate competition on 'Can Gender Quotas in 
Corporate Boards and Politics Truly Achieve 
Gender Equality ?'. The debate was judged by Dr. 
Debnita Chakravarti, Associate Professor, 
Department of English. Participation Certificates 
were distributed to all students at the end of the 
program. The program ended with the vote of 
thanks. 

CULTURAL COMMITTEE

COMMITTEE REPORT
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LIBRARY DAY 2025
The Cultural Committee celebrated the 

Library Day on 14 May 2025, commemorating 
the birth anniversary of Rabindranath Tagore. 
The programme began with an opening song 
presented by student members of Chorcha. It 
was followed by the lighting of ceremonial lamp 
by the Principal, Dr. Tania Chakravertty and other 
members of the Committee. Smt. Ruan Sen, 
Assistant Professor of English, spoke on the 
relevance of the day. There was a ceremonial 
release of journals by Departments of English 
and Geography – Literati (English UG) and 
Vasudha (Geography) – and ThINKer, an edited 
book of multidisciplinary essays by the 
Postgraduate Department of English. The book 
has been edited by Smt. Baidehi Mukherjee, the 
current PG (English) Coordinator. Books were 
donated by faculty members – Dr. Malini 
Mukherjee and Smt. Urmi Datta – to the College 
General Library. The student members of QuiDra 
enacted Tagore's skit, 'Gurubakya.' The Media 
Society arranged for a screening of Satyajit Ray's 
film Postmaster, an adaptation of Tagore's short 
story which was followed by a panel discussion 
moderated by Shri Mayukh Lahiri, Assistant 
P ro fesso r  o f  Jou rna l i sm  and  Mass  
Communication. The esteemed panelists were 
Dr. Debnita Chakravarti, Associate Professor of 
Department of English and Dr. Udita Mitra, 
Assistant Professor of Department of Sociology. 
Media Society student members made a short 
presentation on the said film and the adaptation. 
The day ended with thanks giving to everyone.

The Cultural Committee organised a day long 
annual Book Fair cum Sale, SRIGYAN, in the 
College premise on 13 February 2025. Both 
faculty members and students were encouraged 
to explore and select from a wide range of books. 
The Fair was inaugurated by the Secretary of the 
Governing Body of the College, Shri P. K. Sharma 

SRIGYAN

and Dr. Chitrita Banerjee, Associate Professor and 
Head, Department of English. Ruminations, the 
journal of the P.G. Department of English was also 
released on the occasion by Shri P. K. Sharma. 
Many reputed publishers and book vendors 
participated in the Fair and facilitated different 
departments across disciplines to procure books 
for the Central Library of the College. Few notable 
publishers and book vendors who had participated 
: Oxford University Press, Orient Blackswan, S. 
Chand and Company Ltd.,Som Publishing, Avenel 
Press, Manohar, Trio Enterprise, Pustak Niketan 
and many more. 

LIBRARY NEWS 2024-2025

“The extent of use to which the reading material 
of a library is put, should determine its importance 
rather than the staggering number of volumes”
                                     – Rabindranath Tagore 

LIBRARY REMAINS OPEN FROM MONDAY 
TO SATURDAY AS PER LIBRARY TIME TABLE

1. Procurement of Library :
A. Print : 

Library procured 1843 Text books and 11 
Reference books. Total purchased amount of 
books utilizing college grant is Rs. 10,23,064/-
4 books received as donation from Dr. Smt. 
Tania Chakravertty on 7-8-2024 which made 
a valuable addition to our collection.
Library subscribed 30 Journals, 17 
Magazines and 10 Newspapers. Expenditure 
on the purchase of Journals, Magazines & 
Newspapers is Rs. 1,23,437. 

New Subscription :
l Library has started subscription of the 

journal 'Indian Literature' – (Sahitya 
Akademi's bimonthly journal).

B. Online :
– 8 e-journals subscribed from SAGE 

Publications 
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– Membership of NLIST (INFLIBNET) & 
DELNET to access e-journals, e-books etc.

– Open Educational Resources (OER) are 
easily accessible through links given on 
college website.

New Subscription :
– Library has annual subscription to the 

database 'Indiastat” (www.Indiastat.com) 
which is perhaps the most comprehensive 
e-resource providing secondary level, 
socio-economic statistical information 
about India, its regions and states. 

Total expenditure on e resources = 
      Rs. 2,45,039/- 

2. Services & Activities :
Newly added :
– No prior slot booking is required for 

students to enter the library.
– 'Library copy/Confined copy' can be 

issued to faculty members in a restricted 
manner.

– Price ceiling of issue copies are revised 
for all categories of borrower.

– library overdue can be paid online.

Regular Services :
– Automated circulation system – (3 books for 

students for 10  days; 20 books for teachers 
for 14 days; 4 books for other staff members 
for 1 month).

Average issue 43 books per day to students 
and faculty members.
– Reading / Reference service of books, 

Journals, Magazines, Newspapers; 
– Availability of  previous years' examination  

question papers
– Book Bank (Issue of 3 books for 90 days for 

underprivileged students)
– Free Internet service

– Display of latest copy of journals/magazines/ 
newpapers/departmental publications

– Photocopy service at a nominal rate.
– Issue of Laptop to the faculty Members`

Current Awareness services:
– Display of lists of newly added books in the 
reading hall.
– Display of list of newspaper clippings 
– Display of notices

3. Important Events / Meetings :
– Online orientation programme on accessing 

indiastat took place on 20th November, 2024.
– Library staff participated in the Capacity 

Building Programme on 'Conflict Handling 
Skills to Manage Stress' on 31-05-2025.

– Library Committee Meeting took place on 
10th July, 2024.

4. Footfalls
16409 students & 791 teachers entered the 

library.
 Average footfall per day: 66.4

5. Fumigation Treatment :
Fumigation treatment of books as a method 

of pest control took place in the library. 241 books 
came under this treatment.

MEDICAL COMMITTEE ANNUAL REPORT

During the academic session, the Medical 
committee had taken some significant steps.  
Memorandum of Understanding 

A Memorandum of Understanding was 
signed between Shri Shikshayatan College (wef 
01.08.2024) and Nightingale Hospital under the 
good offices of the Medical Committee. The 
Understanding provided for, inter alia, priority 
attention to students and staff of the college and 
tests and treatment at a discounted rate. 
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COMMITTEE FOR ENVIRONMENT 
AND SUSTAINABILITY (ComEnS)

Swacchata Pakhwada Activities (September 
19, 2024-October 4, 2024)

Shri Shikshayatan College has actively 
embraced the initiatives suggested by the 
University Grants Commission (UGC) and the 
Ministry of Human Resource Development 
(MHRD), India, by organizing a series of impactful 
activities aimed at promoting sustainability, social 
responsibility, and community engagement. 
These initiatives reflect the college's commitment 

Value-added Course on Development of Life 
Skills

The session started with the Medical 
Committee organising a value – added course 
of 30 hours to the students of Semester I with a 
view to help them learn basic life skills focussing 
on self-awareness, interpersonal skills and 
cognitive/thinking skills. The session, entitled 
Life Skills Education was conducted in hybrid 
mode from 30.08. 2024 to mid- November by 
Sheena Misra Ghosh and Apratim Mukherjee, 
Consultant Psychologist and life skill coaches. 
Twenty-one students enrolled for the course. 

Eye Test Camp 
On 29.04. 2025, the Medical Committee in 

association with Nightingale Hospital had 
organised an Eye Test Camp for the students 
and staff. As a goodwill gesture, Nightingale 
hospital, which happens to be a MoU partner of 
Shri Shikshayatan College organised the camp 
pro bono. The team comprised of staff from 
Nightingale Hospital. The tests comprised of 
both the conventional letter board eye test and 
by auto-refractometer, the latter for those who 
needed so. The programme was attended by 
fifty-four students, fifteen teachers and ten non- 
teaching staff members. 

to national goals such as environmental 
conservation, cleanliness, and awareness-
building. From tree plantation drives to 
cleanliness campaigns and awareness 
programs, the college has successfully aligned its 
efforts with UGC and MHRD's guidelines, 
fostering a sense of civic responsibility among 
students while contributing meaningfully to the 
community.

A detailed report on the various initiatives is 
provided below.

a) Tree Plantation Program 
On 19th September, 2024, the Nature Club of 

Shri Shikshayatan College organized a tree 
plantation program at Green Verge 13, Street No.-
628, Action Area 2, New Town, West Bengal-135, 
with the objective of promoting environmental 
sustainability and raising awareness about the 
importance of greenery in urban areas. The 
initiative aimed at fostering a sense of 
respons ib i l i ty  towards  env i ronmenta l  
conservation among participants. Seven students 
and three faculty members, participated 
enthusiastically, planting over 14 saplings of 
diverse species, including fruit-bearing and 
medicinal plants. 

b) Cleanliness Drive 
On 25th September, 2024, the Nature Club of 

Shri Shikshayatan College in collaboration with 
NSS, organized a cleanliness drive in the nearby 
slum area of Topsia, with the objective of 
promoting hygiene and creating awareness 
about the importance of cleanliness in 
underprivileged areas. The drive, led by college 
students and faculty, aimed to improve living 
conditions by clearing waste, educating 
residents about proper waste disposal, and 
emphasizing the health benefits of a clean 
environment. The initiative witnessed active 
participation from local residents, and more than 
50 bags of garbage were collected and disposed 
of properly. The drive successfully contributed to 
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a cleaner neighborhood and helped instill a 
sense of community responsibility towards 
maintaining hygiene.

c) Dustbin Installation and No-Plastic, No-
Horn Initiative 
On 1st October, 2024, Nature Club of Shri 

Shikshayatan College, in collaboration with 
NSS, launched an initiative to install dustbins in 
the locality with the aim of promoting proper 
waste management and curbing littering in 
public spaces. The project sought to encourage 
residents to dispose of waste responsibly, 
thereby improving the cleanliness and hygiene 
of the area. Several dustbins were strategically 
placed in high-pollution zones. No-plastic and 
No-horn placards were displayed by students 
outside the college campus as a way of 
promoting awareness about the harmful effects 
of plastic waste and excessive honking. Fifteen 
students and seven faculty members actively 
participated in the initiative, as part of our 
commitment towards fostering a more 
sustainable and peaceful environment. 

d) Arts, Craft, Culinary and Cultural Fair 
"Shree"
Shri Shikshayatan College hosted its annual 

arts, craft, culinary, and cultural fair, "Shree," on 
4th October, 2024, which served as a vibrant 
platform for students to showcase their talents 
while promoting key values such as 
sustainability, creativity, and innovation. The 
event drew wide participation from students 
across departments, with an emphasis on the 
theme "Waste to Wealth", inspiring creative 
approaches to recycling and upcycling.

One of the standout features of the fair was 
the innovative display of recycled items, as 
students explored sustainable alternatives to 
everyday materials. The idea of "Waste to 
Wealth" was embodied in the variety of exhibits 
that transformed discarded materials into usable 
and artistic products.

 Students presented artwork and handcrafted 
items made from waste materials, such as old 
newspapers, plastic bottles and used fabrics. 
These items ranged from decorative wall 
hangings, utility items to handmade jewellery.  
The fair successfully demonstrated how young 
minds can contribute to a sustainable future 
through creativity and resourcefulness. By 
turning waste into wealth, the students of Shri 
Shikshayatan College not only promoted 
environmental awareness but also highlighted 
the economic potential of sustainable practices.

The event underscored the importance of 
adopting eco-friendly habits and fostering a 
culture of innovation around sustainability, 
making it a memorable and impactful celebration 
of arts, culture, and environmental responsibility.

e) Zoo Festival
A Zoo festival was organised by Nature Club. 

20 students and 2 faculty members attendees 
the Alipore Zoological Garden from 19th 
September, 2024 to 21st September, 2024 as 
part of the SwacchataPakhwada week. The 
festival organised special events, workshops 
and celebrations that helped to encourage 
awareness among the students.

Spice Bageecha Visit (19th November, 2024)
The Nature Club organised a visit to Spice 

Bageecha, an organic garden and rehoming 
facility for rescued animals in Garden Reach on 
19th November, 2024. The owner Ms Lata 
Bajoria gave the students a tour of the property. 
She acquainted them with the various medicinal 
plants and herbs and gave valuable information 
about their possible uses and benefits. The 
students spoke to the gardeners who discussed 
the methods of pesticide-free cultivation. They 
outlined the ways in which everyone could start 
and nurture small gardens even in restricted 
spaces and urban apartments. The students 
were thrilled to encounter at close range several 
animals like rabbits, birds of many species, 
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SHREE VRIDDHI E-CELL ANNUAL REPORT

The Entrepreneurship Cell Shri Vriddhi at 
Shri Shikshayatan College, in collaboration with 
the Wadhwani Foundation, has been a pivotal 
institution fostering the entrepreneurial spirit 
among students since its establishment in 2008. 
The Cell offers a comprehensive Entrepreneur-
ship Course that equips students with 
knowledge, skills, and real-world exposure 
essential for their entrepreneurial journeys. 
Complement ing th is  in i t ia t ive is  the 
Shikshayatan Entrepreneurship Society (SES) 
— the student wing of E-Cell Shri Vriddhi. SES 
serves as a vibrant platform nurturing entre- 
preneurial skills, fostering innovation, and 
providing students with opportunities to develop 
business acumen, network with peers, and 
expand their understanding of entrepreneurship.

Throughout the academic year, SES and the 
E-Cell conducted a series of impactful 
programmes and events to galvanize student 
interest and engagement in entrepreneurship. 
The year began with the E-Cell stall at UDAAN 
2024, the Career Pathways Expo held on 21st 
and 22nd September, where SES members 
actively managed an interactive stall 
showcasing the college's entrepreneurial 
initiatives. The event successfully raised 
awareness about the Cell's vision while 
engaging participants with stimulating activities. 

This was followed by the investiture ceremony 
for core and associate SES members on 30th 
September, inviting a renewed zeal and 
commitment toward the society's objectives. The 
much-acclaimed “Eureka” pitching competition, 
conducted on 3rd October as part of IIT 
Bombay's National Entrepreneurship Challenge, 
saw enthusiastic participation from 50 students 
pitching original startup ideas before notable 
industry judges, thereby sharpening their skills in 
business presentation. Further collaboration 
with the Wadhwani Foundation enabled students 
to deepen their learning through venture-
planning preparation sessions, venture 
counselling, and online workshops, guided 
expertly by Senior Program Manager Mr. 
Subhabrata Bhattacharjee.

A distinctive highlight of the year was the             
“Be Someone's Santa 2.0” competition and 
donation drive, held in December 2024, which 
successfully combined entrepreneurship with 
social responsibility. Nine student teams were 
challenged to creatively develop and market 
products with a modest budget, raising profits 
that were subsequently donated to charity. The 
competition not only honed students' sales, 
marketing, and financial skills but also instilled a 
profound sense of giving back to society. The 
initiative culminated in a meaningful donation 
drive in Bhawanipore and nearby areas, where 
approximately 20,000 was raised to provide 
meals and warm clothing to those in need, 
embodying the spirit of social entrepreneurship. 
The event received excellent feedback, with 
many participants expressing eagerness to 
engage in similar philanthropic entrepreneurial 
ventures.

The flagship event of the SES, Shree Arohan 
3.O, held on 26th April 2025, was a grand 
entrepreneurial festival that brought together 
over 15 colleges for a day filled with competitive 
events, learning opportunities, and networking. 
Opening with an inspiring seminar led by                    
Mr. Aswini Bajaj and Mr. Jimmy Tangree, the 

` 

miniature cows, emus, and ball pythons. They 
enquired about the food habits and 
characteristics of these creatures and had very 
interesting chats with the caretakers. They were 
inspired to form neighborhood watch groups to 
care for stray animals in the vicinity. The entire 
morning was spent in being initiated into a 
sustainable way of life which is the way forward 
for a healthier planet. The visit was a cherished 
experience for the students and they returned 
with requests for more such visits.
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event set an empowering tone fostering 
leadership and innovation. The vibrant student-
run stalls formed the heart of Shree Arohan 3.O, 
showcasing a remarkable array of products 
crafted and sold by the participants themselves. 
Ranging from innovative food items to unique art, 
craft, accessories, and games, these stalls 
demonstrated the creativity, entrepreneurial 
spirit, and hands-on business skills of the 
students. Drawing an impressive footfall of nearly 
300 visitors, the stalls were widely appreciated for 
their originality and effective customer 
engagement, providing participants invaluable 
real-world experience in product development, 
marketing, and sales management.

In addition to the stalls, the event featured a 
series of diverse competitions that further tested 
and honed entrepreneurial expertise. The 
intense Boardroom challenge simulated real-
world corporate crises, demanding strategic 
decision-making under pressure, while the 
“Hired or Fired” role-play nurtured professional 
adaptability through corporate scenario 
simulations. Sell-A-Bration 2.0 showcased 
students' creativity and persuasive skills in a 
high-energy marketing battle, the Build & Brand 
contest challenged teams to innovate and 
develop market-ready products, and the 
dynamic Brand Wars pushed participants to 
devise future-ready brand strategies and 
respond in real-time to competitor tactics. Each 
competition was adjudicated by esteemed 
industry and academic professionals, offering 
valuable feedback and insights.

The closing ceremony culminated with an 
energetic band performance and the felicitation 
of winners, leaving attendees inspired and 
motivated. Together, these events not only 
fostered integrated learning but also exemplified 
the powerful synergy between academic 
entrepreneurship education and practical 
enterprise experience.

ANTI-RAGGING AND SEXUAL HARASSMENT CELL

A Special Lecture was organized by the Anti-
Ragging and Sexual Harassment Cell of Shri 
Shikshayatan College in collaboration with the 
Internal Quality Assurance Cell on 27.11.24 in 
the College Auditorium. Dr. Tania Chakravertty, 
Dean of Students' Welfare, Diamond Harbour 
Women's University was the guest speaker. Her 
topic for the day was 'Say No To Ragging And 
Sexual Harassment'. The Lecture was attended 
by 317 students of Semester 1 of all streams and 
22 faculty members.

The programme was organized chiefly to 
make the new entrants aware of the problem of 
ragging and sexual harassment rampant across 
the country in educational as well as other 
organizations and institutions. The different types 
of ragging, the consequences as well as the 
psyche behind such behaviour were deliberated 
upon. The students were made aware of the 
redressal measures and government regulations 
available to tackle the menace. The insightful and 
interactive session was effective and well 
received.

STAFFROOM COMMITTEE REPORT

Events during the Session
1. Farewell was organized by the Staffroom 

Committee for the following Faculty 
members :

Dr. Papiya Choudhury (Teacher-in-
Charge) : Held on April 30, 2025
Smt. Madhumati Patra (Education 
Department): Held on January 31, 2025
Smt. Isha Poddar (B. Com. Evening) : Held 
on August 15, 2024
Dr. Subhodeep Ghosh (Chemistry 
Department) : Held on December 16, 2024
Shri Prasun Roy : Held on January 6, 2025

l

l

l

l

l
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2.  T.C. Meeting (August 28, 2024) :
Congratulating Dr. Sharmistha Ghosh for 
her motherhood 
Five new UGC teachers and three new 
College Full-Time Teachers were welcomed 
and subsequently inducted to different 
Committees. 

3. TC Meeting (March 11, 2025) :
Welcomed Dr. Bornita Das of Chemistry 
Department 

l

l

l

WOMEN'S DEVELOPMENT CELL : 2024 -2025

The Women's Development Cell (WDC) of 
Shri Shikshayatan College has continued to 
function  as a platform for reflection, dialogue, 
and creative expression, encouraging students 
to engage  critically with issues of gender, 
identity, and empowerment. 

On the occasion of the College Foundation 
Day in July 2024, Women's Development Cell  
released its annual journal “Women Talk” 
(Vol.12) was well received with enthusiasm by 
the  college community.  

WDC had put up a handicrafts stall in “Shree 
2024” featuring handmade items crafted by  
student members from various departments as 
part of its outreach and community-building  
effort. The initiative promoted student creativity 
and entrepreneurship while raising funds, which  

were donated to the Shree Committee of Shri 
Shikshayatan College. The Cell's commitment to  
social responsibility and collective empowerment 
was established once again in its truest form. 

The selected articles from the Creative 
Writing Competition held during the International  
Women's Day event will be featured in the 
upcoming volume of Women Talk, further 
enriching  its content with faculty and student 
contributions. 

Together, these initiatives reflect WDC's 
ongoing dedication to nurturing informed voices 
and  inclusive thinking. As the Cell moves 
forward, it remains committed to fostering a 
campus  culture rooted in inclusivity, awareness, 
and transformative engagement—ensuring that 
every  voice is heard, every story is valued, and 
every act of expression becomes a step toward  
meaningful change.

Antara Mapdar was felicitated for new 
motherhood. 
A farewell to Divyani Sharma 

4. Bijoya Sammilani (November 11, 2024) :
Featured a ShrutiNatak(audio drama) 
organized by Dr. Sharmila Ghosh and other 
Faculty members, followed by lunch from the 
Staffroom Committee.

6. Flowers were sent to the Shraddh ceremony 
of Dr. Jayati Das' Mother on 03 May 2025 on 
behalf of the Principal and all Faculty 
members.

l

l

XXXXXXX
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A LETTER TO MY YOUNGER SELF 
Humairah Mozammel

Department of English, Semester V

You will not always understand why the world feels so heavy at night.
Why the people, you feel, will always be near you, leave you unexpectedly. 
You won’t understand why you have to face battles and act so tough.
Constantly questioning your worth because people around you will make you feel so.
You'll sit and wonder why the heaviest of heartbreaks is to be faced by you.
Why the trees feel so gloomy and the sky so dark.

Why no one takes your hand and cradles it with grace, 
Why does no one tell you I am there. 
Why the night sky feels a lot darker and why the daylight feels so fade. 
Why staying away from people will bring you peace and you'll feel at ease.

But at the end, you have you and you'll see how well deserved you are.
You'll see yourself bloom!
The night sky will comfort you and the daylight will bring you peace.
Difficulties won't ever leave you, but this time you'll handle it with a smile on your face.

XXXXXXX
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THE WEIGHT OF JUSTICE
Hritika Dey

Department of English, Semester V

Fractured mirror bears my vicious smile,
As the crimson dreor trickles down the bayonet
Turning to rubies as they reach the tiles
God is busy law a blind making my hands pen their fate.

Infinite times the metal driven through their skulls
Freeing the souls caged in culpability.
I granted their wish to be the victims.
Locking the red reward in the jar so empty.

Petals fell off that day the weeds ruling the garden
The sun did not greet our window anymore
And Tears didn't escape my eyes
As they brought down my hanging daughter.
And the unwritten letter sang the song unknown
 Couldn't write the names she loved so dear. 

Today she will lie beneath the soft grasses
And flowers are reborn to bid their last goodbyes
Once the mother deer fought the beast
As every power so low and weak to her love
But this mother failed to her daughter
Pouring the jar of justice through her hollow bones
Painting it all red and divine.
“For the prey to live the predator must die”
so, the final strike through my skull
letting her bones drink my every drop
and the truth lay bared like raw flesh
In a world too bright to hold such darkness

XXXXXXX
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TONIGHT
Sreya Maiti

Department of English, Semester V

I'm in the dark again, again, tonight.
I cannot see beyond, what is beyond my palms ?
And yet, I grasp onto something with all my might

And dig my nails, and tug, and bite.
Are you here ? Please, god, do tell
“No, not god, just you, and myself.”

Are you here ? Still here ? Please dear, don't lie 
“I'm here, still here, don't fret, don't hide”

But I can't see, can't feel, I've got no sight
“But, did you ever need these things to feel alive ?”

Does her face still exist beyond those eyes ?
And her voice still ring through truth and lies ?

Her smile shine bright beyond the skies ?
Her touch brace your heart despite the crashing tides ? 

If she still exists, even beyond your life,
Then rest easy, you need not to pry.

I'm in the dark, once again, tonight
But, now, I can see just a tad bit further, tonight.
My steps run stronger, legs leap longer, tonight.
My palms grasp tighter, nails dig deeper, tonight.

Because, despite all I brace and all I fight
You're here, still here, with me, in the night.

XXXXXXX
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SILENCE HAVE SECRETS
Hritika Dey

Department of English, Semester V

The night was unsettling. She looked out of 
the window, playing with the hem of her white 
dress. The colossal rain drops hit and dripped 
down the glass window. She tried to see the 
moon amidst the mischievous clouds. She 
hummed away a song as an unknown fear 
settled at the bottom of her heart, that made her 
restless. The silence was screaming in her ears 
and she knew the night held secrets. Not a soul to 
find outside except for the night creatures and no 
sound at all except for her own breathing, which 
echoed through the house. Once her beautiful 
hair is now ruffled and messy and her brown eyes 
have turned a shade darker. 

In this lifeless environment, a knock on the 
door killed the silence. Was her unknown fear 
coming alive? With an anticipated heart, she 
cautiously took every step towards the door. For 
once she dropped the idea of opening the door at 
all but her curiosity didn't let her. Her breathing 
became heavy with every step, who could it be at 
this unfavorable weather when not a life was 
outside? Whoever it is, must have lost their 
sanity. There was another knock, this time there 
was a desperation in the knock. As her hand 
made contact with the cold metal knob of the 
door, a shiver ran down her spine. The door 
creaked open only a half, enough for her to see 
the person at her doorstep. In the flickering light 
of the lamp post, she saw him equipped with 
black raincoat which was pulled down to his face 
only letting his thick moustache and crooked 
smile visible to her. “It seems I am stuck at this 
place, cannot travel until the storm stops” his 
voice travelled through the silence of the night. 
“May I please take shelter here till the rain stops” 
he pleaded to the girl in her teens. “This is the first 

house that came to my view” he explained. 
Seeing the helpless situation, she agreed 
reluctantly. “Is there a power cut?” he asked as 
he entered the house. She only nodded. “Thank 
you, child, for letting me stay”. The girl led him to 
the drawing room and offered him a glass of 
water butfear was gleaming in her eyes. “Do you 
stay alone in this big house?” but she didn't reply 
to his question. The girl sat far across the room 
keeping a safe distance from the stranger, the 
night wasn't safe. She didn't dare to blink as 
suspense gripped her heart. “May I please use 
your washroom” asked he, she just pointed 
towards the room behind him. The man found it 
weird. He disappeared into the darkness of the 
room but after a while she heard his loud shriek. 
She rushed in with the candle. In the dim light of 
the candle, she saw him standing there with a 
sharp knife in his hand, blood smeared all over 
his raincoat. Pool of blood overflowed the room. 
“I swear I didn't do this” he cried. The horror ran 
across her face. Her parents and her brother laid 
lifeless with eyes staring into nothingness. “You 
killed them” she kept repeating the words as she 
dialed the police station. The power of rain 
increased when the sirens of the police cars 
were heard as they made their appearance. 
“This man killed my family” she said confidently. 
“With an excuse of taking shelter from rain this 
man killed my family”.“You tried to rob rightand, 
in the process, you killed her family? You thought 
its easier to escape from the police in this stormy 
night?” the police snarled at the stranger. The 
man kept arguing trying to prove his innocence. 
“I am sorry for your loss, but we have to take the 
bodies for post-mortem” the police said. She 
nodded. After getting the answers of their 



interrogation the police officer said, “Shall we 
send someone to look after you ?” “No, my 
cousin will come over” she replied. 

After two days the post mortem report 
arrived. “Sir you would love to see this report. 
The timing of the deaths…” As the police officer 
opened the report the timing of the deaths 
written was around five to six in the evening. “But 
the girl said it was around nine at night when the 

stranger man came to her house”, “Something 
isn't matching” before he could complete his 
sentence realization hit them hard. They rushed 
to the same house only to find locked doors and 
windows. “No one's inside” a constable checked. 
There was no one except for a note stuck to the 
glass window, it read “It's too late now…” the 
sentence ended with a smiling face drawn. Her 
smile echoed through the note….

XXXXXXX
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A BALLAD FOR TWO, A BALLAD FOR YOU
Sreya Maiti

Department of English, Semester V

The meaning of love, I once believed,
Was in the moments two hearts were freed –

A knowing glance, a whispered word,
A silent song that goes unheard.

We chased that beauty, hand in hand,
Through fleeting time and shifting land,

Our hopes like blossoms, fresh and bright,
Yet fading softly into night.

You came with grace, a radiant light,
That turned my darkness into sight.
Your eyes, a mirror, pure and true,

Reflected dreams I never knew.

But meaning slips like wind through trees,
And love is never just what it seems.
It's struggle, silence, broken rhyme –

A dance that stumbles out of time.

Still, in that dance, we found our part,
A ballad sung from heart to heart.
Though not forever, not quite true,

It was a ballad for two,
A ballad for me,
A ballad for you.

XXXXXXX
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THE MISSING FRAGMENT
Additiya Ganguly

Department of English, Semester V

When is the correct time to die ? Emily found 
herself asking while looking outside the hospital 
window. The trees were rustling against the 
heavy winds and a dark cloud appeared over the 
horizon. She felt like nature was giving her a sign 
and beckoning her towards a whispered 
farewell. She was ready to welcome death with 
open arms. There was nothing or no one binding 
her to this earth. She waited for the fear of 
nothingness to overwhelm her, however, the only 
question that kept circling her mind was the 
number of people who would be attending her 
funeral. Will there be any ? She didn't think so. 
She has spent all her life without knowing how it 
feels to be loved. She was in her mid 30's, 
unmarried and childless. She has forgotten the 
last time she heard her parent's voice though she 
likes to comfort herself by saying that they are old 
and have maybe forgotten her number. This 
indeed is the correct time to die. She 
remembered someone saying that the gateway 
to heaven is always wide open to hold the hands 
of those people whose existence on earth is 
buried into dust.
 “What are you thinking, my love ?” Emily 
heard the voice of an old lady from the bed 
beside her.

She looked sideways and saw a woman who 
was probably in her 80's and looked like her body 
was on the verge of giving up. Emily couldn't help 
but notice her radiating smile and those eyes 
which held so much of life and charm.

“Am waiting for the universe to say it's my turn.” 
She says with her chin quivering. She has lost her 
patience now. Everyday she wakes up wishing to 
feel relief from this cruelty but all she feels are the 
crisp bed sheets of the hospital bed and another 
day of being god's least favourite child.
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“Are you happy to leave, sweetie ?”, the old 
woman asked her.

“I am. This world has summoned me to a fate 
of eternal damnation. All my life, I have not 
received the kind of love that I wanted from 
anyone. I have no one praying for my return.” 
She said with hiccups.

The old woman looked at her for some time.
“I feel this is not the time for you to leave yet. 

Those eyes tell me there are so many things you 
wish to have but just don't know where to find 
them. Don't leave with bitterness and anger, my 
child. Find the right potion of love.”

“The right potion of love ? What is that ?” She 
found herself asking.

The woman smiled and said, “You need to 
find it yourself, sweetie. I did and I am leaving 
with no qualms of regret. The potion is the key to 
keeping the soul alive.”

Her words played in her mind all day. The 
next day she found the bed beside her empty 
and when she asked the doctor, they told her that 
she passed away the night before. She felt 
something breaking inside her.

“Did she suffer ?” She asked the doctor.
“Death is always painful but the woman was 

filled with inner serenity and calm. Her heart was 
at the right place.” The doctor informed with a 
smile.

That night she had her dinner and slept. 
While she was asleep, she felt a sudden jolt and 
she was transported to the depths of a mystical 
and parallel universe. 

Was this heaven ? Is she dead ?
The place was filled with white marble walls 



and chandeliers hung from the ceiling. Her 
breath got stuck in her throat when she found the 
old woman sitting on a chair. When their eyes 
met, she smiled and said, “Welcome my child, 
how have you been ?”

“What is this place ? Am I dead ?” She asked.
“You are not dead yet. This is where you get 

the chance to be drunk on a thousand potions of 
love. Remember how I told you that you need to 
find the potion that grants what your heart seeks? 
Look around you and drink the potion you like.” 
The woman said.

She looked around and noticed that there 
were potions of different colours kept in various 
shelves. She picked a potion which looked like a 
shade of amethyst and drank it.

She was suddenly transported to the time 
when she got her first job. She saw a younger 
version of herself, a twenty-year old girl who was 
buying cakes from the bakery to treat herself as a 
start to this new testament of life. She almost 
couldn't recognise her. When did she forget to 
smile like that ?

She quickly drank the next potion. She saw a 
twenty two-year old girl who was running in the 
streets in search of a dress. She had so little 
money but she sparkled with excitement at the 
thought of a new dress even if it was cheap. She 
retreated from the memory and smiled 
remembering how much she loved buying new 
dresses but stopped when a co- worker called 
her fat one day at the office. Why did she let him 
have that much power over her to a point that she 
stopped buying new dresses ?

She drank the third potion. She saw herself 
decorating the room for her mother's birthday. 
She was giggling while having cold noodles in 
the small rented house that they could afford. 
Suddenly she felt like someone had poured cold 
water on her and forced her to face reality. She 
always complained about her parents not 
reaching out but when was the last time she tried 
the same ? It was with utter despondency that 
she realised it was her who pushed her parents 
away and not the other way around.
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She retreated and drank the next potion and 
then another. She did not realise when she 
became drunk on almost a thousand potions of 
love. Each one taking her to a time where was 
filled with the vigour of life and the irony lied in the 
fact that they were not major life events. They 
were sweet moments of joy that she often 
ignored but now she can see that those were the 
moments she was alive for. She felt tears on her 
cheeks.
 “I think I am ready to go now.” She said to the 
old lady.

“Very soon, my child. Drink the last potion 
before you leave.” She said and gave her a 
potion kept in a blue bottle.

As she drank the last potion, she felt a new 
sense of strength and courage engulfing her. 
Her body seemed to shred every dark part of her 
that she has known and adopting a soul which 
was illuminated with passion for life.

She opened her eyes and asked, “What did I 
drink ?”

The woman held her hand and said warmly. 
“This was the potion of self-love. The most 
important part of being alive that you were 
missing. Never think of yourself as less.”
  She woke up again in the crisp bed sheets of 
the hospital but this time, she recognized the 
blessing that it was.

She found the doctors talking in whispers.
“She is finally out of danger. It's a miracle. 

Looks like God decided to give her the missing 
piece of herself that she was looking for.”

“Indeed.” She thought.
Sometimes we get so wrapped up in grief and 

silence that we decide to ignore the little things 
around us. Never let other people dim your light. 
Love is present in so many ways around us, we 
just need to find the time to recognize them. 
Weave a love story that connects yourself to 
your soul. If you have no one to wake up for each 
day, wake up for yourself. 



THE WALKING CORPSE OF CREATIVITY
Additiya Ganguly

Department of English, Semester V

William Stafford once said – “Everyone is a 
born poet – a person discovering the way words 
sound and work, caring and delighting in words. I 
just kept on doing what everyone starts out 
doing. The real question is : Why did other 
people stop?” History is a proof of how 
throughout generations, artists, writers and 
creatives of all kinds have been ostracized and 
casted aside because they were the forerunners 
of the theories and movements that other people 
were too afraid to vocalize. The gravitation 
towards mediocrity is the sole destructor of 
creativity and originality.

We live in a world that is highly dominated by 
technology and science. There are immediate 
and fast solutions and replacements for 
everything. The rigid structures of the society 
have left little to no room for a person to sit and 
think for a moment. Nowadays, time is the tree 
that only reaps the fruits of materialism because 
the value of art is only prominent in the minds of 
few. However, we cannot say that this a sudden 
evolution which can only be attributed to today's 
era. Since the dawn of time, society has 
contributed to the demolishing of arts. As a 
result, the works of great writers, poets and 
artists have always shown a sense of isolation 
from society and love for solitude. Artists have 
also been seen describing themselves with the 
term 'outcasts' while other people referred to 
them as 'fools.' Although, there is one question 
that people should ponder upon – Why is a 
person who shows unrequired arrogance and 
wisdom towards his own knowledge and keeps 
undervaluing someone else's intelligence, not 
considered the real fool ? Why does the knife of 
violence and mockery keeps digging deeper into 
the soul of a person who embraced their 
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ambitions instead of casting them aside? The 
definition of intelligence is subjective and 
ambiguous. It does not only cater to the fields of 
technology because art is equally important to 
sustain in the society. It has been a source of 
respite and inspiration for people irrespective of 
time, age, place and gender. The love for arts is 
what brings together individuals from all spheres 
of life and allows us to live in united harmony. 
Creativity is the antidote to all kinds of setbacks 
and it transcends the boundaries of time. The 
emotions captured in monotony and expressed 
in ink in the 18th century can still resonate with 
someone else in the 21st century. Literature and 
art have saved lives of various people.

In addition to being a source of escapism, art 
is the true form of rebellion and change. Authors 
and writers were the predecessors of many 
social movements and it is because of the 
accounts of their work that we can know the 
original narrations without any form of 
fabrication. For example, “The Diary of a Young 
Girl” by Anne Frank is a collection of the diary 
entries of a Jewish girl who lived in hiding with 
her family during the mass genocide of Jews by 
the Nazis during World War II. To this day, it 
stands as a testament of hope, resilience and the 
pursuit of finding light in the darkest 
surroundings. It is because of the work of a 
young girl that we can know about the pain and 
sufferings of the innocent and ordinary people 
during times of turbulence. Many other social 
movements were also started by feminist 
authors and the people of Africa which changed 
the course of time. Creativity is embraced only in 
the absence of coercion and domination. There 
has been significant impact on various lives 
because someone decided to pick up a pen or a 



brush and narrate their story to the world. The 
depiction of the soul through art cannot be 
replicated by any sort of machine, algorithm or 
codes. Academia should encourage the 
sprouting of young minds instead of glorifying 
only a specific fragment of life. Technology and 
art are not competitors but the two ends of life 
which produces a serene rhythm. They are not 
mutually exclusive to each other and both are 
required to sustain life. They together make the 
cathartic element of life. 
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Creativity will always survive despite the 
wounds inflicted on it by the society. It is like the 
flower that grows in arid regions that doesn't 
require much assistance and help. The rare 
rainfall and a slow breeze are enough for it to 
fight and survive despite the atrocities and 
obstacles. Creativity is a walking corpse – even 
when dead, it continues to fight and walk. If you 
have a story, tell the world because the 
magnitude of creativity is everlasting.

XXXXXXX
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WHO AM I ?
Humairah Mozammel

Department of English, Semester V

Just like the prettiest of skies, the shiniest of stars,
Is my heart wrapped with scars ? 
Not knowing who I am, life leads me to places 
Where it eventually and possibly can. 

Trying to get up from the fall I always have, 
Which leaves me scarred and broken, 
Life takes me to adventures that shake me up
Meeting new people and the past being forgotten. 

Finally met my people who made me feel like home;
The pain, the absurdity, All, long gone. 
I realise who I am, a person filled with immense love and adoration,
Who cares for people with much admiration. 

Seeing myself through their eyes, I realise how worthy I am of love;
They unveiled to me what Love actually means and kept me all above.
They opened my eyes to who I really am, 
A person who gives away and fills people with love as much as i can. 

I see an achievement here because not all beings are capable of something like this;
For it requires a lot of courage and strength to be this loving without expecting anything in return. 
But the love of people who know you and love you genuinely is what you earn.

XXXXXXX



OPERATION SINDOOR 
The Dawn of a Fearless Bharat

Shreeya Singh
B.Com. (Honours), Semester III

On the morning of May 7, 2025, India 
unveiled a new chapter in its defense history – 
Operation Sindoor. It was not just a military 
strike, but a statement of sovereignty, courage, 
and responsibility. In retaliation to the brutal 
Pahalgam terror attack of April 22, 2025, where 
26 innocent lives lost, India decided to answer 
not with words, but with decisive action. What 
unfolded became one of the most significant 
counter-terror operations of modern times, 
earning the respect of the world and restoring 
faith among citizens that India will never bow 
down to terror. 

Pahalgam Terror Attack : 
April 22 was a dark day. Pakistani Terrorists 

launched a brutal attack at the famous tourist 
spot, Baisaran Valley in Pahalgam, Jammu & 
Kashmir, deliberately targeting Hindu tourists. 
The attack claimed the lives of 26 civilians, once 
again testing India's patience. This was not the 
first provocation – India has borne the wounds of 
terror for decades, from the 1999 IC-814 
hijacking to the 2001 Parliament attack, the 
26/11 Mumbai carnage, and Pulwama 2019. But 
in 2025, the message was clear, the age of 
passive tolerance was over. 

On May 7, India launched Operation Sindoor, 
targeting nine terror camps and launchpads 
across Pakistan and Pakistan-occupied 
Kashmir (PoK). What made this operation 
historic was not just the scale, but the surgical 
precision with which it was carried out. Advanced 
drones, satellite intelligence, and precision-
guided missiles were used. Over 100 terrorists 
were neutralized, including several top 
commanders of Jaishe-Mohhamed (JeM) and 
Lashkar-e-Taiba (LeT) who had masterminded 
previous attacks like IC-814 hijacking and 
Pulwama attack. And yet, India exercised 
remarkable restraint. No civilian areas or 
Pakistani military bases were targeted, proving 
that this was not an act of war but a defensive 
strike against terror. 

Victory always comes at a cost. In Operation 
Sindoor, five Indian soldiers laid down their lives. 
Their sacrifice painted the “Sindoor” of courage 
on the forehead of Bharat Mata. As the nation 
mourned their loss, it also drew strength from 
their bravery. They became symbols of the spirit 
that runs in the veins of every Indian soldier: the 
willingness to give one's life so that the nation 
can live in peace. 

Operation Sindoor has been hailed as a 
turning point in India's military doctrine. For 
decades, India followed a defensive posture, 
often criticized as “too soft” in response to 
provocations. But in May 2025, India declared 
itself a nation that will act with strength, 
responsibility, and foresight. Defence Minister 
Rajnath Singh described the forces as acting 
with the precision of “skilled surgeons” removing 
the disease of terror without harming the 
innocent body of the nation. The world took note. 
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International media highlighted India's ability to 
balance aggression with restraint. Even 
adversaries realized that India is no longer a 
passive giant, but a vigilant power. 

Operation Sindoor was not just for India; it 
was for the world. In an era where terrorism 
knows no borders, India demonstrated that it is 
possible to fight back with courage, clarity, and 
conscience. To terrorists, the message was blunt 
“There is no safe haven.” To Pakistan, it was a 
reminder, that it will have to bear consequences 
of continuing to support terrorism. 

The name “Sindoor” itself carries deep 
symbolism. In Indian culture, sindoor represents 
sacrifice, purity, and strength. Just as sindoor on 
a woman's forehead signifies life and dignity, 
Operation Sindoor became the mark of India's 
living courage. It was not just a military strike- it 
was a cultural and emotional moment where 

every Indian felt a surge of pride. From Kashmir 
to Kanyakumari, the nation stood united. Social 
media flooded with tributes, schools held special 
prayers, and tricolours fluttered with renewed 
pride. 

Conclusion 
Operation Sindoor will forever be etched in 

history as the moment when India roared with 
dignity. It was proof that modern India combines 
ancient courage with modern strategy. It 
reminded us of a simple truth a nation's strength 
is not measured by the sizeof its army alone, but 
by the resolve of its people and the spirit of its 
soldiers. As we move towards 2047, Operation 
Sindoor stands as a beacon of strength and 
sacrifice, reminding us that India is fearless, 
India is resilient, and India will always rise. 

JAI HIND! 

XXXXXXX
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THE NEBULA OF HOPE
Disha Chakravarty

BBA Department, Semester III

Up above the world so high, 
floating amidst the vast black sky, 
reside millions of tiny celestial bodies…
Humans call them “Stars”, while they call us  
flickering sticks”! 
Tiny sticks of life, lingering within a big ball of  
water and fire, 
coated with dark smoke-of something strange, of 
something mysterious.
These sticks are miniscule, but each one of 
these flickers with lights of their own! 
Not the kind of shine stars have,
they reflect a kind of shine that comes from 
within, emerging from the deepest corner of each 
of these
…a kind of shine that transcend oceans and 
galaxies. Some shining bright, 
some flicking slightly while some on the verge of 
fading
…but each of the million lights,
shines with all its might. 
Here each light has a story of its own, 
where each story is written and told. 

We humans lie still, looking up to the pearls of 
the vast stretch of hematite fabric, etched with 
silks of blues and oranges…where, in the center, 
floats a nearly halved button of the setting sun, 
almost fading…yet burning with all its life. 
Similarly, the stars look onto us the way we look 
up to them – In awe, in curiosity, clouded with 
thousands of questions and swaying towards no 
definite answer. Under their cozy dark blankets, 
they peek their starry eyes out and observe us 
from a distance…While the astronomers of the 
star kingdom conduct detailed research of our 
blue residence. Their high-tech radars can only 
detect earth's warmth and rays, no faces, no 
traces, just beams of light coming from the 

“The

different points of focus. To them, earth is a 
symphony of lights and darkness, a canvas of 
beaming synergies…where some parts are 
seen to be jeweled with glittering lights of 
skylines, some parts hidden deep under, with 
random flickers here and there, while some 
faded in darkness. A synergy of life they say, a 
combination of different frequencies, of survival. 

Spanning and studying the humongous 
maps of light, over the years, they found 
something unusual. 

“This area has always been dark and hidden, 
but I think I noticed a tiny flicker” murmured a 
junior scientist, while adjusting his telescope.

“Probably a rich human building his new steel 
tower…

“A beam of power and wealth” Said one of his 
seniors.

“But – This one doesn't look mechanical, this 
light has a kind of warmth that isn't found in the 
cities, not the bright colors of the high raised 
buildings nor the glittering charms of 
amusement parks”, he said looking deeply into 
the subtle flicker, “This one is softer…its 
trembling, but its alive- “.
All his crew mates leaned in with curiosity…it 
was such a challenge to identify that tiny sparkle 
amidst desserts of darkness and distant 
fireworks, but when they did, a cloud of silence 
veiled the lab : what was that? 

They meticulously observed and tracked the 
tiny spark. Over a few months they noticed it 
getting expanded, although it was still flickering, 
but now, it flickered together. The light was 
emerging from a group of shining souls, who 
were driven by a kind of flame that was rare…a 



kind of flame that gave them the courage to 
dream, to shine, to dare!

The taller flames came together as a whole to 
become ONE- The center of the nebula! The 
birth of a new dynasty, not driven with the kind of 
richness that comes from the chains of materials 
and wealth, this one is an empire of wisdom, of 
knowledge, of enlightenment.

Centering this mass of stardust were the 
teachers-the gurus who passed on their flame to 
the little ones around them…guiding, mentoring 
and “giving”, like how a single candle has the 
ability to sow its light into hundreds of barren 
lands of wax. 

Circling around this nebula of light, surfaced a 
handful of subtle sparks…first five, then twenty 
then a hundred. Those tiny flickers have not 
completely passed the stage of hesitance that 
was once darkened by struggle and fear. And 
yet, they exist…they flourish.

…With each passing day, the spark just kept 
getting brighter. The once dark alley began to 
glow, fueled by unsaid dreams, untouched limits 
and an unwavering sparkle of hope. 

Who knew, a flicker so miniscule could spark 
the birth of a nebula all together! Observing and 
studying this unusual growth has become a daily 
task for the star astronomers. Every morning, 
they notice thousands of tiny lights running 
towards the very same spot where they 
emerged…It has now become a routine or rather 
a ritual, a kind of dedication showcased by the 
“flickering sticks”. The stars delicately observe 
every single lantern of light, some passing 
through dark alleys, some running through the 
melancholic desserts of silence while others 
walking hours just to reach their sanctuary of 
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wisdom. As soon as they step inside this magic 
realm, they gain a different kind of shine. And 
suddenly the veil of struggle is so insignificant 
before the mighty hunger of growth…as if their 
presence here would softly whisper their unsaid 
identities-their “Pehchaan”

“They keep coming back…”, whispered one 
of the lead astronomers, “they keep coming 
back, without any excuses, even though some of 
these flames are hit by winds of the 
society…almost fading. Yet, they show 
up…every single day”

Some lights running late, some interacting 
with other tiny flames and some flickering softly, 
almost silent…almost afraid to show its light, but 
every time they step inside, a kind of magnet 
pulls them in. The nebula welcomes each one of 
them with a kind of warmth that they are deprived 
of.

Under the open sky, this empire keeps on 
flourishing, rhythming each flicker with chants of 
alphabets and numbers, pencils pressing 
against the brown papers followed by a sudden 
cheer of laughter and giggles! Only if the stars 
would hear them!!

Over a span of a decade, that one tiny flicker 
turned into a movement, “A Nebula of Hope”, 
they say. The same light that was unnoticeable 
on the radars are now glowing the brightest in 
their earth charts. It has now grown into a land of 
fireworks, outshining the sparklers of the 
material cities. This glow was nor smooth nor 
perfect, it was human, it was alive! Every spark of 
light that brighten up this nebula has a story of its 
own, has a pehchaan of its own. They glitter with 
lights of purpose, of emotion and life! 
Here each light has a story of its own, where 
each story is written and told.

XXXXXXX
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ENTANGLED LIVES
Dr. Debnita Chakravarti

Faculty, Department of English

Harvest of Trust. The name of the winning 
entry was intriguing. The stage screen showed 
an intricately detailed, organic tapestry. The 
young artist who won this year's CIMA Award, 
Supriyo Manna, described his work in a few 
succinct words. He had extracted strands from a 
local weed in South India to weave his 
extraordinary creation.

Manna recalled how, in 2019, when he joined 
the Karnataka Chitrakala Parishath as a guest 
faculty, the institution was developing its site. 
The campus was being extended over a tract of 
the Turahalli forest on the outskirts of Bengaluru. 
This transformation was particularly fascinating 
to the former student of Visva-Bharati. His alma 
mater had also been built on extensive 
terraculture undertaken by Rabindranath Tagore 
in order to create a biodiverse ecosystem on the 
rocky-red barrenness of Birbhum. But the boy 
from Bengal was dismayed to find his workplace 
endeavour to be the construction of an urbanised 
utilitarian space with no consideration for native 
ecology. This prompted Manna to start his 
research on this terrain in transition “to dig out 
the memory of the land”. The soil was being 
weeded and tilled to clear space for foreign 
plants chosen for the beautification process. 
One of the indigenous shrubs being removed 
was the ongonnesoppu or the Sessile Joyweed. 
It had been growing in wild abandon around the 
site. But it was tagged as a 'weed' – by definition 
a plant that grows wild in an area where it is in 
conflict with human needs or preferences – and 
was uprooted along with other unwanted 
vegetation.

Manna has long been interested in 
documenting and preserving narratives of non-

human life forms. He works with the weight of the 
awareness that the anthropocene has wiped 
innumerable species off the face of our planet 
and pushed many more to the brink of extinction. 
Human consumption has been the driving force 
that has determined Earth's fortunes or, more 
aptly, its misfortunes. Every other form of life has 
been deemed lesser than that of human beings 
and can be treated with greed and violence to 
profit the dominant species.

Witnessing the landscaping efforts around 
him, Manna was struck by the curious 
classification underlying them. He noted that 
weeds were called agachha in his mother 
tongue, a 'non-plant'. Not only was this shrub 
denied the right to live, but it was also not even 
allowed its proper identity. Which made him ask 
the question – how does a plant become a 'non-
plant' ?

Sitting in the audience at the award 
ceremony, it gave one pause for thought. 
Mapping the contours and the potency of words 
stretched the mind thin. The act of naming, 
labelling, categorising was so much more than 
simply a mode of reference. It could be used to 
create hierarchies, cement prejudices, and 
establish ideologies. Of two organisms with 
leaves and shoots and roots and blooms, one 
was considered a plant, and the other was not. 
What made us differentiate between two similar 
life forms? One was grown with cost and care, 
while the other considered a waste of space and 
uprooted in irritation. A creature with fur got to 
cuddle with you on your bed, while another with 
furry legs warranted immediate squashing to 
death. And even within the same species, the 
small and white ones got a nice cage and were 



fed bits of cheese, while those born slightly 
bigger and browner had poison and traps waiting 
for them. What made us prefer and prioritise one 
species over another? Why are some animals 
pets and others pests? Why are some flora 
ornamental landscape choices and others 
ignominious intruders in flower beds?

The answer, of course, would be that 
whatever humans deem useful or attractive has 
an advantage over whatever is considered ugly 
or unusable. The needs, well-being and complex 
lives of all other life forms on Earth are reduced to 
their worth to humankind. Placing Homo sapiens 
at the pinnacle of the pyramid, all other entities 
are classified and treated based on what they 
have to offer their human owners and masters. 
Nature is a plethora of variegated voices that 
constitute our world, but the final word is always 
human.

Interestingly, the principles of functionality 
and attractiveness are not absolute. The 
concepts of beauty and utility change with time, 
place and context. What is treasured in one 
culture is discarded elsewhere. And often, 
preferences change with time even within the 
same region and the same people. The plant 
protagonist of our story is itself a case in point. 
The ongonnesoppu had not always been planta 
non-grata and shunned in the present manner. It 
was once a source of food and herbal medicine 
in southern India. When globalisation brought 
remedies in tubes and phials as well as food with 
fancy labels and fancier names, the shrub 
started losing its very right to existence, steadily 
and inevitably.

Thus, not only did random speciesism 
determine quality of life but it could also rob an 
entity of its very essence. The nomenclature that 
inverted identity percolated through prejudice 
and became the justification for eradicating the 
existence of an organism. Taking away the very 
'planthood' of a shrub was the rationale behind 
making sure not a single one was left on a tract 
where it had once flourished. By the same 
principle, if enough people could be convinced 
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that a certain demographic is 'lesser' than human 
in some manner, the possibilities of oppressing 
members of this sub-human group became 
endless. By taking away their humanness 
through appellations pertaining to lower life 
forms, they could be marked as vermin infecting 
the social order, to be weeded out through the 
most stringent of means.

Researchers like David Livingstone Smith 
have been studying dehumanisation – its roots, 
rationale and processes – as a psychological 
response activated by political forces. He 
explores how throughout history the denial of full 
humanity reduced certain people to 'lesser' life 
forms deprived not only of basic rights but also 
their core identity.

The shrub that Manna was observing, 
however, did not give up easily – it fought with all 
its green might. The artist in Manna wanted to 
reach out to this 'weed', but it wasn't easy. Years 
of neglect had turned its delicate blossoms into 
prickly defences. But he persisted. “I wanted to 
build a trust between us through dialogue,” he 
said. “I was prepared to endure the agony of 
harvesting. Word by word, a discourse was 
woven together. Warp by weft, the narrative 
became a tapestry. It was the autobiography of a 
'non-plant'.”

The result was an imperfect pattern of 
roughly hewn strands jagged at the edges and 
inconsistent all over, with shrivelled little blooms 
dotting the work. There was unassuming beauty 
and quiet strength that came together in its 
unfiltered, unapologetic 'plantness'. As the eye 
followed the fibrils over and under other frays 
and fragments, these lines by Kate Forster came 
to mind: “I think it's a deep consolation to know 
that spiders dream, that monkeys tease 
predators, that dolphins have accents, that lions 
can be scared silly by a lone mongoose, that 
otters hold hands, and ants bury their dead. That 
there isn't their life and our life. Nor your life and 
my life. That it's just one teetering and endless 
thread and all of us, all of us, are entangled with it 
as deep as entanglement goes.”
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ARCHIVES OF THE FUTURE : 
WILL OUR WHATSAPP CHATS BE HISTORY?

Mallika Roy Chowdhury 
Faculty, Department of History 

If a historian of the year 2125 were to seek an 
understanding of how we lived, communicated, 
and imagined our worlds in the early twenty-first 
century, where might they begin? Until recently, 
the answer would have been self-evident: they 
would consult an archive. Archives, repositories 
of palm-leaf manuscripts, Mughal farmāns, 
colonial census registers, or the personal 
correspondence of freedom fighters, have long 
been the foundational sites of historical inquiry. 
Yet, the nature of what we record and how we 
preserve it has shifted dramatically. The future 
historian may not open a trunk of yellowing 
letters; instead, they may scroll through a cache 
of long-forgotten WhatsApp conversations.

The idea may seem improbable, even faintly 
disconcerting, but it merits serious consideration. 
Historians have always relied on the personal 
writings of ordinary individuals to illuminate past 
worlds. The intimate letters exchanged between 
Jawaharlal Nehru and Indira Gandhi reveal both 
political mentorship and filial affection; 
Rassundari Devi's nineteenth-century Bengali 
autobiography Amar Jiban remains invaluable for 
understanding the interior life of a woman who 
struggled for literacy in a deeply patriarchal 
milieu. Such sources, seldom written for posterity, 
have nonetheless become cornerstones of 
historical interpretation.

Today, the epistolary habits of previous 
generations have largely migrated into the digital 
realm. Confessions, quarrels, apologies, 
declarations of affection, and the logistics of 

everyday life now reside in WhatsApp threads, 
emails, and Instagram messages. These may 
well constitute the “letters” of our time. But if they 
are to serve future historians as letters once did, 
two questions arise with urgency : how will they 
be preserved, and should they be preserved 
at all?

Unlike the handwritten documents of earlier 
eras, digital records are inherently fragile. A 
deleted application, a broken phone, or a lapsed 
cloud subscription can erase years of exchanges 
in an instant. Even when data is technically 
preserved, it is submerged in an ocean of 
triviality. No archivist, decades hence, will parse 
every forwarded greeting or routine group 
message. Selectivity will be inevitable, but who 
will determine which fragments of our digital lives 
merit survival, and by what criteria?

The question of privacy complicates this 
further. Traditional archival sources are often 
distant from their creators by centuries; the 
diarists and letter-writers are long deceased by 
the time their papers enter scholarly discourse. 
But the study of WhatsApp conversations or text 
messages written a mere few decades earlier 
would implicate the living, raising profound 
ethical questions. Should an undergraduate's 
frustrated rant, a private disagreement, or an 
impulsive remark be subject to historical scrutiny 
while its author is still alive? Digital ethics thus 
becomes entwined with historiography, forcing 
uncomfortable debates about consent, 
ownership of digital “memory,” and the right to be 
forgotten.



These anxieties intersect with a broader and 
more troubling reality : the digital divide. The 
promise of a “future archive” built from digital 
communications presumes that all voices are 
equally recorded. Yet this is far from true. Millions 
still lack reliable internet access, secure devices, 
or digital literacy. Their lives remain only partially 
captured, or not captured at all, within the digital 
record. A WhatsApp archive of the future might 
disproportionately represent the affluent, urban, 
and technologically connected, while the voices 
of rural, marginalised, or older populations 
silently vanish. This replicates, and perhaps 
intensifies, the silences and exclusions of 
colonial and national archives of the past.

Compounding these challenges is the 
paradox of hyperconnectivity coupled with 
interpersonal distance. In our present, one can 
be perpetually “connected” via group chats, 
online meetings, and endless message threads, 
yet experience a growing sense of isolation. The 
historian of the future might read thousands of 
messages exchanged between classmates or 
colleagues, yet never quite locate genuine 
intimacy within those digital traces. Will the 
fragments we leave behind convey the 
emotional nuance of handwritten letters, or will 
they reflect a world where language was 
abundant but connection was curiously thin?

Institutions have begun grappling with these 
dilemmas. The British Library has embarked on 
systematic archiving of U.K. websites, 
acknowledging them as historical documents. 
The Library of Congress briefly attempted to 
archive every public tweet before recognising 
the sheer scale and complexity of the task. In 
India, the National Digital Archives has 
undertaken the digitisation of newspapers, films, 
and folk recordings, yet the vast terrain of 
personal digital correspondence remains largely 
untouched.
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Despite these obstacles, the human impulse 
to preserve is enduring. History has always been 
reconstructed from fragments, an inscribed 
potsherd from Harappa, graffiti on an ancient 
wall, or a diary found in a forgotten trunk. It is 
conceivable that a WhatsApp exchange 
between two sisters separated by migration 
might  one day be ind ispensable to  
understanding the lived realities of displacement 
in our century. A screenshot of messages 
organising a campus protest might tell posterity 
more about student activism than any official 
communiqué.

This prompts a more fundamental 
consideration : who shapes the archive, and 
whose voices are silenced in the process? In 
the colonial period, archives largely reflected the 
priorities of administrators and elites, relegating 
the experiences of peasants, women, and 
workers to the margins. A digital archive that 
privileges the data of those with reliable devices 
and cloud storage might reproduce similar 
exclusions. Unless deliberately addressed, the 
digital record could skew heavily toward those 
already privileged, leaving gaps as stark as 
those in the archives of the past.

Format, too, is an obstacle. A Mughal 
miniature, if properly stored, can endure for 
centuries. A WhatsApp voice note, by contrast, 
may languish on an obsolete handset, 
inaccessible once file formats or devices 
change. Will the historian of the future become, 
in effect, a digital palaeographer, deciphering 
outdated technologies as we now decipher 
ancient scripts?

The dilemma, ultimately, is not whether to 
save everything or nothing. Total deletion 
forecloses memory; total preservation 
overwhelms it. A measured approach is already 
emerging : individuals who export cherished 
WhatsApp threads with parents, who curate 



“digital diaries,” or who save selected voice 
messages are, consciously or not, beginning the 
archival process. Professional archivists call this 
“personal digital archiving”, an awkward phrase 
for a profoundly human instinct to sift, select, and 
safeguard what matters.

Yet the challenge is not simply technological; 
it is philosophical. The transition from letters and 
diaries to ephemeral chats and voice notes 
forces us to ask: what, in our digital age, is worthy 
of remembrance? What does it mean to “leave a 
trace” when our traces are infinite and our 
connections, though constant, are often 
curiously distant?

When future historians reconstruct the early 
twenty-first century, they will not find only heroic 
manifestos or eloquent letters; they will inherit 
fragments of a world both over-documented and 
under-understood. They may pore over a 
WhatsApp group titled “College Batch 2025,” 
puzzled by abbreviations, silences, and sudden 
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bursts of intimacy. They may conclude that the 
digital record reflects not just our lives, but our 
anxieties, our desire to be heard, our fear of 
being forgotten, and our ambivalence about how 
much of ourselves should survive.

Perhaps that is the true archival question of 
our time : not only what will endure, but how we 
want to be remembered.

Further Reading
l Arlette Farge, The Allure of the Archives (Yale 

University Press, 2013).
Matthew G. Kirschenbaum, Track Changes : 
A Literary History of Word Processing 
(Harvard University Press, 2016).
Priya Joshi, In Another Country : Colonialism, 
Culture, and the English Novel in India 
(Columbia University Press, 2002).
Abby Smith Rumsey, When We Are No More : 
How Digital Memory Is Shaping Our Future 
(Bloomsbury, 2016).
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CONTROLLED CHAOS : AN APPRECIATION OF 
JACKSON POLLOCK'S PAINTING NUMBER 1, 1950

Aishwarya Bhutoria
Faculty, Department of English

[Jackson Pollock Number 1, 1950 Lavender 
Mist, 1950 National Gallery of Art, Washington. 
Dimensions: 221 x 299.7 cm (87 x 118 in) 
framed: 223.5 x 302.3 x 3.8 cm (88 x 119 x 1 ½ 
in.)]

Abstract expressionism added an uncommon 
élan to American art. It possesses fluidity and 
ambiguity as opposed to the organized, 
calculated and classical Renaissance Art. The 
canvas is made a horizontal surface which is 
approachable from all the sides, the painter does 
not touch the brush on the canvas instead uses a 
palette knife or stick. The painting no longer 
remains a passive surface instead becomes 
dynamic, instinctual and boundless ensuring 
uninterrupted flow of unconscious imagery. The 
margins of the canvas form the only discernible 
horizontal and vertical lines. 

Jackson Pollock through his artistic freedom 
left an indelible mark on his contemporary artists 
as well as the progeny. Pollock deliberately kept 
his paintings named numerically so that viewers 
do not have any preconceived notions about it. 
He dissociated lines from their conventional 
function of creating forms or shapes and 
endowed upon paints the spontaneity and 
immediacy associated with pencil drawing. The 
painting has no beginning or end as it records the 
patterns of the unconscious mind.

The colors work in a counteracting manner 
thus ensuring the amalgamation of control and 
freedom. The paint seems indiscernible and 
clashing with the colors that are used in various 
patterns and lines. There are varying shades- 
black, grey, white, blue-green and pale brown. 

The white color comes out towards the viewer 
while black recedes into the background and 
grey remains in the middle, some of the lines are 
smeared and non-transparent while some are 
pellucid. There is a blast of colors though these 
hues are organized in a balanced manner. He 
makes use of aluminium paint though the metal 
has become dull; translucent dense lines 
makethe name Lavender Mist apposite.

The massive size of the painting ensures it 
cannot be grasped at a glance and there is no 
fixed view point as it can beobserved from any 
area, and still manages to engulf the viewer. The 
lines and splash of paints are not accidental they 
possess a spatial depth and the repetition of 
elements add an inherent rhythm though no 
shape or form repeats itself. This style of painting 
is also called Action or Drip Painting. The 
different hues exist independently without 
uniform rhythm however, amidst the chaotic 
representation (having no vanishing point, 
plane, angle, form or shape) there is an order 
that is visually satisfying. The viewers are able to 
perceive several designs (some have noticed 
Pollock's name) on their own associating the 
concept of Pareidolia in a non-natural space.  

There is no perspective in abstract art but 
only a sense of spatial disorientation. The 
painting possesses a flatness however, the 
patterns create an i l lusion of three-
dimensionality on a two-dimensional surface 
and the apparent chaotic lines seem to engulf the 
viewers. The painting even without any 
identifiable subject is not an unbalanced 
composition as all the elements appear to be 



shifting and adjusting to form a harmonious 
whole, Pollock's art is not fortuitous but an 
extremely intricate and intriguing work 
orchestrated by him. 

The American art critic Clement Greenberg  
assigned the name (Lavender Mist) to the 
painting after observing it from a distance, in his 
1948 essay “The Crisis of the Easel Picture”, he 
refers to the painting of Pollock as “all-over” 
because it was all-over the surface with the 
reiteration of the patterns brought about by the 
manipulation of colors. The painting creates an 
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illusion of space due to the absence of a focal 
point and the movements and patterns when 
perceived from a distance (there is no 
discernible design but a pattern in a loop) 
possess a sense of vitality. This concept gave the 
antithetical notion of homogeneity even in the 
heterogeneous designs. The avant-garde 
painting reflects the artist's state of mind which 
immediately connects it to the viewers' and 
portrays the contemporaneous metropolitan life 
in the tumultuous modern age left barren post the 
two global wars. 

XXXXXXX
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GLORIOUS LOSS
Dr. Debnita Chakravarti

Faculty, Department of English

History is the heist of victors, and literature 
the haunt of the defeated. Victory finds pride of 
place in public annals, success demands 
elaborate attention from analysts, and formal 
felicitations are the exclusive preserve of 
winners. Dominated by the grand narratives of 
conquest, coronation, constitution and control, 
historical documentation is often by necessity an 
exercise in abstraction, an expansive overview 
that attempts to identify structures, trends, 
strategies and ideologies. It speaks about 
people without passing the microphone to them. 
Even when it works with memory and individual 
experiences as data, the intent is often to locate 
commonality and causality, to categorise and 
classify with neat comprehensibility.

While historiography has started meandering 
sluggishly to draw in marginal chronicles and 
chronologies, the literary arts have always 
pitched their camps by the banks of the unsung. 
For every grain of triumph garnered, unnumbered 
chaff of the 'almost-did', 'could-not', 'would-not' 
float off unnoticed. Artists follow close behind the 
steamrollers of time advancing to compact 
individual lives into charts and statistics. They 
pick up the discarded pieces, dust off the scraps, 
and store the shards carefully. These fragments 
are gleaned to celebrate the ordinary, to 
document the unremarkable, to shore up against 
the ruins of erasure and obliteration.

Those working by the way of words have, 
arguably, an advantage over other mediums in 
capturing candid soul selfies. The interiority of 
messy emotions can be plumbed best by the 

literary imagination. We tend to judge others 
through their achievements, but we evaluate 
ourselves through our intentions. Our constant 
inner monologues rationalise and justify our 
failures; our streams of consciousness script 
individual sagas where each of us is the main 
character. Very few of these narratives find pride 
of place in plaques and tableaux; almost all of us 
recognise our reflections in the slightly-tinted 
mirror of fiction.

These thoughts crystallised around a Bengali 
literary festival earlier this year that was themed 
on the concept of defeat. Delving into portrayals 
of the failed protagonist in Bengali writings in 
particular and world literature in general, it 
brought together sessions on how and why 
unsuccessful characters often command 
readers' attentions and affections. In this 
context, the very notions of victory and defeat 
came under scrutiny.

The audience did not miss the wordplay that 
the English word, 'hero', meant a champion or 
winner, while the Bengali word, 'hero' 
(pronounced 'heyro'), meant a loser. Now when 
most of us write our Bengali chat and text 
messages in Roman alphabet, the irony in the 
pun became the crux of the entire symposium. 
Literary characters who do not emerge victorious 
often become the true embodiment of heroism; 
in contrast, many who succeed through 
unethical modes fail to win hearts. The winner 
might take the prize – in battle, wealth, love, 
status – but the loser often walks away with our 
deepest sympathies and our abiding loyalties.



Even those who think that Bengali isn't a 
language will probably not contest that the 
Bengali psyche seems to have a situationship 
with the concept of defeat. Its inclination to 
engage with failure has both been derided as 
ineffectual self-indulgence and feted for rich 
philosophical, emotional and artistic dividends. 
Very few communities may be called 
bedonabilashi – luxuriating in loss – with more 
aptness. One might look for the roots of this in 
historical events like early colonisation of their part 
of the country, the shifting of the imperial capital 
away from Calcutta, Partition, displacement and 
famine. Psychosocial factors like a self-critiquing 
intellect, disdain for financial enterprise, 
romanticising adversities may all be cited as 
compounding an ethos of inadequacy manifested 
through an aesthetics of melancholia.

But Nikhilesh, Apu, Bimala, Kalyani, Devdas, 
Herbert, Nandini must converse with characters 
who people the pages of Premchand, Manto, 
Markandaya, Murugan, Tendulkar, Ananthamurthy, 
among innumerable other notable names. From 
individual frustrations and familial crises to social 
discriminations based on caste, creed and gender, 
literary explorations of defeat with its attendant 
abandonment, disillusionment, suffocation and 
suffering find a myriad fictional faces in all 
languages.

One might state, in agreement with Mark 
Twain, that success is often a function of 
ignorance and confidence in equal measure. In 
our present cacophonous competition to tread 
every trend and bow for public approval for each 
exhibited moment of our lives, preserving the 
"noiseless tenor" of one's way and waltzing to 
one's own mindstrum certainly feel like true 
achievements. Being able to perceive personal 
goals beyond the one-prize-fits-all achievement 
mandate seems like an even more important 
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win. This 'dailyberate' living for simple pleasures 
– “a small cabin” and “nine bean rows” – in itself 
constitutes meeting with “a success unexpected 
in common hours”. But lost heroes are often not 
the uncelebrated masses living away from “the 
madding crowd's ignoble strife”; they are 
individualised by their very defeats.

In attempting to understand literary 
expressions of loss, the notion of active failure 
comes to the forefront. The defeat that literature 
explores is not passive surrender; it is the raging 
against the inevitable dying of the light. And if 
there's no cure for the fact that we have to live out 
our "nasty, brutish and short" lives on an Earth 
which is hostile, inimical, indifferent at best, one 
of humankind's greatest inquisitors of defeat, 
Samuel Beckett, urges us to carve meaning out 
of void as we fail again, and fail better.

Be it fall from divine grace, cyclical sufferings 
of karma, or the hamster-hoop of habit in godless 
absurdism, human existence appears bound 
upon a wheel of fire. Literature pauses in awe as 
the frail Lear lifts up his dearest daughter's 
lifeless body to form a cross as his ripe response 
to the circle of burn and churn. At the crossroads 
holding a wheel stands the younger and stronger 
Karna, staring at death with foreknowledge and 
inevitability. Thundering through battlefields, the 
invincible Meghnad cannot escape being 
clouded by destiny at his most vulnerable 
moment. Perhaps it is this human helplessness 
that endears Hector, Achilles and Oedipus even 
when they fail in their endeavours. They win 
instead the ability to disrobe defeat of its shame 
as they step forward, like the battered, bare-
breasted DopdiMejhen, the protagonist in 
Mahasweta Devi's short story, “Draupadi”, to 
challenge empty triumph devoid of all glory.

There are no unqualified victories, and 
literature homes the dissonant narratives that 
are stopped from entering through the archways 



of history. The brief flights of jaunt and jubilation 
must come back to nest in the bleak reality of 
their terms and costs. Epic victories are built on 
brutality, loud headlines of neutralised enemy 
camps fail to account for their own expended 
resources, thrones are ascended after wading 
through slaughter.

This blur between success and defeat has 
always fascinated the literary imagination. 
Sometimes all one is left with is a limp to prove 
one has encountered the divine, like Jacob who 
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fought a disguised angel and became known as 
Israel or the god-wrestler. To live by this 
righteous identity or weaponise it to play god 
oneself is the only true choice we have as 
humans. Whether one grapples with god or with 
the godless Absurd, in seeking the blessing of 
redemption or the reason to draw one's next 
breath, the attempt itself is the end. The boulder 
is real, enormous, unforgiving. Literature waits 
for Sisyphus to start whistling a fresh tune as he 
begins to push it up the slope, again.

XXXXXXX
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EÑFÎFU ¶FÎF&æFFù =+X áFW=+Þ æFù ÑFÞWèFFÎF Þù¶FF »FF—   =+ÚFU ÙFFgõF õFW 
HõF=+F ¤ F;F°sF ùX ¡ FF¶FF »FF—   ùÞ õFÛFÜF =+XGa ÎF =+XGa HáF¤ FÎF 
HõF=W+ õFFÛFÎFW EF¶FU ùU Þù¶FU »FU—   æFù ùÛFWèFF ÑF[¡ FF-ÑFF* P=+ÜFF 
=+Þ¶FF »FF EZÞ õFX˜ F¶FF »FF, ÛFYk ÚF;FæFFÎF =+U G¶FÎFU ÑF[¡ FF-ÑFF* 
=+Þ¶FF Dc áFWP=+ÎF P×+Þ ƒ ÜFXk ÚF;FæFFÎF ÛFWÞW ¡ FUæFÎF ÛFWk J=+ =W+ ÙFF¼ 
J=+ õFÛFõÜFF ùU ¼W¶FW Þù¶FW ùYk—  ÙFF=+U áFX;F ÑF[¡ FF-ÑFF* ÎFùUk =+Þ¶FW, 
P×+Þ ÚFU ÛF¡ FW ÛFWk Þù¶FW ùYk ÛF]¤ FW áF;F¶FF ùY, èFFÜF¼ ÚF;FæFFÎF ùY ùU ÎFùUk—

J=+ P¼ÎF HõF ÑFÞ J=+ ÚFFÞU õFÛFõÜFF EF ;FGa EZÞ HõF=W+ ùF»F 
õFW HõF=+U ÎFZ=+ÞU ˜ FáFU ;FGa —   æFù fFÞ ¡ FF=+Þ ÚF;FæFFÎF =W+ õFFÛFÎFW 
ÙFY* ;FÜFF EZÞ HÎF=W+ õFFÛFÎFW ùF»F ¡ FX°s=+Þ =+ùÎFW áF;FF - ÚF;FæFFÎF! 
ÛF]¤ FW EFÑFõFW ÙFF¶F =+ÞÎFU ùY—   EFÑF EF¡ F ÞF¶F =+X ÛFWÞW õFÑFÎFW ÛFWk 
EF=+Þ ÛF]¤ FW ¼èFaÎF ¼Wk—

æFù áF;FF¶FFÞ ÚF;FæFFÎF õFW ÜFùU ÙFXáF¶FF ¡ FF ÞùF »FF EZÞ JWõFW 
ÙFXáF¶FW-ÙFXáF¶FW HõFW ÎFUk¼ EF ;FGa—   HõFW J=+ õFÑFÎFF EFÜFF P¡ FõFÛFWk 
ÚF;FæFFÎF ÎFW HõFW ¼èFaÎF P¼J—   ÚF;FæFFÎF =+X ¼W&F¶FW ùU æFù áF;FF¶FFÞ 
ÙFXáFÎFW áF;FF - ÚF;FæFFÎF ÛFYk ÑF[¡ FF-ÑFF* =+Þ¶FF Dc—   G¶FÎFF EFÑF=+X 
ÛFFÎF¶FF Dc—   P×+Þ ÚFU ÛFWÞW ¡ FUæFÎF ÛFWk J=+ =W+ ÙFF¼ J=+ õFÛFõÜFF áF;FU 
ùU Þù¶FU ùY—   ;FáF¶F =+FÛF =+ÞÎFW æFFáFW áFX;F ÛF¡ FW õFW EÑFÎFU P¡ Fk¼;FU 
;F]¡ sFFÞ ÞùW ùYk EZÞ J=+ ÛFYk, õFUÍFF-õFF¼F GkõFFÎF ÛF]¤ FW ƒ ÜFXk EFÑF 
=+ð©  ¼W ÞùW ùX?  ÛFYk GÎF õFÛFõÜFEXk õFW š ]© =+FÞF ÑFFÎFF ˜ FFù¶FF Dc—  
ƒ ÜFXk EFÑF=+X EÑFÎFW ÚFƒ ¶F ÑFÞ ¶FPÎF=+ ÚFU ¼ÜFF ÎFùUk ùYk?

ÚF;FæFFÎF ÙFXáFW - ÎFùUk æF¶õF!  JWõFU ÙFF¶F ÎFùUk ùY ÛFWÞF ÒWÛF EZÞ ¼ÜFF 
¶FX ùÛFWèFF ÚFƒ ¶FXk =W+ õFF»F ùY—

æÜFPƒ ¶F ÙFXáFF - ¶FX P×+Þ ÚF;FæFFÎF ÛFWÞU õFÛFõÜFFEXk =+X ¼[Þ =+ÞX—

ÚF;FæFFÎF ÙFXáFW - *U=+ ùY!

ÚF;FæFFÎF ÎFW J=+ ÙFÞ;F¼ =W+ ÑFW°s =+U ¶FÞ×+ GèFFÞF =+Þ¶FW CJ 

=+ùF - ¶F]ÛF EÑFÎFU õFFÞU õFÛFõÜFJk J=+ =+F;F¡ F ÑFÞ PáF&F ¼X EZÞ 
HõFW J=+ ÑFX© áFU ÛFWk Þ&F=+Þ ÙFÞ;F¼ =W+ ÑFW°s ÑFÞ ÙFFkÍF ¼X—

æÜFPƒ ¶F ÙFXáFF - õF˜ FÛF]˜ F! ÚF;FæFFÎF EF¡ F JWõFF áF;F ÞùF ùY, ÛF]¤ FW 
ÛFWÞW ÑF[¡ FF-ÑFF* =+F ×+áF PÛFáF ÞùF ùY—

ÚF;FæFFÎF ÙFXáFW - ß=+X! ÑFÞ GõF=W+ õFF»F ÛFWÞU J=+ èF¶Fa ÚFU ùY—   
¶F]ÛùWk HÍFÞ ÑFX© áFU ÙFFkÍF=+Þ EFÎFW =W+ ÙFF¼ HÍFÞ õFW J=+ ¼[õFÞU 
ÑFX© áFU áFW=+Þ EFÎFU ùX;FU EZÞ HõF ÑFX© áFU ÛFWk ¡ FX õFÛFõÜFF ùX;FU 
æFX ¶F]ÛùFÞW ¡ FUæFÎF ÛFWk EF ¡ FFJ;FU EZÞ ¡ FX ¶F]ÛFÎFW õFÛFõÜFF PáF&FU ùYk 
æFX ¶F]ÛùFÞW ¡ FUæFÎF õFW ˜ FáFU ¡ FFJ;FU—   J=+ ÙFF¶F EZÞ, ¶F]ÛF P=+õFU 
ÚFU ÑFX© áFU =+X &FXáF=+Þ ÎFùUk ¼W&F õF=+¶FW—

æÜFPƒ ¶F ÎFW =+ùF - *U=+ ùY, ÚF;FæFFÎF ÛFWk JWõFF ùU =+àk;FF—

æÜFPƒ ¶F ÎFW ÙFC¶F õFFÞW =+F;F¡ FXk ÑFÞ EÑFÎFU õFÛFõÜFFJc PáF&FU 
EZÞ HõF=+X G=+© h*F =+Þ=W+ J=+ ÑFX© áFU ÛFWk Þ&F P¼ÜFF—   HõF=W+ 
ÙFF¼ HõF ÑFX© áFU =+X ÙFÞ;F¼ =W+ ÑFW°s ÑFÞ ÙFFkÍF P¼ÜFF—   HõF ÑFW°s ÑFÞ 
EZÞ ÙFC¶F õFFÞU ÑFX© áFU © k;FU CGa »FU—   HõFÎFW J=+ ÑFX© áFU H*FGa 
P×+Þ æFù õFX˜ FÎFW áF;FF, =+ùUk GõF ÑFX© áFU ÛFWk =+XGa ÙFUÛFFÞU ¶FX ÎFùUk 
PáF&FU—   P×+Þ HõFÎFW HõF ÑFX© áFU =+X š X°s P¼ÜFF EZÞ ¼[õFÞU 
ÑFX© áFU H*FGa P×+Þ æFù õFX˜ FÎFW áF;FF, =+ùUk GõFÛFWk JWõFF ÎFF PáF&FF 
ùX P=+ ÑFPÞæFFÞ ÛFWk õFW P=+õFU =+U ÛFZ¶F ùX ¡ FFÜFW;FU—

ÜFù õFX˜ F=+Þ HõFÎFW æFù ÑFX© áFU ÚFU š X°s ¼U—   ¶FUõFÞU ÑFX© áFU 
H*FGa P×+Þ æFù õFX˜ FÎFW áF;FF, =+ùUk GõFÛFWk JWõFF ¶FX ÎFùUk PáF&FF P=+ 
ÛF]¤ FõFW ÛFWÞF fFÞ-ÙFFÞ ÍFÎF ¼ZáF¶F õFÙF Pš ÎF ¡ FFJ;FF—   JWõFF õFX˜ F¶FW 
CJ HõFÎFW =+Ga ÑFX© áFU H*FGa EZÞ ¤ F]k¤ FáFF=+Þ æFù PÙFÎFF ÑFX© áFU 
PáFJ ùU æFFÑFõF EF ;FÜFF—

ÚF;FæFFÎF ÙFXáFW - ¶F]ÛF ÑFX© áFU PáFJ PÙFÎFF ùU æFFÑFõF EF ;FJ—

æÜFPƒ ¶F ÙFXáFF -  ÛFWÞU õFÛFõÜFF ƒ ÜFF ùY, æFù ¶FX ÛF]¤ FW ÑF¶FF ùY áFWP=+ÎF 
EZÞXk ÎFW HÎF ÑFX© PáFÜFXk ÛFWk EÑFÎFU =+ZÎF-=+ZÎF õFU ;FkÚFUÞ õFÛFõÜFJk 
PáF&FU ùY, HÎF=+F ¶FX ÛF]¤ FW ¶FPÎF=+ ÚFU ÎFùUk ÑF¶FF—   ¶FX =Y+õFW ÛFYk HÎFÛFWk 
õFW =+XGa ÚFU ÑFX© áFU ̃ F]ÎF áF[c?  



ÚF;FæFFÎF ÙFXáFW -  ¶F]ÛF ¶FX EÑFÎFU õFÛFõÜFFEXk =+X ¶ÜFF;FÎFF ˜ FFù¶FW 
»FW—

æÜFPƒ ¶F ÎFW ùF»F ¡ FX°s PáFJ EZÞ ÙFXáFF -  ÚF;FæFFÎF ÛFYk õFÛF¤ F ˜ F]=+F 
Dc, EFÑF ÛF]¤ FW ƒ ÜFF õFÛF¤ FFÎFF ˜ FFù¶FW ùY—   ¼]PÎFÜFF ÛFWk õFÚFU =W+ ÑFFõF 
õFÛFõÜFFJk ùYk áFWP=+ÎF ùÛFWk EÑFÎFU õFÛFõÜFF ùU ÙF°sU áF;F¶FU ùY—   ÛFYk 
EÑFÎFU ÑFX© áFU æFFÑFõF áFW=+Þ EF ¡ FF¶FF Dc—

ÚF;FæFFÎF ÙFXáFW -  ÜFù ¶FX Ò=_+P¶F =+F PÎFÜFÛF ùY—   ùÞ ÛFÎF]ðÜF =+X 
EÑFÎFU &sF]¼ =+U õFÛFõÜFFEXk õFW ¡ F[¤ FÎFF ùU ÑF°s¶FF ùY—   õFÛFõÜFF ùY ¶FX 
õFÛFFÍFFÎF ÚFU ùY—   ¼XÎFXk J=+-¼[õFÞW =W+ PæFÑFÞU¶F ùX¶FW CJ ÚFU, J=+ 
ùU ùY—   J=+ =W+ PÙFÎFF ¼[õFÞW =+F EPõ¶F¶æF ÎFùUk ùY—   GõFPáFJ EÑFÎFW 
¡ FUæFÎF =+U ùÞ õFÛFõÜFF =+X èFFkP¶F õFW õF]áF¤ FFEX—   =+ÚFU-ÚFU 
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EÑFÎFU ¶F]áFÎFF P=+õFU õFW ÛF¶F =+ÞX—   P¡ FÎF áFX;FX =+X ¼W&F=+Þ ¶F]ÛùWk 
áF;F¶FF ùY P=+ æFù ÑFFÑF =+Þ¶FW CJ ÚFU EFÎFk¼ ÛFWk ùY, EõFáF ÛFWk HõF 
EFÎFk¼ =+F H¶FÎFF ¼U PùõõFF HÎùWk ¼]&F =W+ àÑF ÛFWk ÒFÑ¶F ùX;FF—   ÜFù 
PÎFÜFÛF õFÙF ÑFÞ áFF;F[ ùY—

¶F]Þk¶F HõF æÜFPƒ ¶F =+F õFÑFÎFF © [©  ;FÜFF EZÞ æFù H*=+Þ ÙFY* 
;FÜFF—   HõFÎFW ÚF;FæFFÎF =+U ÛF[P¶Fa =+U ¶FÞ×+ ¼W&FF EZÞ ùF»F ¡ FX°s 
PáFJ =+ùÎFW áF;FF - EFÑF=+F ÙFC¶F-ÙFC¶F EFÚFFÞ ÚF;FæFFÎF—   ÜFP¼ 
EFÑF ÛFWÞW õFÑFÎFW ÛFWk EF=+Þ ÛF]¤ FW ÎFùUk õFÛF¤ FF¶FW ¶FX ¡ FUæFÎF-ÚFÞ ÛFYk 
&F]¼ =+X =+ð©  ÑFCc˜ FF¶FF Þù¶FF—   EÙF ¶FX ÛFWÞU EFõ»FF EFÑF ÑFÞ 
EZÞ ÙF³s ;FGa ùY—   EÙF ÛFYk ùÞ õFÛFõÜFF =+F õFÛFFÍFFÎF èFFk¶F P˜ F¸F 
ùX=+Þ =+àk;FF—   ƒ ÜFXkP=+ ÛFYk ¡ FFÎF ;FÜFF Dc ÜFù Ò=_+P¶F =+F PÎFÜFÛF ùY 
EZÞ GõF PÎFÜFÛF =+X =+XGa ÎFùUk ¶FX°s õF=+¶FF—

XXXXXXX



ÛFPùáFFEXk =+F ÛFFÎFPõF=+ õæFFõ»ÜF : ˜ F]ÎFZP¶FÜFFc, GP¶FùFõF EZÞ õFÛF;Fe õFÛF»FaÎF
EP¼P¶F õFFæF
õFWÛFWõ© Þ-6

ÛFPùáFFEXk =+F ÛFFÎFPõF=+ õæFFõ»ÜF õFÛF;Fe =+áÜFFµF =+F J=+ 
ÛFù¶æFÑF[µFa ÑFùáF[ ùY, P¡ FõFÛFWk ÚFFæFÎFF¶ÛF=+, ÛFÎFXæFY£ FFPÎF=+ EZÞ 
õFFÛFFP¡ F=+ =+FÞ=+Xk =+F J=+ PæFõ¶F_¶F ¼FÜFÞF èFFPÛFáF ùY—   ÜFù GõF 
ÙFF¶F õFW õFkÙFkPÍF¶F ùY P=+ ÛFPùáFFJk õæFÜFk =+X =Y+õFW ¼W&F¶FU ùYk, ¶FÎFFæF 
=+F õFFÛFÎFF =Y+õFW =+Þ¶FU ùYk, PÞè¶FXk ÛFWk =Y+õFW ¶FFáFÛFWáF PÙF*F¶FU ùYk 
EZÞ ¡ FUæFÎF =+U ˜ F]ÎFZP¶FÜFXk =+F õFFÛFÎFF =Y+õFW =+Þ¶FU ùYk—   ÛFPùáFFJk 
¼W&FÚFFáF =+ÞÎFW æFFáFU, ÑFWèFWæFÞ, õFFÛF]¼FPÜF=+ õF¼õÜF EZÞ ÎFW¶FF =W+ 
àÑF ÛFWk ÙFCEFÜFFÛFU ÚF[PÛF=+FJc PÎFÚFF¶FU ùYk, P¡ FõFõFW HÎF=+F 
ÛFFÎFPõF=+ õæFFõ»ÜF ÑFPÞæFFÞXk, =+FÜFaõ»FáFXk EZÞ õFÛF]¼FÜFXk =W+ 
=+FÛF=+F¡ F =W+ PáFJ ÛFù¶æFÑF[µFa ùX ¡ FF¶FF ùY—

GõF=W+ EáFFæFF, õFFÛFFP¡ F=+ EÑFW‡ FFJk, áFYkP;F=+ ÚF[PÛF=+FJc, 
ùFÛFXaÎFáF H¶FFÞ-˜ F³sFæF EZÞ ¡ FUæFÎF =W+ EÎF]ÚFæF ÛFPùáFFEXk =W+ 
ÛFFÎFPõF=+ õæFõ»ÜF =+X PæFPèFð©  àÑF õFW ÒÚFFPæF¶F =+Þ¶FW ùYk, P¡ FõFõFW 
EÎF]=[+PáF¶F õFÛF»FaÎF EZÞ õFèFPƒ ¶F=+ÞµF ÑFùáF =+U EFæFèÜF=+¶FF 
ÑFÞ ÙFáF PÛFáF¶FF ùY—

ÛFPùáFFEXk =W+ ÛFFÎFPõF=+ õæFFõ»ÜF =+X õFÛF¤ FÎFW =W+ PáFJ HÎF 
PæFPÚFÎÎF =+FÞF=+Xk =W+ ¡ FP© áF Ek¶FõFbÙFkÍFXk =+X ;FùÞFGa õFW õFÛF¤ FÎFF 
¡ sFàÞU ùY ¡ FX HÎF=W+ ÛFÎFXæFY£ FFPÎF=+ õæFFõ»ÜF =+X PæFPèFð©  àÑF õFW 
ÒÚFFPæF¶F =+Þ¶FW ùYk—   õFFÛFFP¡ F=+ ¼ÙFFæF, E¶FPÎFaPù¶F áFYkP;F=+ 
ÚF[PÛF=+FJc EZÞ õFFkõ=_+P¶F=+ ÒÚFFæF ÛFPùáFFEXk =W+ ÛFFÎFPõF=+ 
õæFFõ»ÜF EÎF]ÚFæFXk =+X ÛFù¶æFÑF[µFa àÑF õFW ÒÚFFPæF¶F =+Þ¶FW ùYk—

õFFÛFFP¡ F=+ EÑFW‡ FFJc Eƒ õFÞ õF]k¼Þ¶FF, õF×+áF¶FF EZÞ 
æÜFæFùFÞ =W+ EæFFõ¶FPæF=+ ÛFFÎF=+Xk =+X PÎFÍFFaPÞ¶F =+Þ¶FU ùYk, P¡ FõFõFW 
ÛFPùáFFEXk ÑFÞ HÎF=W+ EÎF]àÑF ³áFÎFW =+F EÎFFæFèÜF=+ ¼ÙFFæF ÑF°s¶FF 
ùY—   áFYkP;F=+ ÚF[PÛF=+FJc PæFPèFðÜF ÚF[PÛF=+FJc EZÞ æÜFæFùFÞ 
PÎFÍFFaPÞ¶F =+Þ¶FU ùYk, ¡ FX ÛFPùáFFEXk =+U õæFFÜF¸F¶FF =+X õFUPÛF¶F =+Þ 
õF=+¶FU ùYk EZÞ EÑFÜFFaÑ¶F¶FF ÜFF PÎFÞFèFF =+U ÚFFæFÎFFEXk =+X ÙF³sF 
õF=+¶FU ùYk—

G=+õFW EáFFæFF, ÑFPÞæFFÞ, =+FÜFaõ»FáF EZÞ õFÛFF¡ F ÛFWk 
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ÛFPùáFFEXk =+U ÚF[PÛF=+FEXk õFW ¡ F]°sW õFFkõ=_+P¶F=+ ÛFFÎF¼k° EZÞ 
ÛFFÎÜF¶FFJc EF¶ÛF-ÛF[áÜF EZÞ ÑFù˜ FFÎF =+U ÍFFÞµFFEXk =+X ÒÚFFPæF¶F 
=+Þ õF=+¶FU ùYk—

ÑF[ÞW GP¶FùFõF ÛFWk, ÛFPùáFFEXk =+F ÛFFÎFPõF=+ õæFFõ»ÜF ;sFáF¶F×s 
ùÛFU EZÞ =+áFk=+ õFW ;Feõ¶F ÞùF ùY, P¡ FõFõFW Eƒ õFÞ HÎF=+U EÎF[*U 
˜ F]ÎFZP¶FÜFXk =+X ÎF¡ sFÞEk¼F¡ sF =+Þ P¼ÜFF ¡ FF¶FF ùY—   ÒF˜ FUÎF =+FáF õFW 
áFW=+Þ EF¡ F ¶F=+, ÛFFÎFPõF=+ õæFFõ»ÜF PÎF¼FÎF EZÞ HÑF˜ FFÞ =W+ 
õFF»F ÛFPùáFFEXk =W+ EÎF]ÚFæF =+P*ÎFFGÜFXk õFW ÚFÞW ÞùW ùYk—

ÛFPùáFFEXk =W+ ÛFFÎFPõF=+ õæFFõ»ÜF ÛFWk =+Ga ¶FÞù =W+ ÛF]ÇW 
èFFPÛFáF ùYk ¡ FX HÎF=W+ ÚFFæFÎFF¶ÛF=+, ÛFÎFXæFY£ FFPÎF=+ EZÞ õFFÛFFP¡ F=+ 
=+áÜFFµF =+X ÒÚFFPæF¶F =+Þ õF=+¶FW ùYk—   ÒÚFFæFU õFùFÜF¶FF EZÞ 
HÑF˜ FFÞ =W+ PáFJ GÎF ÛF]ÇXk =+X õFÛF¤ FÎFF ÙFWù¼ ¡ sFàÞU ùY—   ÜFùFc =]+š  
ÒÛF]&F P˜ Fk¶FF =W+ ‡ FW·F P¼J ;FJ ùYk:

EæFõFF¼: ÛFPùáFFEXk ÛFWk ÑF]ßðFXk =+U ¶F]áFÎFF ÛFWk EæFõFF¼ =+F 
EÎF]ÚFæF ùXÎFW =+U õFkÚFFæFÎFF EPÍF=+ ùX¶FU ùY,P¡ FõFÛFWk H¼FõFU, 
PÎFÞFèFF EZÞ ;FP¶FPæFPÍFÜFXk ÛFWk ßP˜ F =+U =+ÛFU =+U PÎFÞk¶FÞ ÚFFæFÎFFJc 
èFFPÛFáF ùX¶FU ùYk—

P˜ Fk¶FF PæF=+FÞ: ÛFPùáFFEXk ÛFWk P˜ Fk¶FF PæF=+FÞXk =+U ¼Þ ÚFU EPÍF=+ 
ùX¶FU ùY, P¡ FõFÛFWk õFFÛFFÎÜFU=_+¶F P˜ Fk¶FF PæF=+FÞ, EF¶Fk=+ PæF=+FÞ EZÞ 
õFFÛFFP¡ F=+ P˜ Fk¶FF PæF=+FÞ èFFPÛFáF ùYk, ¡ FX E¶ÜFPÍF=+ P˜ Fk¶FF EZÞ 
ÚFÜF =+F =+FÞµF ÙFÎF õF=+¶FW ùYk—

ÒõFæFX¸FÞ EæFõFF¼: =+XGa ÛFPùáFFJc ÒõFæF =W+ ÙFF¼ ÒõFæFX¸FÞ 
EæFõFF¼ =+F EÎF]ÚFæF =+Þ¶FU ùYk, P¡ FõFÛFWk H¼FõFU, P˜ Fk¶FF EZÞ 
»F=+FæF©  =+U ÚFFæFÎFF ùX¶FU ùY, ¡ FX ¼YPÎF=+ =+FÛF=+F¡ F ÛFWk ÙFFÍFF 
H¶ÑFÎÎF =+Þ õF=+¶FU ùY—

EFÍFF¶F-õFkÙFkÍFU PæF=+FÞ: ÛFPùáFFEXk ÛFW EFÍFF¶F, ¡ FYõFW ÜFZÎF 
H¶ÑFU°sÎF ÜFF fFÞWáF[ PùkõFF, =+F EÎF]ÚFæF ùXÎFW =+U õFkÚFFæFÎFF EPÍF=+ 
ùX¶FU ùY, P¡ FõF=W+ =+FÞµF EPÚFfFF¶F¡ FX¸FÞ ¶FÎFFæF PæF=+FÞ 
(PTSD) EZÞ EÎÜF EFfFF¶F-õFkÙFkÍFU PæF=+FÞ ùX õF=+¶FW ùYk—



èFÞUÞ =+U š PæF õFW ¡ F]°sU õFÛFõÜFFJc: õFFÛFFP¡ F=+ ¼ÙFFæF EZÞ 
ÛFUP°ÜFF P˜ F·FµF èFÞUÞ õFW EõFk¶F]Pð©  EZÞ =+ÛF EF¶ÛFõFÛÛFFÎF =+X 
ÙF³sFæFF ¼W õF=+¶FU ùYk, P¡ FõF=W+ ÑFPÞµFFÛFõæFàÑF ÙFFg°U P°õÛFFgP×a+=+ 
P°õFEFg°aÞ ÜFF =+ÛF EF¶ÛFõFÛÛFFÎF ¡ FYõFU Põ»FP¶FÜFFk ÑFY¼F ùX õF=+¶FU 
ùYk—

=+áFk=+ EZÞ ÚFW¼ÚFFæF: ÛFPùáFFEX =+X EÑFÎFW ÛFFÎFPõF=+ õæFFõ»ÜF 
õFW õFkÙFkPÍF¶F =+áFk=+ EZÞ ÚFW¼ÚFFæF =+F õFFÛFÎFF =+ÞÎFF ÑF°s õF=+¶FF 
ùY, ¡ FX HÎùWk õFùFÜF¶FF áFWÎFW EZÞ ÑFÜFFaÑ¶F õFùFÜF¶FF ÒµFFPáFÜFXk ¶F=+ 
ÑFCc˜ FÎFW õFW ÞX=+ õF=+¶FF ùY—

ÛFFÎFPõF=+ õæFFõ»ÜF õFÛFõÜFFEXk =+F GáFF¡ F ÎF P=+J ¡ FFÎFW õFW 
ÛFPùáFFEXk =W+ õFÛF;Fe õæFFõ»ÜF ÑFÞ ;FùÞF EõFÞ ÑF°s õF=+¶FF ùY EZÞ 
HÎF=W+ ¡ FUæFÎF =W+ PæFPÚFÎÎF ÑFùáF]EXk ÑFÞ EõFÞ ÑF°s õF=+¶FF ùY—

èFFÞUPÞ=+ õæFFõ»ÜF: ÛFFÎFPõF=+ õæFFõ»ÜF õFkÙFkÍFU õFÛFõÜFFEXk =+F 
HÑF˜ FFÞ ÎF P=+J ¡ FFÎFW õFW èFFÞUPÞ=+ õæFFõ»ÜF ÛFõFõÜFFJc ÙF³s õF=+¶FU 
ùYk, P¡ FõFõFW B¼ÜF ÞX;F, ÛFÍF]ÛFWù EZÞ ¼UfFa=+FPáF=+ ¼¼a ¡ FYõFU 
õFÛFõÜFFJc ÑFY¼F ùX õF=+¶FU ùYk—

õFFÛFFP¡ F=+ õFkÙFkÍF: ÛFFÎFPõF=+ õæFFõ»ÜF ˜ F]ÎFZP¶FÜFFc ÑFPÞæFFÞ =W+ 
õF¼õÜFXk, PÛF·FXk EZÞ õFù=+PÛFaÜFXk =W+ õFF»F õFkÙFkÍFXk ÛFWk ¶FÎFFæF ÑFY¼F 
=+Þ õF=+¶FU ùYk, P¡ FõFõFW õFFÛFFP¡ F=+ EáF;FFæF EZÞ E=W+áFFÑFÎF ÑFY¼F 
ùX õF=+¶FF ùY—

=+FÜFa EZÞ PèF‡ FF: ÛFFÎFPõF=+ ÙFUÛFFÞU =W+ áF‡ FµFXk =W+ =+FÞµF 
ÛFPùáFFEXk =+X =+FÜFaõ»FáF ÜFF õ=[+áF ÛFWk ÒÚFFæFU ³k;F õFW =+FÜFa =+ÞÎFW 
ÛFWk =+P*ÎFFGa ùX õF=+¶FU ùY, P¡ FõF=W+ ÑFPÞµFFÛFõæFàÑF EÎF]ÑFPõ»FP¶F, 
H¶ÑFF¼=+¶FF ÛFWk =+ÛFU, ¶F»FF èFY‡ FPµF=+ HÑFáFPÙÍF ÛFWk =+ÛFU ùX õF=+¶FU 
ùY—
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ÛFPùáFFEXk =W+ ÛFFÎFPõF=+ õæFFõ»F PÞ© dU© : J=+ õF]ÞP‡ F¶F EFêFÜF

ùFáF =W+ æFðFXa ÛFWk, ÛFPùáFFEX =W+ PáFJ PæFèFWðF àÑF õFW ¶FYÜFFÞ 
P=+J ;FJ ÛFFÎFPõF=+ õæFFõ»ÜF PÞ© dU©  =+U EæFÍFFÞµFF ÎFW õFÛF;Fe 
õFùFÜF¶FF EZÞ õFèFPƒ ¶F=+ÞµF =W+ J=+ EFèFF¡ FÎF=+ ÛFFÍÜFÛF =W+ àÑF 
ÛFWk ;FP¶F ÑF=+°sU ùY—   ÜFW PÞ© dU©  J=+ õF]ÞP‡ F¶F EFêFÜF Ò¼FÎF =+Þ¶FU ùYk 
¡ FùFc ÛFPùáFJc Eõ»FFÜFU àÑF õFW ¼YPÎF=+ ¡ FUæFÎF =W+ ¼ÙFFæFXk õFW ¼[Þ ùX 
õF=+¶FU ùYk EZÞ EÑFÎFW ÛFFÎFPõF=+ õæFFõ»ÜF =+X ÙFWù¶FÞ ÙFÎFFÎFW ÑFÞ 
ÍÜFFÎF =Wk+P½¶F =+Þ õF=+¶FU ùYk—

J=+ èFFk¶F EZÞ õFùFÜF=+ æFF¶FFæFÞµF Ò¼FÎF =+Þ=W+, PÞP© d©  
ÒP¶FÚFFP;FÜFXk =+X PæFPÚFÎÎF P˜ FP=+¶õFUÜF ÑFÊP¶FÜFXk, ¡ FYõFW 
ÛFFGk°×]+áFÎFWõF EÚÜFFõF, Þ˜ FÎFF¶ÛF=+ EPÚFæÜFP¶F EZÞ õFÛF[ù 
P˜ FP=+¶õFF õF·FXk =+F EÎF]ÚFæF =+ÞÎFW =+F EæFõFÞ Ò¼FÎF =+Þ¶FW ùYk—   
GõF=W+ EP¶FPÞƒ ¶F, PÞ© dU©  ÛFWk Eƒ õFÞ èFFÞUPÞ=+ õæFFõ»ÜF =+X 
ÙF³sFæFF ¼WÎFW æFFáFU ;FP¶FPæFPÍFÜFFc ÚFU èFFPÛFáF ùX¶FU ùYk, ¡ FYõFW ÜFX;F, 
áFkÙFU ÑFY¼áF ÜFF·FF EZÞ ÑFZPð© =+ ÚFX¡ FÎF—

PÎFð=+ðFa 

ÛFPùáFFEXk =+F ÛFFÎFPõF=+ õæFFõ»ÜF õFÛF;Fa =+áÜFFµF =+F J=+ 
ÙFCEFÜFFÛFU EZÞ ÛFù¶æFÑF[µFa ÑFùáF[ ùY P¡ FõF ÑFÞ EPÍF=+ ÍÜFFÎF EZÞ 
õFÛF»FaÎF =+U EFæFèÜF=+¶FF ùY—   ÒF˜ FUÎF ÛFFÎÜF¶FFEXk EXÞ ÚFeFkP¶FÜFXk 
õFW áFW=+Þ EFÍF]PÎF=+ Ò;FP¶F EXÞ ÑFùáFXk ¶F=+, ÛFPùáFFEXk =W+ 
ÛFFÎFPõF=+ õæFFõ»ÜF =+X õFÛF¤ FÎFW EZÞ HõF=+F õFÛFFÍFFÎF =+ÞÎFW =+U 
ÜFF·FF Ò;FP¶F EZÞ PÎFÞk¶FÞ ˜ F]ÎFZP¶FÜFXk, ¼XÎFXk õFW P˜ FPû¶F ÞùU ùY—   
JWP¶FùFPõF=+ Ek¶F¼_aPð© , õFÛFõFFÛFPÜF=+ ÛF]ÇXk ÑFÞ ˜ F˜ FFa EZÞ 
õFùFÜF=+ õFkõFFÍFÎFXk =+U &FX¡ F =W+ ÛFFÍÜFÛF õFW, GõF ÙáFFg;F =+F HÇWèÜF 
ÛFPùáFFEXk =W+ ÛFFÎFPõF=+ =W+ ÛFFÎFPõF=+ =+áÜFFµF =+X ÒF»FPÛF=+¶FF 
¼WÎFW =W+ ÛFù¶æF =+X H¡ FF;FÞ =+ÞÎFF ùY—
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PÑF¶FF 
¡FFùhÎFæFU ÚF;F¶F

ÙFU.=g+FÛF., õFWÛFWõ© Þ-6

XXXXXXX

ÞFù ÛFWk ˜ FáF¶FW-˜ FáF¶FW,
J=+ ÛFX°s EFÜFF,

P;FÞ =+Þ ¼W&FF ¶FÚFU J=+ ùF»F ÎF¡ FÞ EFÜFF, 
ùF»F æFù »FF ¡ FFÎFF ÑFù˜ FFÎFF,

P;FÞÎFF ÎFùUk P¡ FõFÎFW H* =+Þ ˜ FáFÎFF »FF PõF&FFÜFF—
æFW PÑF¶FF ùU ¶FX ùY,

¡ FX =+ÚFU P¼&FáFF¶FF ÎFùUk,
EÑFÎFW PáFJ =]+š  ˜ FFPùJ ÑFÞ ¡ F¶FF¶FF ÎFùUk,

ÞX¶FF æFX ÚFU ùY,
ÑFÞ ÎF¡ FÞ ÎF EF ¡ FFJ, 

GõFPáFJ ˜ F]ÑF ùX=+Þ EF¡ F¶F=+, 
EÑFÎFF õFFÞW ;FÛF ÙF¶FF¶FF ÎFùUk—

ÛFWÞW PÑF¶FF õFW ÙF³s=+Þ ÛFWÞF ÚF;FæFFÎF ÎFùUk,
˜ F]=+F =+ÚFU ÎFF õF=[k+,

ƒ ÜFXkP=+ ÛFYk G¶FÎFU ÍFÎFæFFÎF ÎFùUk,
EFkõF]EXk =W+ ÑÜFFáFW ÜF[c ùUk ÑFU ¡ FF¶FF ùY,

¶F=+áFU×+ ¼W&FU ÎFF ¡ FFÜFW ùÛFFÞU
GõFUPáFJ P¼ÎF ÞF¶F =+ÛFF¶FF ùY—

ÜFF¼Wk 
ÎFUP¶F=+F PõFkù

õFWÛFWõ© Þ-2

ÜFF¼Wk, ¶F]ÛF ƒ ÜFXk, ̃ F]ÑF=W+ õFW áFZ©  EF¶FU ùX?
æFù ÙFU¶FW CJ ÑFáF P×+Þ ÜFF¼ P¼áFF¶FU ùX?
¶F]ÛùFÞW õFF»F æFù ÑFáF ÚFU áFZ©  EF¶FF ùY,
¡ FùFk, ÛFWÞU ÛFFõF[PÛFÜF¶F ùFÞ ;FGa
¡ FùFk, ÛFWÞU ¼]ÙFaáF¶FF ÑFÞ ùkõFF ;FÜFF—
ÛFYkÎFW P¡ FÎF PÞõ¶FXk =+X ;F]áFFÙF õFÛF¤ FF
HõFÛFWk ÚFU =+Fk© W š ]ÑFW »FW—

s sÛFYkÎFW õFùFÎF]ÚF[P¶F =W+ PáFJ P=+¶FÎFU ÙFWæF=[ P× ÜFFc =+U, 
ÑFÞ ̃ FFùF CEF ÚFáFF =+ùFc PÛFáFF
áFWP=+ÎF,
EÙF æFù ¼ZÞ &F¶ÛF ùX ̃ F]=+F
EÙF ¶F]ÛF ÛFU*W &æFFÙF ÎFùUk,
=]+õæFÑÎF =+U ¶FÞù EF¶FU ùX—
ÞF¶F =W+ õFÎÎFF© W ÛFWk,
=+XGa EÍF[ÞU ÍF]ÎF ;F]ÎF;F]ÎFF¶FU ùX—
P×+Þ ÚFU ¶F]ÛF ƒ ÜFXk EF¶FU ùX?
ùkõF¶FW ùkõFF¶FkW ÛF]¤ FW ßáFF ¡ FF¶FU ùX—
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P¼áF ˜ FFù¶FF ¶F]ÛùFÞF ÚFU ùX;FF
êFWÜFF ˜ FFc°=+
õFWÛFWõ© Þ-5

õFÑFÎFW »FW õF]ÎFùÞW, ÙF˜ FÑFÎF ÙFU¶FF P=+¶FÎFF ÑÜFFÞF »FF, 
EF¡ F ÚFU HÎF=+X ÜFF¼ =+Þ=W+ ÎF ¡ FFÎFW P=+¶FÎFF ÑFáF ;F]¡ sFFÞF »FF—
áFZ©  ÎF EF ÑFFJk;FW æFX ÑFáF, P=+¶FÎFU ÚFU ÛFYk ×+PÞkÜFF¼ =+àc,
EÙF ÙF°sU ùX ;FGa Dc ÛFYk, =Y+õFW GõFõFW Gk=+FÞ =+àc?
ÙF˜ ˜ FW =+X ¼W&F áF;F¶FF ùY, õFÙFõFW õF]&FU ¡ FUæF ùY ÜFù,
ÛFÛF¶FF EZÞ õÎFWù =+U ;FX¼ ÛFWk, Þ&F¶FF ùY ÜFù èFUèF õF¼YæF—
ÜFF¼ EF¶FU ùY æFW ÙFF¶FWk, æFW ÑÜFFÞU èFÞFÞ¶FU ÞF¶FWk,
ÞX¶FW-ÞX¶FW õFX ¡ FF¶FW »FW, ¡ FF;F¶FW »FW ̃ Fù=+¶FW CJ—
ÛFÛÛFU ÞX¡ F ÑF]˜ F=+FÞ¶FU »FU, ÑFFÑFF áFF¶FW »FW P&FáFZÎFW ÎFJ—
ÙFWP×+=e+ »FW ÛFZ¡ F-ÛFõ¶FU ÛFWk, æÜFõ¶F »FW ÙF˜ FÑFÎF =+U ÛFõ¶FU ÛFWk—
EF¡ F ÚFU ÜFF¼ =+Þ=W+ æFX ÙFF¶FWk, P¼áF =+X ÑFõFU¡ F¶FF ¶F]ÛùFÞF ÚFU ùX;FF—
ÛFÎF ùU ÛFÎF ÙF˜ FÑFÎF P×+Þ õFW ¡ FUÎFW =+X, P¼áF ̃ FFù¶FF ¶F]ÛùFÞF ÚFU ùX;FF—
æFƒ ¶F ÙF°sF ÙFáFèFFáFU ùY, PáF&F¶FF ÎFGa =+ùFÎFU ùY,
EÙF HõF ÛF]õ=]+ÞFù©  =W+ ÑFUš W, Þù¶FU EÎFõF]ÎFU ¡ F]ÙFFÎFU ùY,
ÑFùáFW ÚFU EFc&FXk ÛFW EFcõF[ »FW - ù*UáFW, ÎFFHÛÛFU¼ EZÞ ÑFU°sF¡ FÎF=+—
×+=a+ ÙFõF G¶FÎFF õFF ùY P=+ áF;F¶FF ÎFF =+XGa EÑFÎFF õFF ùY, 
P=+õFõFW P¼áF =+F ùFáF ÙF¶FFáFFJc, ÜFùU EÙF ÑFÞWèFFÎFU ùY—
¡ FX CEF =+Þ¶FW »FW ù*UáFW, æFùU EÙF ÛFZÎF ÍFFÞµF P=+ÜFW CJ ùY,
æFÜFõ=+¶FF =+U ÙFX¤ F ÛFWk, EÑFÎFF õFFÞF õF]&F ¶ÜFF;F P¼J ùYk—
=+FèF æFX ÙF˜ FÑFÎF áFZ©  EFJ, ÜFùU ÛFWÞU EÞ¼FõF ùY,
P×+Þ õFW ÛFYk P&FáF H*[k, GõF EÎFÛFÎFW P¼áF =+U ÜFùU EFõF ùY—
ÛFÎF ùU ÛFÎF ÙF˜ FÑFÎF P×+Þ õFW ¡ FUÎFW =+X P¼áF ̃ FFù¶FF ¶F]ÛùFÞF ÚFU ùX;FF,
J=+ =+XÎFF ¶F]ÛùFÞW P¼áF =+F, õF¼F ÜFW ;FU¶F ;FF¶FF ùU ùX;FF—
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ÛFPùáFF õF]Þ‡ FF =+F ÛF]ÇF
EPá×+ÜFF ÛF¡ FsùÞ

õFWÛFWõ© Þ-1

ÛFPùáFF õF]Þ‡ FF J=+ ÛFù¶æFÑF[µFa ÛF]ÇF ùY—   ÛFPùáFFJk õFÛFF¡ F =+U 
èFPƒ ¶F ùX¶FU ùYk—   HÎFõFW ùU õFÛFF¡ F ÛFWk ÙF³sX¶FÞU EF¶FU ùY—   æFX J=+ 
ÛFFk, ÑF¶ÎFU, ÙFùÎF, ÙFW© U ùX¶FU ùY—   HÎF=W+ PÙFÎFF fFÞ EÍF[ÞF Þù¶FF ùY—   
EF¡ F ùÛFFÞW ÚFFÞ¶F ¼WèF ÛFWk ÛFPùáFFEXk =+U õF]Þ‡ FF J=+ ÙFC¶F ÙF°sU 
õFÛFõÜFF ùY—  ùÛFFÞW ¼WèF ÛFWk ÛFPùáFF =+X ¼WæFU =+F àÑF ÛFFÎFF ¡ FF¶FF ùY—   
ùÛF HõF ¼WèF ÛFWk PÎFæFFõF =+Þ¶FW ùYk ¡ FùFk ÛFPùáFFEXk =+U ÑF[¡ FF =+U 
¡ FF¶FU ùY—   ÑFÞk¶F] ÜFù ùÛFFÞW PáFJ P=+¶FÎFF èFÛFaÎFF=+ ùY P=+ ùÛFFÞW 
GõFU ¼WèF ÛFWk ÛFPùáFFJ õF]ÞP‡ F¶F ÎFùUk ùY—   ÛFPùáFFEXk =W+ P&FáFF×+ 
EÑFÞFÍFXk =+U ÙF³s¶FU õFk&ÜFF P˜ Fk¶FF =+F PæFðFÜF ùY, EZÞ ÜFù 
EFæFèÜF=+ ùY P=+ ùÛF õFÚFU PÛFáF=+Þ ÛFPùáFFEXk =+U õF]Þ‡ FF =W+ 
PáFJ =+FÛF =+ÞWk—

õFÞ=+FÞ ÎFW ÛFPùáFFEXk =+U õF]Þ‡ FF =W+ PáFJ =+Ga =+FÎF[ÎF EZÞ 
ÜFX¡ FÎFFJk ÙFÎFFGa ùYk, ¡ FYõFW P=+ ÛFPùáFF ùWáÑFáFFGÎF, ÛFPùáFF ÑF]PáFõF 
»FFÎFW, EZÞ ÛFPùáFF õF]Þ‡ FF JÑF—   áFWP=+ÎF GõF=W+ EáFFæFF, ùÛFWk 
õFÛFF¡ F ÛFWk ÛFPùáFFEXk =W+ ÒP¶F ¡ FF;Fà=+¶FF EZÞ õFkæFW¼ÎFèFUáF¶FF 
ÙF³sFÎFW =+U EFæFèæF=+¶FF ùY, ¶FFP=+ ÛFPùáFFJk EÑFÎFW EPÍF=+FÞ =W+ 
ÒP¶F ¡ FF;Fà=+ ùX õF=Wk+ EZÞ EÑFÎFU õF]Þ‡ FF =W+ PáFJ =+¼ÛF H*F 
õF=Wk+—

ÛFPùáFFEXk =+U õF]Þ‡ FF =W+ PáFJ PèF‡ FF EZÞ ¡ FF;Fà=+¶FF ÙFC¶F 
ÛFù¶æFÑF[µFa ùY—   ùÛFWk ÛFPùáFFEXk =+X PèFP‡ F¶F =+ÞÎFW, HÎùWk 
EF¶ÛFPÎFÚFaÞ ÙFÎFFÎFW, EZÞ HÎF=W+ EPÍF=+FÞXk =W+ ÒP¶F ¡ FF;Fà=+ 

=+ÞÎFW =W+ PáFJ =+FÛF =+ÞÎFF ùX;FF, ¶FFP=+ æFW EÑFÎFW ¡ FUæFÎF =+X 
õF]ÞP‡ F¶F EZÞ õFÛÛFFÎF¡ FÎF=+ ÙFÎFF õF=Wk+—   GõF=W+ EáFFæFF, ùÛFWk 
ÑF]ßðFXk =+X ÚFU ÛFPùáFFEXk =W+ ÒP¶F õFÛÛFFÎF EZÞ õFkæFW¼ÎFèFUáF¶FF =W+ 
ÙFFÞW ÛFWk PèFP‡ F¶F =+ÞÎFF ùX;FF, ¶FFP=+ æFW ÛFPùáFFEXk =W+ EPÍF=+FÞXk 
=+F õFÛÛFFÎF =+ÞWk EZÞ HÎF=+U õF]Þ‡ FF =W+ PáFJ =+FÛF =+ÞWk—   Ò¶ÜFW=+ 
ÛFF¶FF PÑF¶FF JæFk ÑFPÞæFFÞ =W+ EÎÜF õF¼õÜFXk =+F ÜFù H¸FÞF¼FPÜF¶æF ùY 
P=+ æFW EÑFÎFW ÙFW© Xk JæFk ÑFPÞæFFÞ =W+ EÎÜF áF°s=+Xk =+X ÛFPùáFFEXk 
=+F õFÛÛFFÎF =+ÞÎFF PõF&FFJ —   J=+ õæF˜ š  õFÛFF¡ F =+F EFÞkÚF 
ùÛFFÞW EÑFÎFW fFÞXk õFW ùX¶FF ùY—

ÛFPùáFFEXk =+U õF]Þ‡ FF =W+ PáFJ ùÛFWk õFÛFF¡ F ÛFWk J=+ õF]ÞP‡ F¶F 
EZÞ õFÛÛFFÎF¡ FÎF=+ æFF¶FFæFÞµF ÙFÎFFÎFF ùX;FF, ¡ FùFk ÛFPùáFFJk PÙFÎFF 
P=+õFU °Þ =W+ EÑFÎFW ¡ FUæFÎF =+X ¡ FU õF=Wk+—   GõF=W+ PáFJ ùÛFWk 
ÛFPùáFFEXk =W+ ÒP¶F EÑFÞFPÍFÜFXk =+X õF&¶F õFW õF&¶F õF¡ FF P¼áFFÎFU 
ùX;FU—   ùÛFWk ÛFPùáFFEXk =+U õF]Þ‡ FF =W+ PáFJ =+FÛF =+ÞÎFW æFFáFW 
õFk;F*ÎFXk EZÞ æÜFPƒ ¶FÜFXk =+F õFÛF»FaÎF =+ÞÎFF ùX;FF, EZÞ õFÛFF¡ F ÛFWk 
ÛFPùáFFEXk =W+ ÒP¶F ¡ FF;Fà=+¶FF EZÞ õFkæFW¼ÎFèFUáF¶FF ÙF³sFÎFW =W+ 
PáFJ =+FÛF =+ÞÎFF ùX;FF—

ÛFPùáFFEXk =+U õF]Þ‡ FF õFkÑF[µFa ¼WèF =+F ¼FPÜF¶æF ùY, EZÞ ùÛF 
õFÚFU =+X PÛFáF=+Þ GõF=W+ PáFJ =+FÛF =+ÞÎFF ùX;FF—   ùÛFWk 
ÛFPùáFFEXk =+X õF]ÞP‡ F¶F EZÞ õFÛÛFFÎF¡ FÎF=+ ¡ FUæFÎF Ò¼FÎF =+ÞÎFF 
ùX;FF, ¶FFP=+ æFW EÑFÎFW õFÑFÎFXk =+X ÑF[ÞF =+Þ õF=Wk+ EZÞ õFÛFF¡ F ÛFWk 
EÑFÎFF ÜFX;F¼FÎF ¼W õF=Wk+—
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ÛFFc
EFÎÜFF ÑFFk°W
õFWÛFWõ© Þ-1

ÛFFc!  ¶F[ õFÙFõFW EÎFÛFXáF—
¶FWÞW PÙFÎFF ÜFW õFkõFFÞ EÍF[ÞF ùY,
¶F[ ùY ¶FX ÛFWÞF ¡ FUæFÎF ÑF[ÞF ùY—

¶F[ ̃ F]ÑF˜ FFÑF õFÙF õFù ¡ FF¶FU, 

EÑFÎFU ÛF]õ=+FÎF ÛF]¤ FW ¼W ¡ FF¶FU—
¶FWÞU EFc&FXk ÛFWk ¼W&F[c ¡ FÙF ÑÜFFÞ,
áF;F¶FF ùY ¡ FYõFW &F]¼F =+F EF=+FÞ—

¶FWÞW PÙFÎFF ¡ FUæFÎF õF[ÎFF ùY,
¶FÞF EFc˜ FáF ùU ÙFõF ÛFWÞF õFÑFÎFF ùY—
¶FWÞU ÙFF¶FXk ÛFWk ¡ FX PÛF*FõF ùY,
ÜFW ÙFÎFF ÞùW ÙFõF G¶FÎFU õFU EFõF ùY—

P¼ÎF ùU ÎFùUk ÞF¶F ÚFU ¶F[ ÛFWÞW PáFJ ¡ FF;F¶FU ÞùU,
ùÞ ÑFáF ÙFõF ÛFWÞU ùU P×+=e+ =+Þ¶FU ÞùU—
ùÞ š X© U ÛFWÞU ¡ FsßÞ¶F ÑFÞ ÍÜFFÎF ¶F]ÛF ¼W¶FU ÞùU,
ÛF]¤ FW õFkÚFFáFÎFW ÛFWk EÑFÎFF õFæFaõæF ¶F]ÛF áF]© F¶FU ÞùU—

¶FWÞU ¼]EFEXk ÛFWk æFX ¶FF=+¶F ùY, 
¡ FX ùÞ ¼¼a =+X &F]èFU ÛFWk ÙF¼áF ¼W¶FU ùY—
ÛF]¤ FÑFÞ EFÎFW æFFáFU ùÞ ÙFFÍFF õFW ¶F[ ÛF]¤ FõFW ÑFùáFW
EF;FW ÙF³s © =+ÞF ¡ FF¶FU ùY—

¶FWÞU ÛFÛF¶FF =+F =+XGa ÛFXáF ÎFùUk,
¶FWÞF ÑÜFFÞ ÙFWèF]ÛFFÞ ùY, P¡ FõF=+F =+XGa ¶FXáF ÎFùUk—

¶FWÞW PÙFÎFF =+XGa õF]ÙFù H¡ FáFU ÎFùUk,
¶FWÞW PÙFÎFF P¼áF ÛFWk õF]=[+ÎF ÎFùUk—
ÛFFc, ¶F[ ÍFÞ¶FU =+F æFX àÑF ùY,
¡ FX ùÞ ¼¼a ÛFWk ÚFU èFFk¶F ùY—

¶FWÞU ùÞ ÙFF¶F ÛFWk ¡ FX PÛF*FõF ùYk,
æFX ÛFWÞU ¼]PÎFÜFF =+X ÙFÎFF¶FU &FFõF ùY—
¶FWÞU ;FX¼ ÛFWk ÙFõFF ÛFWÞF õFFÞF ¡ FùFÎF,
¶FWÞU ÛFÛF¶FF ÛFWk ùY ÛFWÞU &F]PèFÜFXk =+F EFõFÛFFÎF

¶F[ PÙFÎFF =+ùW õFÙF =]+š  õFÛF¤ FF ¡ FF¶FU, 
ÛF]¤ FW ùÞ *X=+Þ õFW ÙF˜ FF¶FU—
¶FWÞU ÛFÛF¶FF =+F ÎFùUk =+XGa ¶FXáF,
ÛFFc, ¶F[ ùU ÛFWÞF EÎFÛFXáF ÛFXáF—
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=+ÙF ÙF¼áFW;FF õFÛFF¡ F?
¼UÜFF š W·FU 
õFWÛFWõ© Þ-1

¶FX EF¡ F ÛFYkÎFW PáF&FF ùY -
;FkÚFUÞ õFF Eá×s+F¡ sF—
ù=s+U=+¶F ùY, ÜFù =+XGa =+°sæFU ÙFF¶FF—
=+èFÛF=+èF õFW ÚFÞW ¡ F¡ sÙFF¶F =+X ÛFYk &FXáFÎFF ̃ FFù¶FU Dc—
ÚFU°s-ÚFF°s ÛFWk CJ ùF¼õFW =+X ÛFYk ÞX=+ÎFF ̃ FFù¶FU Dc—
=]+š  áFX;FXk ÎFW ùÛFWèFF =+ùF ùY -
ii¶F]ÛùFÞW ¶FX æFøFXk ÛFWk =]+š  P¼ƒ s=s+¶F ùY— jj
ƒ ÜFF ÜFù æFùU ùY P¡ FõF=+U õFX˜ F ÛFWk ;FÎ¼;FU =+U ÎFUÜF¶F ùY?
EFÍFU ÞF¶F ¡ FX P=+õFU EZÞ¶F =+X ̃ FYÎF õFW ¡ FUÎFW ÎFùUk ¼W¶FF—
ùF»F ¤ F© =+ =+Þ áFF¶FF ùY EZÞ HÎùWk ̃ FYÎF õFW ̃ FáFÎFW ÚFU ÎFùUk ¼W¶FF—
ƒ ÜFF ÜFù æFùU ¼WèF ùY ¡ FùFc áF°sP=+ÜFXk =+X ÑF[¡ FF ¡ FF¶FF ùY?
ÜFù æFùU ¼WèF ùY ¡ FùFc ¼ùW¡ sF ÎF ¼WÎFW ÑFÞ ÎFFÞU =+X ¼WæFU ÛFFÎFÎFW =W+ ÙFFæF¡ sF[¼ ¡ FáFF P¼ÜFF ¡ FF¶FF ùY—
ÛFYk GõF ¼]PÎFÜFF =+U ¼XùÞW æFFáFU õFX˜ F =+X PÍFƒ =+FÞ¶FU Dk— +
iiæFFù ÞW õFÛFF¡ F, ÙFáFF¶=+FÞ ùXÎFW ÑFÞ ¶F]ÛF ÙFáFF¶=+FÞU ÑFÞ ÎFùUk, áF°s=+U ÑFÞ ùU Hc;FáFU H*F¶FW ùX—
¶F]ÛùFÞU GõF ;FáFU¡ F õFX˜ F ÑFÞ ÛFY EFÑFP¶F ¡ FF¶FF¶FU Dc—
ÑF]ßðF =+ÞW ù¡ FFÞ ;FáFP¶FÜFFc ¶FX HõFW ÛFù¡ F i;FáF¶FUj =+ù ¼W¶FW ùYk,
EZÞ¶F =+ÞW J=+ - ¶FX HõFW iÑFFÑFj =+F ÎFFÛF ¼W¶FW ùYk—
=+ÙF ¶F=+ ÞùW;FF ÜFù ÚFW¼ÚFFæF?
=+ÙF ùX;FF GõF=+F Ek¶F?
ƒ ÜFF EZÞ¶F =+U G¡ s¡ sF¶F ÜF[c ùU ¶FFÞ ¶FFÞ ùX;FU?
ƒ ÜFF P=+õFU =+U ÙFW© U ùU ÙFFÞ-ÙFFÞ PÑF¶F_õF¸FF =+U ÙFPáF ̃ F³s¶FU ÞùW;FU?
P×+Þ ¼X P¼ÎFXk =+F ùX;FF š ¿ õFùFÎF]ÚF[P¶F =+F ÒõFk;F—
æFù ÞW õFÛFF¡ F - ÜFùU ùY ¶FWÞF ¼X-àÑFU Þk;F—
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&F]¼ J=+ =+ùFÎFU
õFFP×+ÜFF E&sF¶FÞ

õFWÛFWõ© Þ-1

ÛF¶F ÞX=+ ÛFWÞU H°sFÎF =+X,
ÛF¶F ÙFFkÍF ÛFWÞU ÑFù˜ FFÎF =+X—
¡ FX ¶F[ =+Þ õF=W+ æFX ÛFYkÚFU =+Þ õF=+¶FU Dc,
ÙFõF ÚFÞXõFF Þ&F, ÛFYk ÚFU =]+š  ÙFÎF õF=+¶FU Dc—

P¡ FõFW ¶F]ÛFÎFW ii=+ÛF¡ sFXÞjj =+ùF »FF—
æFX EÙF ÛF¡ sFÙF[¶FU =+U ÑFù˜ FFÎF ùY—
P¡ FõFW ¶F]ÛFÎFW ii˜ F]ÑFjj õFÛF¤ FF »FF,
æFX õFÙFõFW I+k˜ FU EFæFF¡ F ùY—

EÙF PõFÞ ¤ F]=+F=+Þ ÎFùUk, PõFÞ H*F=+Þ ̃ FáF¶FU ùc[,
GõF =+¼ÛF ÑFÞ ÎFFÛF PáF&F¶FU Dc—
ƒ ÜFXkP=+ ÛFYk P=+õFU =+U ÑFÞš FGa ÎFùUk,
&F]¼ J=+ =+ùFÎFU Dc—

ÎFF ÛF]¤ FW ¼ÜFF ̃ FFPùJ ÎFF P=+õFU =+F õFùFÞF,
ÛFYk &F[¼ Dc EÑFÎFU ¼]PÎFÜFF =+F PõF¶FFÞF,
ÛFWÞW õFÑFÎFXk =+F EFõFÛFFÎF ÙF³sF ùY,
ÛFYk æFùFc ÚFU ¡ FFI+c;FU ¡ FùFc °Þ &F°sF ùY—

EÙF ÛFYk ̃ F]ÑF ÎFùUk ÞDc;FU,
ùÞ õFæFFáF =+F ¡ FæFFÙF ÙFÎF[c;FU,
¡ FX ¼]PÎFÜFF ÎFW =+ùF iiÎFùUk =+Þ õF=+¶FUjj
HõFU =+FÛF ÛFWk PÛFõFFáF ÙFÎF[k;FU—
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öšþöìœç ö„þyíyç “þœ …%¤öì‹ öþ™œ ̃ y ~£z îyœ„þÐ
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…îîû öþ™öìëû ›y ~öì¢ òšþ!Ýþ„þ– ö¢y˜y ›y!˜„þ xy›yîûó îöìœ 
vþz‰Š´éßþºöìîû vþy„þ !”öìëû!Šéöìœ˜Ð  ›yöìGþ ›yöìGþ ›öì˜ £ëû šþ!Ýþ„þ !„þ 
Ö˜öì“þ öþ™öìëû!Šéœ ö¢£z þ™îû› xy„þy!C“þ ößþ¬£vþy„þÚ  ö¢ vþy„þ 
!„þ šþ!Ýþöì„þîû „þyöì˜îû ö¦þ“þîû !”öìëû ›îûöì› öþ™ï¤öìŠé!ŠéœÚ  xy›yîû 
ö„þ˜ ‹y!˜ öîy•£ëû ö¢£z vþy„þ ¢!“þÄ„þyöìîûîû Ö˜öì“þ öþ™öìœ 
šþ!Ýþ„þ £ëûöì“þy xyîyîû “þœ …%¤öì‹ öþ™“þ ~£z x„)þœ ‹#î˜ ¢›%öìoÐ  
šþ!Ýþ„þ xyöìhßþ xyöìhßþ þ™yŸ !šþöìîû „þy£yöì„þç œÇþÄ ˜y „þöìîû 
›,”%ßþºöìîû îöìœ!Šéœ òò›y ~…˜ xy›yîû Š%é!Ýþ £öìëûöìŠé ›y– ~…˜ 
xy!› îy!vþü ëy!‰ŠéÐóó

„þy!“Åþöì„þîû Š%é!Ýþöì“þ îy!vþü ëyçëûyîû „þíy !Šéœ šþ!Ýþöì„þîûÐ  ›yîû 
„þyöìŠé ëyîyîû „þíy !Šéœ Ð  !„þlsþ “þyîû xyöì†£z ×yîöì’îû î¡ìÅyëû ö¢ 
þ™y!vþü !”œ x˜Ä ö„þy˜ òòŠ%é!Ýþöì“þóóÐ

ö„þ˜ £œ ~›˜Ýþyæ ~“þ ²Ìy’îhsþ vþz‰Š´éœ ÷ŸŸî öþ™öìîûyöì˜y 
îëûƒ¢!õþîû ~„þ!Ýþ öŠéöìœîû ~›˜ þ™!îû’!“þ £œ ö„þ˜æ  “þyöì„þ 
“þyîû !˜öì‹îû þ™!îû!‰þ“þ þ™!îûöìîŸ öíöì„þ !î!‰Šé§¬ „þîûy £œ îöìœÚ 

›y›#îû ¢£y˜%¦)þ!“þ £#˜ îÄî£yöìîûîû ‹˜Ä ÚÚ
xy›yöì”îû !ŸÇþyîÄîßþiyîû †œöì”îû „þyîûöì’ÚÚÚ
~îû ¢î„þ!Ýþ£z öîy•£ëû ¢!“þÄÐ  šþ!Ýþ„þöì„þ @ùÌy› öíöì„þ éôôôé 

@ùÌyöì›îû ›%_« îyvþz[%þöìœ ‹#î˜ öíöì„þ éôôôé ¢öìîÅyþ™!îû “þyîû ›yöìëûîû 
„þyŠé öíöì„þ vþzêþ™y!Ýþ“þ „þöìîû !˜öìëû xy¢y £öìëû!Šéœ „þ!œ„þy“þyëûÐ  
öœ…yþ™vþüy !Ÿ…öì“þÐ “þíy„þ!í“þ ¦þo £öì“þÐ !„þlsþ ˜†îû 
„þœ„þy“þyîû ¢yöìí ›y!˜öìëû !˜öì“þ þ™yîûœ ˜y šþ!Ýþ„þÐ  þ™yîûœ ˜y 
“þíy„þ!í“þ Ÿýöìîû £öìëû vþzàþöì“þÐ

˜†îû „þœ„þy“þyç ö“þy xy†öìœ îûy…œ ̃ y šþ!Ýþ„þöì„þÐ
!î”Äyœëûöì„þ ”ŸÝþy ‰þyîûÝþyîû xy¨y›y˜ îöìœ!Šéöìœ˜ 

îûî#w˜yíÐ  šþ!Ýþ„þç !˜Øþëû£z ö“þ›˜Ýþy£z ¦þyîöì“þyæ ö¢£z 
òxy¨y›y˜ó öíöì„þ îy!vþü !šþöìîû îyœ„þ îû!î öîï!”!”îû £yöì“þîû 
!‰þ‚!vþü ›yöìŠéîû ‰þF‰þ!vþüîû ¢öìD „¤þy‰þy œ‚„þyîû xy¦þy¢ ›y…y þ™yhsþy 
¦þy“þÝ%þ„%þ öþ™öì“þ˜Ð  ößþ¬öì£îû x¦þyî öîy• „þîûöì“þ ö”˜!˜ 
öîïàþy˜Ð šþ!Ýþöì„þîû öÇþöìe ö“þ›˜Ýþy ‡öìÝþ!˜Ð  ö¢£z ößþ¬£ßþ™ŸÅÝ%þ„%þ 
þ™yëû!˜ ö¢Ð

~ †Ò xy›yöì„þ îvþü ¦þyîyëûÐ  !î‰þ!œ“þ „þöìîûÐ  xy‹ç 
~„þ‹˜ !ŸÇþ„þ !£öì¢öìî– ›y !£öì¢öìî ¦þëû £ëû ~£z †Ò þ™vþüöìœÐ  
šþ!Ýþöì„þîû ›,“%þÄ ~„þ ‹#îöì˜îû xþ™‰þëûÐ  ~„þ ¢½þyî˜yîû xþ™‰þëûÐ



¢hsþy˜ îy ¢hsþy˜¢› ö„þvþz ò!˜îûy˜î¹£zó ˜y öþ™öìœç– x“þ 
Gþ„þGþöì„þ ßþ¿yÝÅþ ˜y £öìœç xy›îûy öë˜ “þyöì”îû î%öì„þ ‹!vþüöìëû 
îûy…öì“þ þ™y!îû–  xy›yöì”îû !ŸÇþyîÄîßþiy öë˜ ¢!“þÄ ¢!“þÄ !ŸÇþyí#Å 
ö„þ!w„þ £öìëû vþzàþöì“þ þ™yöìîû– þ™vþüy ̃ y þ™yîûöìœ– î£z £y!îûöìëû ö†öìœ 
xy›îûy !ŸÇþ„þîûy öë˜ “þyöì”îû ~„þÝ%þ î%Gþöì“þ þ™y!îû– !îöìŸ¡ì ¦þyöìî 
ëb !˜öì“þ þ™y!îûÐ  ~£z „þíy=öìœy ›öì˜ £ëû îyîûîyîûÐ  !˜öì‹öì„þ£z 
î!œÐ

~„þÝ%þ ¦þyöìœyîy¢y öþ™öìœ– ößþ¬öì£îû ßþ™ŸÅ öþ™öìœ šþ!Ýþöì„þîû 
~£z þ™!îû’!“þ £“þ ̃ y öîy•£ëûÐ

~ !„þlsþ Ö•% ~„þ!Ýþ !îöìŸ¡ì !„þöìŸyöìîûîû „þíy ˜ëûÐ  ›)œ 
xyöìœyîû î,öì_îû îy£zöìîû íy„þy xyîûç xöì˜„þ !„þöìŸyîûéôé 
!„þöìŸyîû#îû „þíyÐ  ö„þy˜ç x“þ#“þ ¢›öìëûîû „þíyç ˜ëûÐ  
1299Šé~îû öþ™ïö¡ì öœ…y ~ †Ò xy‹ç ¢›y˜ ²Ìy¢!D„þÐ 
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~ ‡Ýþ˜y xy‹ç ¢›y˜ îyhßþîÐ
Ö•% £z¤”%îû ö”ïvþü ˜y !Ÿ!…öìëû xy›îûy !ŸÇþ„þîûy– ›y îyîyîûy– 

x!¦þ¦þyî„þîûy– þ™yvþüy ²Ì!“þöìîŸ#îûy öë˜ ö¢£z ~„þÝ%þ „þ› 
Gþ„þGþöì„þ– ~„þÝ%þ „þ› ˜Áºîû þ™yçëûy– ~„þÝ%þ „þ› vþzF‰þy„þyC# 
öŠéöìœöì›öìëû=öìœyîû þ™yöìŸ íy!„þ– !˜öì‹îû ›öì“þy „þöìîû îvþü £îyîû 
xî„þyŸÝ%þ„%þ  “þyöì”îû  „þöìîû  !”Ð  

xy‹ ~£zÝ%þ„%þ xD#„þyîû xhsþ“þƒ „þ!îû !˜öì‹îû !˜öì‹îû „þyöìŠéÐ

öë ¢î î£z ö”…y £öìëûöìŠé ƒ 
1Ð †Ò=‰Šé éôôôé îûî#w˜yí àþy„%þîû

2Ð !Šé§¬þ™eyîœ# éôôôé îûî#w˜yí àþy„%þîû
3Ð ‹#î˜ßþ¿,!“þ éôôôé îûî#w˜yí àþy„%þîû

4Ð öŠéöìœöìîœy éôôôé îûî#w˜yí àþy„%þîû

XXXXXXX



!˜îûhsþîû 
›ëû)… œy!£vþü#

x•Äyþ™„þ– ¢y‚îy!”„þ“þy ç †’Kþyþ™˜ !î¦þy†

›yöìGþ ›yöìGþ ›,“%þÄöì„þ 
xyˆ%öìœ ö†y˜y ëyëû 
xyˆ%öìœîû š¤þy„þ !”öìëû
†öìœ ëyçëûy xy•%!œîû ›öì“þy 
¢›ëû þ™yœyëûÐ

xhsþîû 
!˜îûhsþîû 
xy“þyhsþîû 

xyöìœy„þî¡ìÅ ‹%öìvþü
‹öì› çàþy– 
‹›yÝþ î¤y•y xõþ„þyöìîû
x!„þ!Mþéê„þîû ›‹!œöìŸ
¢›ëûîûy ”y˜y î¤yöì•
ë%† £öìëû š%þÝþöìî îöìœ—
!ÁËëû›y˜ “þyîûy
Šéyëûyþ™öìí ö‹yÝþ î¤yöì•—
~„þÝ%þ ~„þÝ%þ „þöìîû
¢›öìëûîû ö‹yöìîûÐ

XXXXXXX
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x˜hsþ Kþy˜éôé•yîûy
„%þöì£œ# ‰þÄyÝþy‹#Å

x•Äyþ™„þ– „þ!Á™vþzÝþyîû ¢yöìëûª !î¦þy†

îý ²Ìy‰þ#˜ ~„þ ö”Ÿ xy›yöì”îû ¢îyîû ~ ¦þyîû“þî¡ìÅ–Ð

˜yöì›îû ›yöìGþ£z œ%!„þöìëû öë ~îû Kþyöì˜îû x…[þ ßþ™ŸÅÐ
¦þy ›yöìîû Kþy˜– î¡ìÅ öë •yîûy– îû“þ ›yöì˜ x!îîûy—

Kþyöì˜îû x!îîûy› •yîûy ö”Ÿ ç– “þy£z ¦þyîû“þî¡ìÅ ˜y›Ð
î£“þy •yîûyëû ëyëû •%öìëû ëyëû ëy !„þŠ%é þ™!Bþœ“þy–
Kþyöì˜îû x˜hsþ •yîûyëû “þy£z !îÖkþ !˜›Åœ“þyÐ

xyî£›y˜ ö¢ •yîûy£z ~„þ Ÿy…y›ye ~ xD˜– 
ö¢ Ÿy…yëû ¦þy!¢ xy›îûy ¢îy£z– ˜y› “þyîû ×# !ŸÇþyëû“þ˜Ð
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Dr. Shaheen Perveen
H.O.D. Department of Urdu
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Juwariah Sajid 
Semester II 
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þ™!Øþ› ö›!”˜#þ™%öìîûîû ö†¤y¢y£zþ™yvþüy @ùÌyöì›îû „þíy Ÿ£öìîû 
ö„þvþz ‹yöì˜ ̃ y îœöìœ£z ‰þöìœÐ  öŠéyR– xöì‰þ˜y ~„þÝþy @ùÌy›é éôôôé öë˜ 
~„þÝþy ‡%›hsþ ¢›öìëûîû Ý%þ„þöìîûyÐ  ‰þyîû!”öì„þ ¢î%‹ •y˜öìÇþ“þ– ›yöìGþ 
›yöìGþ ¢yœéôé!þ™ëûyœ †yöìŠéîû G¤þy„þ– xyîû “þyîû ›yöìGþ£z ”¤y!vþüöìëû xyöìŠé 
~„þ!Ýþ !îîûyÝþ þ™!îû“þÄ_« ‹!›”yîû îy!vþüéôéöì†¤y¢y£zîy!vþüÐ

¢îy£z îöìœ– ~£z îy!vþüîû öþ™Šéöì˜îû „%þöìëûyÝþy ̃ y!„þ x!¦þŸ®Ð  
ö„þvþz ¢õþÄyîû þ™îû ç£z þ™öìí ëyëû ̃ yÐ  ö„þvþz ö„þvþz !”!îÄ „þöìîû îöìœ 
éôôôé „%þöìëûyîû x“þœ öíöì„þ ~„þ ˜yîû#ßþºîû öŸy˜y ëyëû– …%î !˜ƒŸöì· 
˜y› •öìîû vþyöì„þ... öë˜ …%î „þyöìŠîû ö„þvþzÐ

~›˜ †Ò ö„þvþz ¢!“þÄ îöìœ !îÙ»y¢ „þöìîû ˜y– !îöìŸ¡ì „þöìîû 
îû&oÐ

îû&o !Šéœ ‘þy„þy !îÙ»!î”Äyœöìëûîû £z!“þ£y¢ !î¦þyöì†îû ~„þ‹˜ 
ö›•yî# †öìî¡ì„þÐ  “þyîû †öìî¡ì’yîû !î¡ìëû !Šéœ éôôôé îy‚œyîû 
þ™!îû“þÄ_« ‹!›”yîû ²Ìy¢y” ç öœy„þ‹ vþzþ™„þíyîû ¢‚öìëy†Ð  ~£z 
¢)öìe£z ö¢ ~öì¢!Šéœ ö†¤y¢y£zþ™yvþüyëûÐ

îû&o ë…˜ ö†¤y¢y£zîy!vþüöì“þ ~öì¢ çöìàþ– “þ…˜ Ÿ#öì“þîû Öîû&Ð  
‰þyîûþ™yöìŸ „%þëûyŸyîû ‰þy”öìîû ‘þy„þy ¢„þyöìœîû xyöìœy– xyîû ¢õþÄyëû 
£yœ„þy !Ÿ£îû’ •îûyöì˜y àþyuþy îy“þy¢Ð  îy!vþüîû ~„þÝþy þ™%îûöì˜y 
x‚Ÿ ë“þÝþy ¢½þî þ™!îûÜñyîû „þöìîû ö¢ ‡îû îy!˜öìëû ö˜ëûÐ  !”öì˜îû 
öîœy ö¢ ßþiy˜#ëûöì”îû ¢öìD „þíy îöìœ– þ™%îûöì˜y ”!œœ ö‡¤öìÝþ !„þŠ%é 
£z!“þ£y¢ ‹öìvþüy „þöìîû– xyîû îûy“þ ̃ y›öìœ£z vþyöìëû!îû öœöì…Ð

²Ìí› îûyöì“þ£z !„þŠ%é xßþºy¦þy!î„þ ‡öìÝþÐ

‡!vþîü û „þ¤ yÝþy !àþ„þ 1Ýþy 17 !›!˜Ýþ Šé%ö¤ “ì þ£z î&û öoì îû ‡öîì îû û 
‹y˜yœyîû îy£öz îì û öíö„ì þ xyöhìßþ xyöhìßþ ~„þ!Ýþ †œy ö¦þö¢ì  xyö¢ì  éôôôé 

òòîû&o... “%þ!›... îû&éôéo...óó

~„þîyîû ̃ ëû– Ýþy˜y !“þ˜îyîû îûy“þ •öìîû ö¢ ~„þ£z ßþºîû Ö˜öì“þ 
þ™yëûÐ  †œy …%î •#öìîû vþzF‰þy!îû“þ– öë˜ ”%ƒöì… ¦þîûy– xyöìîû„þÝ%þ ›˜ 
!”öìœ öîyGþy ëyëû– ö¢!Ýþ ̃ yîû#„þZþÐ

îûy“þ 1Ýþy 17
î¡ìÅy !›e  

!î.~vþ. !î¦þy†– “,þ“þ#ëû ö¢!›ÞÝþyîû

îû&o ²Ìíöì› ¦þyöìî– ~Ýþy £ëûöì“þy “þyîû „þÒ˜yÐ  £ëûöì“þy 
îûyöì“þîû ˜#îûî“þyëû “þyîû ›!hßþÜñ ~„þÝ%þ Šéœ˜y „þîûöìŠéÐ  !„þlsþ ë…˜ 
‰þ“%þíÅ îûyöì“þç ö¢ ~„þ£z vþy„þ öŸyöì˜– “þ…˜ ö„þï“)þ£œ xyîû ¦þëû 
~„þ¢öìD î%öì„þîû ö¦þ“þîû ‹›y £öì“þ íyöì„þÐ  þ™îû!”˜ ”%þ™%öìîû ö¢ 
@ùÌyöì›îû ~„þ ²Ìî#’ ›y˜%¡ì– †öì’Ÿ ”y”%îû ¢öìD ö”…y „þöìîûÐ 

òòç£z „%þöìëûyÝþy !˜öìëû ~“þ †Ò ö„þ˜ Úóó éôôôé îû&o !‹Kþy¢y 
„þöìîûÐ

†öì’Ÿ ”y”% ö‰þy… ¢îû& „þöìîû “þy!„þöìëû îöìœ˜– òòîyî%– þ™MþéyŸ 
îŠéîû xyöì†îû „þíyÐ  ‹!›”yîû îy!vþüîû !„þöìŸyîû# ö›öìëû !Šéœ éôôôé 
¢%îû›yÐ  ö”…öì“þ xþ™)îÅ– þ™vþüyöìŸy˜yöì“þç ¦þyöìœy– !„þlsþ îyîyéôé›yîû 
‰þyöìþ™ !îöìëû !àþ„þ £öìœ ö¢ ~„þ îûyöì“þ x‹˜y˜y „þyöìîû’ „%þöìëûyöì“þ 
G¤þyþ™ ö”ëûÐ  „þyvþzöì„þ !„þŠ%é îöìœ ̃ yÐ  œyŸç þ™%öìîûy ö›öìœ ̃ y... Ö•% 
çvþü˜y þ™yçëûy ëyëû ‹œ“þœ öíöì„þÐóó

òò“þyîûþ™îûÚóó éôôôé îû&öìoîû „þZþ þ!˜hßþ¸þÐ

òò“þyîûþ™îû „%þöìëûyîû ‹œ xyîû ßþºy¦þy!î„þ íyöì„þ!˜Ð  „þyîûç 
˜y› •öìîû vþy„þ ö”ëûé ôôôé  ëyîûy ¢y£¢ „þöìîû „þyöìŠé ëyëû– “þyîûy !šþöìîû 
xyöì¢ ̃ y– !„þ‚îy !šþöìîû ~öìœç... xyîû xyöì†îû ›“þ íyöì„þ ̃ yÐóó

îû&o ~¢î „þíy Ööì˜ ö£öì¢ öšþöìœ– !„þlsþ ›öì˜îû ö¦þ“þîû 
~„þÝþy àþy[þy x˜%¦þî ‘%þöì„þ þ™öìvþüÐ

ö¢£z îûy“þÐ  1Ýþy 17Ð

ö¢ ‹y˜yœyîû þ™”Åy ¢!îûöìëû îy£zöìîû “þy„þyëûÐ  £yœ„þy „%þëûyŸy– 
!˜hßþ¸þ xõþ„þyîûÐ  £àþyê ö¢£z vþy„þ xyîyîû öŸy˜y ëûyëû  éôôôé

òòîû&éôéo ... “%þ!› ~öìœ ̃ y ö„þ˜ Úóó

îû&o ~îyîû xyîû !˜öì‹öì„þ •öìîû îûy…öì“þ þ™yöìîû ̃ yÐ  £yöì“þ Ýþ‰Åþ 
xyîû „þÄyöì›îûy !˜öìëû ö¢y‹y ‰þöìœ ëyëû „%þöìëûyîû „þyöìŠéÐ „%þöìëûyîû þ™yöìŸ 
”¤y!vþüöìëû Ýþ‰Åþ öšþöìœ !˜öì‰þ “þy„þyëû éôôôé xõþ„þyîûÐ  Ö•% „%þöìëûyîû ‹œ 
~„þîyîû ‰þ„þ‰þ„þ „þöìîû çöìàþÐ  !àþ„þ öë˜ ö„þvþz “þyîû ö‰þyöì…îû !”öì„þ 
“þy!„þöìëû xyöìŠéÐ



£àþyê îy“þy¢ öíöì› ëyëûÐ  ‰þyîûþ™yŸ !˜hßþ¸þÐ  „%þöìëûyîû ö¦þ“þîû 
öíöì„þ ~„þ ̃ yîû#„þZþ ö¦þöì¢ xyöì¢ éôôôé 

òòxy!› ~…öì˜y xöìþ™Çþy „þîû!Šé... xy›yîû ˜y› ö„þvþz 
vþzF‰þyîû’ „þöìîû ̃ y xyîû...  “%þ!› !„þ þ™yîûöìî xy›yëû …%¤öì‹ öþ™öì“þ Úóó

îû&o xîy„þ £öìëû öþ™Šéöì˜ “þy„þyëûÐ  ö„þvþz ö˜£zÐ

!àþ„þ ö¢£z ›%ýöì“Åþ “þyîû „þÄyöì›îûyîû šÏþÄŸ !˜öì‹ öíöì„þ£z ‹µöìœ 
çöìàþÐ  “þyîûþ™îû...¢î !˜hßþ¸þÐ

þ™îû!”˜ ¢„þyöìœ ßþiy˜#ëû ~„þ ë%î„þ „%þöìëûyîû þ™yöìŸ þ™öìvþü íy„þy 
îû&öìoîû „þÄyöì›îûy þ™yëûÐ  ö¢ þ™%!œöìŸ …îîû ö”ëûÐ
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!„þlsþ ¢îöì‰þöìëû ¦þöìëûîû !î¡ìëû !Šéœ „þyÄy›îûy öŸ¡ì Šé!îÐ  
Šé!îöì“þ ö”…y ëyëû– îû&o „%þöìëûyîû ›%öì…y›%!… ”¤y!vþüöìëûÐ  !„þlsþ “þyîû 
öþ™Šéöì˜ ßþ™ÜT ~„þ ˜yîû# éôôôé ö¦þ‹y ‰%þœ– ö‰þy… ”%öìÝþy ¢y”y– öà¤þyöìÝþ 
xq$“þ ~„þ !î¡ì] £y!¢Ð

þ™%!œŸ “þ”hsþ „þöìîû– !„þlsþ îû&öìoîû ö”£ ç ö„þy˜ !‰þ£« þ™yçëûy 
ëyëû ̃ yÐ

„%þöìëûyîû ‹œ xy‹ç ̃ y!„þ ›yöìGþ ›yöìGþ ̃ öìvþü çöìàþ...

xyîû †¦þ#îû îûyöì“þ– ö„þvþz ö„þvþz öŸyöì˜ éôôôé

òò„%þöìëûy ~…öì˜y vþyöì„þ... “%þ!› ö„þ˜ !šþîûöìœ ̃ y Úóó

XXXXXXX
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~„þ”y ~„þ ö”öìŸ !Šéœ ~„þ !îŸyœ Ÿ£îû– ëyîû ˜y› !Šéœ 
›£y˜†îûÐ ~£z Ÿ£öìîûîû ›y˜%¡ì‹˜ !”˜îûy“þ Ö•% „þy‹ „þîû“þ– xyîû 
“þyöì”îû ~„þ›ye œÇþÄ !Šéœ ¢›ëûöì„þ ‹ëû „þîûyÐ  “þyöì”îû ‹#îöì˜ 
!î×y›– £y!¢éôéàþyRy– îy ¦þyöìœyîy¢yîû ö„þy˜ ßþiy˜ !Šéœ ˜y Ð  
¢›ëûöì„þ „þyöì‹ œy†yöì˜yîû ‹˜Ä “þyîûy ¢î !„þŠ%é o&“þ „þîû“þÐ  
…yîyîû …yçëûy öíöì„þ Öîû& „þöìîû ‡%›yöì˜y þ™ëÅhsþ éôôôé  ¢î£z !Šéœ 
~„þîû„þ› ö”ïvþüÐ

~£z Ÿ£öìîû íy„þ“þ ~„þ “þîû&’ öŠéöìœ– “þyîû ̃ y› !Šéœ îûyëûy˜Ð  
îûyëûy˜ ¢îyîû öíöì„þ xyœy”y !ŠéœÐ  ö¢ ¢î !„þŠ%é Ÿyhsþ¦þyöìî „þîû“þÐ  
ö¢ ‡rÝþyîû þ™îû ‡rÝþy “þyîû ‹y˜yœyîû þ™yöìŸ îöì¢ xy„þyöìŸîû ö›‡ 
ö”…“þ– xyîû †yöìŠéîû þ™y“þyëû þ™y“þyîû Ÿ· Ö˜“þÐ  Ÿ£öìîûîû 
›y˜%öì¡ìîûy “þyöì„þ xœ¢ îœ“þ– xyîû “þyîû îyîyéôé›y ¢î¢›ëû “þyöì„þ 
îœöì“þ˜– òòîûyëûy˜– ö“þy›yîû ›öì“þy xœ¢ öŠéöìœ ‹#îöì˜ „þ…öì˜y 
!„þŠ%é „þîûöì“þ þ™yîûöìî ̃ yÐ  ¢›ëû£z ö“þy Ýþy„þyæóó

~„þ!”˜ îûyëûy˜ ~„þ!Ýþ þ™%îûöì˜y î£zöìëûîû ö”y„þyöì˜ ö†œÐ  
ö¢…yöì˜ ö¢ ~„þ xq$“þ î£z öþ™œ– ëyîû ˜y› !Šéœ ò¢›öìëûîû m#þ™óÐ  
î£z!Ýþ …%œöì“þ£z “þyîû ö¦þ“þîû öíöì„þ ~„þ!Ýþ öŠéyÝþ– ö¢y˜y!œ xyöìœyîû 
öîû…y öî!îûöìëû ~œÐ  ~£z öîû…y “þyöì„þ “þyîû ‡öìîû îyîûy¨y öíöì„þ 
“%þöìœ !˜öìëû ~„þ x‹y˜y ßþiyöì˜ öþ™ï¤öìŠé !”œÐ

îûyëûy˜ !˜öì‹öì„þ ~„þ xöì‰þ˜y m#öìþ™ xy!îÜñyîû „þîûœÐ  
m#þ™!Ýþ !Šéœ …%î Ÿyhsþ xyîû ¢%¨îûÐ  ö¢…yöì˜ ö„þyöì˜y ‡!vþü !Šéœ ̃ y– 
xyîû ›y˜%¡ì‹˜ ö„þyöì˜y !„þŠ%é !˜öìëû “þyvþüyýöìvþüy „þîû“þ ˜yÐ  ¢îy£z 
!˜öì‹îû ›öì“þy „þöìîû îy†y˜ „þîû“þ– †y˜ †y£z“þ– xyîû †Ò „þîû“þÐ

îûyëûy˜ xîy„þ £öìëû ~„þ‹˜ î,kþ ›y˜%¡ìöì„þ !‹öìKþ¢ „þîûœ– 
òò~£z ‹yëû†yÝþy ö„þyíyëûÚ  ~…yöì˜ ö“þy ö„þvþz ö„þyöì˜y !„þŠ%é !˜öìëû 
îÄhßþ ˜ëûÐóó î,kþ ›y˜%¡ì!Ýþ ö£öì¢ îœöìœ˜– òò~Ýþy £œ ¢›öìëûîû 
m#þ™Ðóó

îûyëûy˜ m#öìþ™ íy„þöì“þ Öîû& „þîûœÐ  ö¢ ö”…œ– ~…y˜„þyîû 
›y˜%¡ì‹˜ …%î ¢%…#Ð  “þyîûy ²Ì„,þ!“þîû ¢yöìí “þyœ !›!œöìëû ‰þöìœÐ  

¢›öìëûîû m#þ™
x!”!“þ þ™yœ

!î.~vþ. !î¦þy†– “,þ“þ#ëû ö¢!›ÞÝþyîû

ë…˜ ¢õþÄy £ëû– “þ…˜ “þyîûy ~„þ¢yöìí îöì¢ †y˜ †yëû xyîû †Ò 
„þöìîûÐ  îûyëûy˜ç “þyöì”îû ¢yöìí !›öìŸ ö†œÐ  ö¢ ²Ìí›îyöìîûîû ›öì“þy 
x˜%¦þî „þîûœ– ‹#îöì˜îû xy¢œ ¢%… o&“þ †!“þöì“þ ˜ëû– îîû‚ 
²Ì!“þ!Ýþ ›%£)“Åþöì„þ vþzþ™öì¦þy† „þîûyîû ›öì•ÄÐ

~„þ îûyöì“þ– m#öìþ™ ~„þ îû£¢Ä›ëû xyöìœy ö”…y ö†œÐ  
m#öìþ™îû ›y˜%¡ì‹˜ îœœ– òòú xyöìœy £œ xy›yöì”îû ¢›öìëûîû 
vþzê¢Ð  ~!Ýþ ~„þ •îûöì˜îû Ÿ!_«– ëy xy›yöì”îû ‹#î˜öì„þ Ÿyhsþ 
îûyöì…Ð  òò!„þlsþ þ™öìîûîû !”˜ ¢„þyöìœ îûyëûy˜ ö”…œ– ö¢£z xyöìœy!Ýþ 
ÁÔy˜ £öìëû xy¢öìŠéÐ  î,kþ ›y˜%¡ì!Ýþ !î¡ì] £öìëû îœöìœ˜– òòŸ£öìîûîû 
›y˜%öì¡ìîûy ¢›öìëûîû çþ™îû ~“þ öî!Ÿ ‰þyþ™ !”öì‰Šé öë ¢›öìëûîû vþzê¢!Ýþ 
Ö!„þöìëû ëyöì‰ŠéÐ  ë!” ~!Ýþ ¢Á™)’Å Ö!„þöìëû ëyëû– “þöìî ~£z m#þ™ç 
x”,ŸÄ £öìëû ëöìîÐóó

îûyëûy˜ “þ…˜ î%Gþœ– “þyîû Ÿ£öìîûîû ›y˜%¡ì‹öì˜îû îÄhßþ“þy£z 
~£z ¢›¢Äyîû „þyîû’Ð  ö¢ !¢kþyhsþ !˜œ– ö¢ “þyîû Ÿ£öìîû !šþöìîû 
!†öìëû ¢îy£zöì„þ ¢›öìëûîû ›)œÄ öîyGþyöìîÐ

ö¢ xyîyîû ö¢y˜y!œ xyöìœyîû öîû…y!Ýþöì„þ övþöì„þ þ™yàþyœ– 
xyîû ö¢!Ýþ “þyöì„þ xyîyîû “þyîû Ÿ£öìîû !šþ!îûöìëû !˜öìëû ö†œÐ  îûyëûy˜ 
ë…˜ “þyîû Ÿ£öìîû öþ™ï¤Šéyœ– “þ…˜ ö¢ ö”…œ– Ÿ£öìîûîû ›y˜%¡ì‹˜ 
xyöì†îû ö‰þöìëûç öî!Ÿ îÄhßþ £öìëû þ™öìvþüöìŠéÐ  “þyöì”îû ö‰þyöì… ~„þ 
xq$“þ „Ïþy!hsþ xyîû £“þyŸyÐ  îûyëûy˜ ¢îy£zöì„þ ‹öìvþüy „þöìîû îœöì“þ 
Öîû& „þîûœ– òò¢›öìëûîû ›yöì˜ Ö•% „þy‹ „þîûy ˜ëûÐ  ¢›ëû £œ 
‹#î˜öì„þ vþzþ™öì¦þy† „þîûyÐ  ë!” xy›îûy Ö•% ö”ïvþüy£z– “þöìî 
xy›yöì”îû ‹#î˜ öíöì„þ £y!¢– ¦þyöìœyîy¢y xyîû ¢%… £y!îûöìëû 
ëyöìîÐóó

Ÿ£öìîûîû ›y˜%¡ì‹˜ ²Ìí› !”öì„þ îûyëûy˜öì„þ !˜öìëû £y¢y£y!¢ 
„þîûœÐ  !„þlsþ ë…˜ “þyîûy îûyëûyöì˜îû Ÿyhsþ xyîû ¢%…# ›%… ö”…œ– 
“þ…˜ “þyöì”îû ›öì•Ä ö„þvþz ö„þvþz “þyîû „þíy Ö˜öì“þ Öîû& „þîûœÐ  
îûyëûy˜ “þyöì”îû !˜öìëû ~„þ¢yöìí îöì¢ †Ò „þîû“þ– †y˜ „þîû“þ– xyîû 
“þyöì”îû ›öì˜ „þ!îûöìëû !”“þ öë ‹#îöì˜îû xöì˜„þ ¢%¨îû ›%£)“Åþ xyöìŠé– 
ëy “þyîûy vþzöìþ™Çþy „þöìîû ëyöì‰ŠéÐ



•#öìîû •#öìîû Ÿ£öìîûîû ›y˜%¡ì‹˜ îûyëûyöì˜îû „þíy î%Gþöì“þ 
þ™yîûœÐ  “þyîûy „þyöì‹îû þ™yŸyþ™y!Ÿ !˜öì‹öì”îû ‹˜Ä ¢›ëû öîîû 
„þîûöì“þ Öîû& „þîûœÐ   “þyîûy þ™yöì„Åþ !†öìëû î¢“þ– ~„þ¢yöìí …yîyîû 
ö…“þ– xyîû !˜öì‹öì”îû ¢hsþy˜öì”îû ¢yöìí ¢›ëû „þyÝþy“þÐ  Ÿ£öìîûîû 
~£z þ™!îûî“Åþöì˜îû „þyîûöì’ ò¢›öìëûîû m#þ™ó xyîyîû vþzIµœ £öìëû 
vþzàþœÐ  ö¢…y˜„þyîû ›y˜%¡ì‹˜ ö”…œ öë “þyöì”îû vþzê¢ xyîyîû 
xyöì†îû ›öì“þy Gþœ›œ „þîûöìŠéÐ 
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îûyëû˜ “þyîû Ÿ£öìîûîû ›y˜%öì¡ìîû ‹#îöì˜ þ™!îûî“Åþ˜ ~öì˜!ŠéœÐ  
ö¢ “þyöì”îû !Ÿ!…öìëû!Šéœ öë ¢›ëûöì„þ •öìîû îûy…yîû ö‰þÜTy ˜y „þöìîû– 
îîû‚ ¢›ëûöì„þ vþzþ™öì¦þy† „þîûöì“þ £ëûÐ  îûyëûy˜ xyîû xœ¢ !Šéœ ̃ y– 
îîû‚ ö¢ £öìëû vþzöìàþ!Šéœ ò¢›öìëûîû !ŸÇþ„þó– öë ¢îy£zöì„þ 
!Ÿ!…öìëû!Šéœ ‹#îöì˜îû xy¢œ ›yöì˜Ð  
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ö“þy›yîû ¢Döì“þ xy!› î¤y‰þöì“þ þ™yîûœy› ßþº‰Šéöì¨
!„þlsþ ö“þy›yîû ö¢£z „þíy
xy›yëû î,kþ „þîûöìœy ›•Äœöì@À
¦þyîœy› xy!›ç– £ëûöì“þy î”œy ö˜çëûy
ö“þy›yîû ~…yöì˜£z öŸ¡ì £œ

„þ…öì˜y öëï˜“þyîû xyçëûy‹ Ööì˜y çþ™yîû öíöì„þ 
î%öìGþy– ö„þ›˜ œyöì†– £*”ëû ¦þyöì†
²Ì!“þ îûy!eöì“þ£z ö¢£z xyçëûy‹
„þyöì˜ îyöì‹ ¢%öìîûœy „þöìZþ

ö“þy›yîû xöìD xy›yîû Šéyþ™ 
î%!Gþ ~îyîû ö›yŠéy ö†œ 
þ™!îû!ßþi!“þç þ™yöìîû “þöìî ›y˜%¡ìöì„þ ¦%þ!œöìëû !”öì“þ
“þöìî ö„þ˜ xy!› þ™y!îû˜yÚ
xy!› ö‰þöìëû!Šéœy› ö“þy›yîû ßþ™ŸÅ †˜• ¢!£¡%Œ“þy ç xy”îû ö¦þöìî!Šéœy› ~„þ›ye 
~£z=!œ þ™yöìîû ö“þy›yöì“þ xy›yöì“þ !›œyöì“þÐ   xyîû “%þ!›þÇþ!’öì„þîû ‹˜Ä ö‰þöìëû!Šéöìœ
xy›yöì„þ–

öë…yöì˜ Ö•%£z x¢Á¿y˜ x¢“þ“þy ç xõþ„þyîû

!î¡ìy”
öîûŸ!› ›,•y

!î.~vþ. !î¦þy†– “,þ“þ#ëû ö¢!›ÞÝþyîû
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ÛFWÞW Gƒ =+UõF æFðFa
PÎF&F¶F ÑFÞæFUÎF 

PæF.J°.

ùÛF õFÙF J=+ š X© W õFW ;FFcæF õFW Þù¶FW »FW, ¡ FùFc áF°sP=+ÜFXk =+X ¡ ÜFF¼F 
ÑF³sFÎFF áFX;F ¡ sFàÞU ÎFùUk õFÛF¤ FF¶FW »FW—   ¼õF õFFáF =+U HÛFe ÛFWk 
ÑFùáFU ÙFFÞ P=+õFU ÎFW =+ùF - iiáF°s=+U ùY, ¡ ÜFF¼F ÑF³s=+Þ ƒ ÜFF 
=+ÞW;FU? EFP&sFÞ ̃ F[áùF ùU ¶FX õFkÚFFáFÎFF ùY— jj

¶FWÞù =+U CGa , ¶FX ÛF]¤ FW ¶FFÎFW PÛFáFÎFW áF;FW -

iiEÙF ¡ ÜFF¼F ÙFFùÞ ÛF¶F PÎF=+áFF =+ÞX—   áF°s=+U =+F ÙFFùÞ 
PÎF=+áFÎFF *U=+ ÎFùUk— jj ÑFÞ J=+ èF&sõF ùÛFWèFF ÛFWÞU ³FáF ÙFÎFF ÞùF 
- ÛFWÞW EÙÙF]—   HÎùXkÎFW ¡ FæFFÙF P¼ÜFF - 

iiÛFWÞU ÙFW© U ÙFk¼ =+ÛFÞXk ÛFWk ÎFùUk, &F]áFU P=+¶FFÙFXk ÛFWk ÑFáFW;FU— jj

ÛFYkÎFW &F[ÙF ÑF³sF—   P=+¶FFÙFWk ÛFWÞU õFÙFõFW E˜ š U ¼Xõ¶F ÙFÎF ;FGa—   
=+ÚFU °Fgƒ © Þ ÙFÎFU =+F;F¡ sFXk ÑFÞ, ¶FX =+ÚFU © U˜ FÞ ¶FX =+ÚFU 
EÎF]æFF¼=+—   ùÞ õFÑFÎFF ÛFWÞW Ek¼Þ èFXÞ ÛF˜ FF¶FF, EZÞ ÛFYk HÎùWk 
EFæFF¡ sF ¼W¶FU ÞùU—   ¡ FÙF ÛFYk õFXáFù =+U CGa, ¶FX PÞè¶FWk EFÎFW áF;FW—   
áFX;FX ÎFW P×+Þ æFùUk ÞF;F š W°sF - iiEÙF ÙFõF èFF¼U =+Þ ¼X, ¡ sÜFF¼F 
ÑF³sFGa õFW ƒ ÜFF PÛFáFW;FF ?jj ÛFYkÎFW ÑFùáFU ÙFFÞ õFFùõF ÛFW ÑF[š F - 

iiƒ ÜFF õFÑFÎFXk =+U =+XGa HÛFe ùX¶FU ùY ?jj

ÛFYkÎFW =+FÛF P=+ÜFF - ÙF˜ ˜ FXk =+X © hÜF[èFÎF ÑF³sFÜFF, EZÞ &F]¼ =+U 
ÑF³sFGa =+F &F˜ Fa H*FÜFF—   EÛÛFU ÎFW ÛFWÞU =+FgPÑFÜFFc ÑF]ÞFÎFW E&FÙFFÞ 
ÙFW˜ F=+Þ &FÞU¼Uk—   ÞF¶F ÛFWk ¼UJ =+U ÞZèFÎFU ÛFWk ÑF³sÎFF EFõFFÎF ÎFùUk 
»FF, áFWP=+ÎF ÞZèFÎFU =+ÛF »FU, GÞF¼W ÎFùUk—

J=+ P¼ÎF JWõFF EFÜFF ¡ FÙF EÙÙF] ÎFW PÞè¶FF EFÎFW ÑFÞ =+ùF - 
iiE˜ š F áF°s=+F ùY, ÙFõF ÙFU.J. =W+ ÙFF¼ èFF¼U =+Þ áFX— jj  HõF 

ÞF¶F ÛFYk ÑF]ÞU ÞF¶F ÞXGa EZÞ õFXGa ÎFùUk —   ÑFÞ E;FáFU õF]ÙFù H*U, 
P=+¶FFÙFWk &FXáFU, EZÞ ¶FÜF P=+ÜFF - iiEÙF °ÞÎFF ÙFk¼—   áF°sÎFF 
èF]à— jj

ÛFYkÎFW ÑF°sXõF =+U áF°sP=+ÜFXk =+X ÑF³sFÎFF èF]à P=+ÜFF—   ÛFYkÎFW &F]¼ 
ùU ×+FÛFa ÚFÞF EZÞ =+FgáFW¡ F ÛFWk ¼FP&FáFF ÚFU áFW PáFÜFF—   ÞFõ¶FF 
EFõFFÎF ÎFùUk »FF - ¶FFÎFF, ÞX=+, ÍFÛFP=+ÜFFc õFÙF PÛFáFU—   áFWP=+ÎF 
ùÞ ÙFFÞ ¡ FÙF PùÛÛF¶F °;FÛF;FF¶FU, ÛFYk EFGaÎFW ÛFWk &F]¼ =+X ¼W&F=+Þ 
=+ù¶FU - ii¶F] ùFÞW;FU ¶FX EZÞXk =+X =+ZÎF ÙF˜ FFJ;FF ?jj

P×+Þ æFX P¼ÎF EFÜFF ¡ FÙF ÛFYkÎFW ÙFU.J. ÑFFõF P=+ÜFF EZÞ ƒ áFFõF 
=+U © FgÑFÞ ÙFÎFU—   P×+Þ ÛFYkÎFW JÛF.J. ÑFFõF P=+ÜFF EZÞ EÙF ÙFU.J. 
=+Þ ÞùU Dc—   ÎFZ=+ÞU EÚFU PÛFáFU ÎFùUk ùY ÑFÞ õF]ÙFù H*¶FU Dc - 
iõFÞ=+FÞU PèF‡ F=+ ÙFÎFÎFW =+F õFÑFÎFF áFW=+Þ— j  =+ÚFU-=+ÚFU PÎFÞFèF 
ùX¶FU Dc, »F=+ ÚFU ¡ FF¶FU Dc - ÑFÞ EÛÛFU =+U EFæFF¡ sF =+XÎFXk ÛFWk 
;F[k¡ F¶FU ùY - 

iiPùÛÛF¶F ÛF¶F ùÞFÎFF—   ¶F[ P=+õFU P¼ÎF PÛFõFFáF ÙFÎFW;FU— jj

ÛFWÞW Gƒ =+UõF æFðFa - 

ÜFW PõF×a+ HÛFe ÎFùUk ùY, ÜFW ÛFWÞF ÞFõ¶FF ùY—

èFFÜF¡ F ÛFkP¡ FáF EÚFU ¼[Þ ùY,

ÑFÞ EÙF ÛFYk °Þ¶FU ÎFùUk,

ƒ ÜFXkP=+ EÙF ÛFYk ¡ FFÎF¶FU Dc -

iiõFÑFÎFW ¼WÞ õFW ÑF[ÞW ùX¶FW ùYk, ÑFÞ ÛFWùÎF¶F =+ÚFU &FFáFU ÎFùUk 
¡ FF¶FU...........jj

XXXXXXX



;F¡ F =+F ;FF¶F
êFWÜFF =+Fk¡ FUáFFáF 

PæF.J°.

Òõ¶FFæFÎFF :

¡ FÙF ÛFÎF]ðÜF EÑFÎFW õæFF»Fa =W+ PáFJ ¡ Fk;FáFXk =+X ÞZk¼ÎFW áF;F¶FF ùY, 
¶FÙF Ò=_+P¶F EÑFÎFW Þ‡ F=+ ÚFW¡ F¶FU ùY—   ÜFù =+»FF ùY J=+ ùF»FU =+U, 
P¡ FõFÎFW ÎF =W+æFáF EÑFÎFW ¡ Fk;FáF =+U Þ‡ FF =+U, ÙFPá=+ ÛFÎF]ðÜF =+X ÜFù 
ÚFU PõF&FF P¼ÜFF P=+ ùÞ ¡ FUæF =+U EÑFÎFU ;FPÞÛFF EZÞ EPÍF=+FÞ 
ÞX¶FW ùYk—

ÛF]&ÜF =+»FF -

¼P‡ FµF ÚFFÞ¶F =W+ J=+ èFFk¶F æFÎFFk˜ FáF ÛFWk iEÞµÜFj ÎFFÛF=+ 
¡ Fk;FáF ×Y+áFF »FF - ¡ FùFc Ò=_+P¶F õFFcõF áFW¶FU »FU EZÞ ùÞ ¡ FUæF 
õæF¶Fk·F »FF—   GõF ¡ Fk;FáF ÛFWk Þù¶FF »FF J=+ PæFèFFáF ùF»FU, P¡ FõF=+F 
ÎFFÛF æFÎFÞF¡ F »FF—   æFù ÎF =W+æFáF õFÙFõFW ÙF]¡ sF];Fa »FF, ÙFPá=+ ÑF[ÞW 
¡ Fk;FáF =+F õFkÞ‡ F=+ ÚFU »FF—   HõF=+U EFc&FXk ÛFWk æFðFXb =+F EÎF]ÚFæF, 
EZÞ ù_¼ÜF ÛFWk EÑFFÞ =+ßµFF »FU—

J=+ P¼ÎF, ¡ Fk;FáF ÛFWk ÛFèFUÎFXk =+U ;F°s;F°sFù©  ;Fc[¡ FU—   
ÙF]áF°X¡ sFÞ EZÞ © d=+ ¡ Fk;FáF =+U EXÞ ÙF³s ÞùW »FW—   iiÜFù ¡ sFÛFUÎF 
EÙF J=+ =+FgÑFXÞW©  © FHÎFPèFÑF ÙFÎFW;FU,jj  ÜFù fFXðFµFF J=+ 
EPÍF=+FÞU ÎFW =+U—

¡ FFÎFæFÞ °Þ ;FJ—   ÑFkš U fFXkõFáFW š X°s ÚFF;FW, PùÞµF ¤ F]k°Xk ÛFWk 
Pš ÑF ;FJ—   ÛF;FÞ æFÎFÞF¡ F ˜ F]ÑF ÎF ÙFY*F—   æFù ¡ Fk;FáF =W+ =W+Î½ ÛFWk 
&F°sF ùX ;FÜFF, ¡ FùFc ÑFùáFF ÑFW°s P;FÞFÜFF ¡ FFÎFF »FF—   ÙF]áF°X¡ sFÞ 
¡ FYõFW ùU ÙF³sF, æFÎFÞF¡ F ÎFW ÑF[ÞW ÙFáF õFW HõFW ÞX=+ P¼ÜFF—

áFX;FXk ÎFW HõFW ù© FÎFW =W+ PáFJ °k°W, PÙF¡ FáFU =W+ ¤ F© =W+ EZÞ 
EF=e+ÛF=+ HÑFFÜF EÑFÎFFJ, ÛF;FÞ ùF»FU © õF õFW ÛFõF ÎFùUk CEF—   
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HõF=+U EFc&FXk ÛFWk J=+ P¼æÜF ˜ FÛF=+ »FU - ¡ FYõFW HõFÛFWk P=+õFU H˜ ˜ F 
èFPƒ ¶F =+F æFFõF ùX—   =]+š  ÎFW =+ùF, iiÜFù ¶FX õæFÜFk ;FµFWèF ÚF;FæFFÎF 
ùYk, ¡ FX EÑFÎFW ÚFƒ ¶FXk =+U Þ‡ FF =+X EFJ ùYk— jj

ùY¼ÞFÙFF¼ =+U ÛFUP°sÜFF ÛFWk &FÙFÞ ×Y+áF ;FGa - iiJ=+ ùF»FU 
400 J=+°s =+U ÚF[PÛF =+X ÙF˜ FFÎFW =W+ PáFJ õFÞ=+FÞ õFW áFXùF áFW 
PáFÜFF!jj  ¡ FFÎFæFÞXk =+U ˜ FU&FWk, ÑFP‡ FÜFXk =+U ÑF]=+FÞWk EZÞ æFÎFÞF¡ F 
=+U ;FÞ¡ F ÎFW ÑF[ÞW èFùÞ =+X ¤ F=+¤ FXÞ P¼ÜFF—

áFX;F õF°s=+Xk ÑFÞ EFJ, ÑFÜFFaæFÞµF ÒWÛFU õFk;F*ÎFXk ÎFW EFk¼XáFÎF 
èF]à P=+ÜFF—   E¼FáF¶F ÛFWk ÜFFP˜ F=+F ¼¡ Fa =+U ;FGa EZÞ Ek¶F¶F:, 
ÎÜFFÜF CEF—   ÑFPÞÜFX¡ FÎFF ÞÇ ùGa EZÞ ¡ Fk;FáF =+X õFkÞP‡ F¶F ‡ FW·F 
fFXPðF¶F =+Þ P¼ÜFF ;FÜFF—

EF¡ F ÚFU, ¡ FÙF õF[Þ¡ F H;F¶FF ùY EZÞ HõF=+U P=+ÞµFWk ¡ Fk;FáF ÑFÞ 
ÑF°s¶FU ùYk, ¶FX æFÎFÞF¡ F èFFk¶F ÚFFæF õFW EÑFÎFW ¤ F]k° =W+ õFF»F PæF˜ FÞµF 
=+Þ¶FF ùY—   ÙF˜ ˜ FW HõFW ii;FµFWèF¡ FUjj =+ù=+Þ ÒµFFÛF =+Þ¶FW ùYk—

õFk¼WèF:

iiÍFÞ¶FU ÛFFc ùY - EZÞ ùÞ ÛFFc =+U Þ‡ FF HõF=+F ùÞ ÙF˜ ˜ FF =+Þ 
õF=+¶FF ùY, ̃ FFùW æFù ÛFFÎFæF ùX ÜFF ùF»FU— jj

ÛF[áÜF:

ÜFù =+ùFÎFU ùÛFWk PõF&FF¶FU ùY P=+ Ò=_+P¶F =W+æFáF ÑFW°s-ÑFZÍFXk 
EXÞ ¡ FFÎFæFÞXk =+F õFÛF[ù ÎFùUk, ÙFPá=+ J=+ ÑFPÞæFFÞ ùY—   ¡ FÙF ùÛF 
Ò=_+P¶F =+U Þ‡ FF =+Þ¶FW ùYk, ¶FX æFù ÚFU ùÛFFÞU Þ‡ FF =+Þ¶FU ùY—   J=+ 
¡ FFÎFæFÞ =+U ¼_³s¶FF ÎFW ùÛFWk ÜFù ÜFF¼ P¼áFFÜFF P=+ ùÞ ¡ FUæF ÛFWk GaèæFÞ 
ÙFõF¶FW ùYk - ÙFõF ùÛFWk ¼W&FÎFF EFÎFF ̃ FFPùJ—

XXXXXXX
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ÙFW© U =+F õFæFFáF
ƒ ÜFXk ÛFWÞF EFÎFF ÙFX¤ F áF;FW, 
ƒ ÜFXk ̃ FWùÞW ÑFÞ PèF=+ÎF ¡ F;FW?
ÙFW© F ùX ¶FX PÛF*FGa ÙFF© X,
ÛFYk EFI+c ¶FX P=+õÛF¶F =+X© X?

ÙFW© W =+X õFFÞW õFÑFÎFW ¼X,
ÛF]¤ FõFW =+ùX - iiõFUÛFF ÛFWk ÞùX— jj
HõF=W+ PáFJ ùX I+c˜ F ÑFk&F, 
ÛFWÞW PáFJ ùX ÙFkÍFÎF õFk=+—

ƒ ÜFF ÛF]¤ FÛFWk ¡ FFÎF ÎFùUk ùX¶FU?
ƒ ÜFF ÛF]¤ FÛFWk ÑFù˜ FFÎF ÎFùUk ùX¶FU?
ÛFYk ÚFU ¶FX ÛFFc =+U ÍF°s=+ÎF Dc, 
ÛFYk ÚFU ¶FX ÑFFÑFF =+U Ek¡ FÎF Dc—

fFÞ =+U áFF¡ F ÚFU ÛFYk áFF¶FU, 
P×+Þ ƒ ÜFXk ÙFF¶F-ÙFF¶F ÑFÞ °Fc© U ¡ FF¶FU?
ÙFW© F E;FÞ P;FÞ ¡ FFJ ¶FX õFùFÞF,
ÛFYk P;Fàc ¶FX =+ùWk - iiÙFõF ùFÞF— jj

EÙF ¶FX õFX˜ F ÙF¼áFÎFU ùX;FU, 
ÙFW© U =+X ÚFU H°sFÎF ¼WÎFU ùX;FU—
ÛFYk ÚFU =]+š  =+Þ ¡ FFI+c;FU, 
PõF×sa  ÎFFÛF ÎFùUk - ÑFù˜ FFÎF ÙFÎF ¡ FFI+c;FU—

XXXXXXX

ÛFZÎF Ò=_+P¶F =+U ˜ FW¶FFæFÎFU

PÎF&F¶F ÑFÞæFUÎF
PæF.J°.

ÑFW°sXk ÎFW ¡ FÙF EFæFF¡ F áF;FFGa, =+ùF -
iiƒ ÜFXk ùÛFÎFW ÜFW õF¡ FF ÑFFGak ?
š FÜFF ¼U, ×+áF ÚFU ÙFFc© Wk, 
P×+Þ ÚFU ƒ ÜFXk =]+áùF°sU =+F© W?jj

ÎF¼U ÙFXáFU - iiÛFYk ÙFù¶FU »FU, 
ùÞ ÑÜFFõFW =+X ¡ FáF ¼W¶FU »FU—
EÙF ÛF]¤ FÛFWk =[+°sF, ¡ FùÞ ÚFÞFÜFF,
ƒ ÜFXk ÛFWÞF õæFàÑF PÛF© FÜFF?jj

ùæFF ÙFXáFU - iiÛFYk ùá=+U »FU, 
;FkÍF õFW ÚFÞÑF[Þ ̃ FÛF=+U »FU—
EÙF ÍF]cJ õFW ÍF]© ¶FU Dc ÛFYk,
õFFcõFXk =+U õFX¼F;FÞ ÙFÎF¶FU Dc ÛFYk— jj

ÍFÞ¶FU ÛFFc ̃ F]ÑF˜ FFÑF ÞùU,
ÑFÞ EFc&FXk ÛFWk EFcõF[ ÚFÞU—
=+ù ÎF õF=+U, ÑFÞ õFÛF¤ F ;FGa,
ii¡ FX ÛF]¤ FõFW &FWáFW;FF, æFX ÑFš ¶FFJ =+Ga— jj

Ò=_+P¶F ÎF ÙF¼áFW, ÑFÞ PõF&FF ¼W, 
¡ FX õFU&FW æFX ÙF˜ FF Þù ¡ FFJ—
ÒWÛF ¼X HõF=+X, ÑFFáFX ÍFFÞF,
ÜFùU ùY ¡ FUæFÎF =+F EõFáFU õFùFÞF— —

XXXXXXX
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ÛFYk ÙFW© U Dc...EZÞ ÜFùU =+F×+U ùY
BP¸F=+F ÞFÜF

ÙFU.J°.

ÛFYk ÙFW© U Dc...EZÞ ÜFùU =+F×+U ùY,
ÎF P=+õFU ¶FÛF;FW =+U ̃ FFù ùY, ÎF P=+õFU ÙFW© W =+U ÑFù˜ FFÎF—
ÙFõF ÛFFc =+U ÛF]õ=+FÎF ÛFWk ¼]PÎFÜFF ùY ÛFWÞU,
EZÞ ÑFFÑFF =+U æF¼Ua ÛFWk š ]ÑFF ùY ÛFWÞF EPÚFÛFFÎF—

ÑFFÑFF õFÞù¼ ÑFÞ &F°sW, ùYk, ÞFG×+áF »FFÛFWk, 
EFcÍFU, ÙF×sa , ;FXPáFÜFFc, õFÙF ¤ FWáF¶FW ùYk ̃ F]ÑF˜ FFÑF—
EZÞ ÛFFc, ̃ F[áùWk =+U EFc˜ F ÛFWk &F]¼ =+X ;FáFF=+Þ, 
ÛF]õ=+F¶FU ùY HÛÛFU¼ =+F P¼ÜFF ¡ FáFF=+Þ—

ÙFW© U Dc ÛFYk... ùFc, ÙFW© U Dc ÛFYk...
ÎFF ÑFÞš FGa Dc, ÎF P=+õFU =+U ¡ F;Fù ÚFÞÎFW EFGa Dc ÛFYk—
ÛFYk ¶FX ÙFõF æFX ÞZèFÎFU Dc, 
¡ FX ÑFFÑFF =+U ;FYÞùFP¡ sFÞU ÛFWk ÛFFc =+U EFc&FXk ÛFWk ¡ F;FÛF;FFGa Dc ÛFYk...
ÙFW© U Dc ÛFYk, EZÞ ÜFùU =+F×+U ùY—

¡ FÙF ÙFF¡ FFÞ =+U ÚFU°s ÛFWk ÛFFc =+FcÑF¶FU »FU »F=+=+Þ,
ÛFYk ¼Z°s¶FU »FU - ¼[ÍF, ¼æFF, õFÙ¡ sFU =+U »FYáFU »FFÛF =+Þ—
ÑFõFUÎFF ÛFWÞW ÛFF»FW õFW ÎFùUk - ÛFFc =+U ù»FWáFU õFW ¤ FÞ¶FF »FF,
EZÞ ÛFWÞU ù»FWPáFÜFFc ÙFÎF¶FU ;FGa HõF=+U ÎFGa ¶FF=+¶F—

ÙFW© U Dc ÛFYk... ùFc ÙFW© U Dc ÛFYk...
õFÑFÎFXk =W+ PáFJ P=+õFU ÙFW© W =+U ÑFÞš FGa ÎFùUk Dc ÛFYk—
ÛFYk ùU ÑFFÑFF =+U P˜ F© hP*ÜFXk =+F Gk¶F¡ sFFÞ Dc,
EZÞ ÛFFc =+U &sFFÛFZèFU ÛFWk ;F[k¡ F¶FU EFæFF¡ sF Dc—

EF¡ F ÛFFc =+U ¼æFF, ÑFFÑFF =W+ ̃ FèÛFWk =+F ÎFkÙFÞ, 
õFÙF ÛFWÞU P¡ FÛÛFW¼FÞU...
EÙF »F=+FÎF ÎFùUk P¼&F¶FU P=+õFU ¶FõæFUÞ ÛFWk,
ÜFF¼ ÎFùUk EÙF ¼ÑFaµF ÛFWk &F]¼ =+X =+ÙF PÎFùFÞU!
ÙFW© U Dc ÛFYk ... EZÞ ÜFùU =+F×+U ùY—

áFX;F =+ù¶FW ùYk - iiÙFW© F ÙFÎF ;FÜFU ùY ¶F[!jj
ÑFÞ ÛFYk ̃ F]ÑF˜ FFÑF Þù ¡ FF¶FU Dc,
ÛF]õ=]+ÞF ¼W¶FU Dc...
ƒ ÜFXkP=+ ÛFYk ¡ FFÎF¶FU Dc - 
ÛFYk =+ÚFU ÙFW© F ÙFÎFU ùU ÎFùUk, 
ÛFYk ùÛFWèFF ÙFW© U ùU ÞùU—

XXXXXXX



*U=+ Dc ÛFFc
BP¸F=+F ÞFÜF

ÙFU.J°.

iiÙFW© F =Y+õFF ùY ¶F[?jj ÑF[š F HõF=+U ÛFFc ÎFW, 
ii¶F[ *U=+ ùY ÎF!jj  ¡ FYõFW æFù õFÙF =]+š  ¡ FFÎFW—
EZÞ ÙFW© F EFc&FXk ÛFWk EFcõF]EXk =+X ÙFFcÍFW,
=+ù¶FF ùY ;FáFW ÛFWk &FÞFèF =+X »FFÛFW—

iiùFc, ÛFF ÛFYk *U=+ Dcjj
¡ F]ÙFFÎF ÑFÞ ¤ F[* =+F õFùFÞF Ek¼Þ ̃ FU&F[!
ii*U=+ Dc ÛFFcjj
iiæFFÑFõF EF=+Þ =+FgáF =+Þ¶FF Dc ¶F]ÛùWk èFFÛF =+X ÛFFc...
EÚFU Þ&F ÞùF Dc, ¼Ø¶FÞ =W+ PáFJ PÎF=+áF ÞùF Dcjj

=Y+õFW ÎF ¼W&F] P=+ ¶F[ ÚFU ÑFÞWèFFÎF ùY—
ÙFW© F fFÞ õFW Þù¶FF ¼[Þ ÑFÞ æFX õFÛF¤ F¼FÞ ùY—
P¡ FÛÛFW¼FÞU áFW=+Þ ̃ FáF ÞùF ùY æFù =+ÛFÞÙFFkÍFW
EZÞ õFÑFÎFF ¼W&F¶FF ÎFùUk ùY ÎF æFX ;FF¶FF ;FFÎFW—
ÑFÞ ÛFYk =+ÚFU =+ùUk »F=+ ¡ FFI+, 
EZÞ =+ÚFU =+ùUk ÙFY*F Dc, 
EZÞ ÜFù =+áFÛF ¶FÚFU ̃ FáFW, ÙFÎF[ =+PæF =+ÚFU PáF&F¶FF Dc—
ÜFù õFÛFÜF =+ÚFU ÙF¼áFW, ¶FÚFU õFÛFÜF »FFÛFWk ̃ FáF¶FF Dc, 
EZÞ ¼Xõ¶F ÛFWÞW =+ù¶FW ùYk HÎùWk =+ÚFU-=+ÚFU P¼&F¶FF Dc—

æFù =+ù¶FW ÜFPÞÜFXk =+F ÛFXáF ÎFùUk,
æFù =+ù¶FW &F]¼;F¡ sFUa ÛFYÎFW EX³s áFU,
=Y+õFW ÙFXáF[ õFÑFÎFW õFXÎFW ÎFùUk ¼W¶FW, 
ÛFYk ¡ FYõFW áF‡ ÜF »FFÛFF E¡ F]aÎF P¡ sFÎ¼;FU =W+ EkÍFW ÛFX°s ÛFWk—

ùFc ÛFYk õFX˜ F¶FF Dc =+F×+U, ÙFFP=+ *U=+ Dc ÛFF, 
ÎFUk¼ ÞX¡ F ÎFùUk EF¶FU, ÙFFP=+ *U=+ Dc ÛFFc—
=+ÚFU ùXõFáFF ÜFù © [© W, =+ÚFU &F]¼ ùU &F]¼ ÑFÞ »F[=W+,
EÚFU ¡ FU¶FF ÎFùUk ÛFYk, ÙFFP=+ *U=+ Dc ÛFFc—
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æFYõFW, »FX°sF &F]¼;F¡ sFa ¶FX Dc ÛFYk, 
&F]¼ =+F &F]¼ ¼ÑFaµF Dc ÛFYk, 
&F]¼ =+F &F]¼ ùU H¸FÞ Dc ÛFYk,
¡ F;F =W+ ¤ Fk¤ F©  ÛFWk ùc[ ÛFYk, 
&F]¼ =+X õF˜ F =+ÞæFF ¼[ ÛFYk—

õFFáFXk ÙFF¼ ÑFè˜ FF¶FFÑF =+Þ=W+, 
&F]¼ =+ð©  ƒ ÜFXk ¼[ ÛFYk &F]¼ =+X, 
õFÛFÜF =+X ¡ FFÜFF P=+ÜFF ùY, ¶FX P×+Þ Ek¡ FFÛF ÚF];F¶FXk,
=+ÛFa õFW ÙF˜ FÎFW =+X =+XGa ¶F]ÛF ¡ FF=+Þ ÛF=+FÎF ³[k³X—
P¡ F¶FÎFF ÚFU ÚFF;FX, EF;FW ÛFZÎF èFÛFèFFÎF ³[k³Xk,
EZÞ ÞX¡ F ¶F[ ¶F°sÑFW;FF ÜFùFc ùX¶FU ÎFùUk ùY ÛFFc &F]èF ¶FX—  

ÛFYk ¼W&F] EFõFÑFFõF ¶FX P¼&F¶FF ÛF]¤ FW =+XGa ÎFùUk,
ÜFW EFc&FW ÛFWÞU õFXJ ÎFùUk,
GÞF¼W =+F &FWáF ùY,
õFÛF¤ F ùF»F EkÍFWÞ ùY, 
áF=+UÞ ZÞ =+ÛFa =+F ÛFWáF ùY —
=+ÛFa =+Þ áFW EÚFU ùY ÛFZ=+F 
Ek¶F ÛFWk ÎFÞ=+ =+F ¶FWáF ùY—

¶FX P×+Þ ÞX¡ F;FFÞ =+X áFW=+Þ PÎF=+áFF ÙFX¤ FÚFFÞU 
áFWP=+ÎF õFÛFFÍFFÎF ÎFùUk õFÛFF¡ F ÑFX¶FW ÛF]cù ÑFÞ ÞX¡ F =+FáFU 
õFÛFÜF =+U ÑFFÙFk¼U ÛFWk ÜFù =+áFF ÎF ùU &FX© æFFáFU—

¡ sFùÞ &ÜFFáF ÛFWk EZÞ,
ÛFYk ¤ F[* ÙFXáF[ P=+ ¡ sÜFF¼F õFX˜ F¶FF ÎFùUk,

ùFc, ÛFYk õFX˜ F¶FF Dc =+F×+U, ÙFFP=+ *U=+ Dc ÛFFc,
ÎFUk¼ ÞX¡ F EF¶FU ÎFùUk, ÙFFP=+ *U=+ Dc ÛFFc—
=+ÚFU ùZõFáFF ÜFù © [© W, =+ÚFU &F]¼ ¼U &F]¼ ÑFÞ »F[=W+,
EÚFU ¡ FU¶FF ÎFùUk ÛFYk, ÙFFP=+ *U=+ Dc ÛFFc—  



èFÙ¼Xk =+F ÒÚFFæF
õFkÒUP¶F ÛF]&sFF¡ FUa

ÙFU.J°.

¡ FÙF ̃ F]ÑÑFU © [© U, EFæFF¡ sF EFGa,
E‡ FÞ ÙFÎFW, ÙFF¶F õFÛF¤ F ÛFWk EFGa—
èFÙ¼ ÙFÎFW, P¡ FÎF=+F E»Fa ;FùÞF,
GÎùU õFW ¶FX ùY ¡ FUæFÎF =+F ̃ FWùÞF—
˜ FFµFƒ ÜF ÙFXáFW, õF]ÎF áFX ÙFF¶F - 
iiæFFµFU ÙFÎFF¶FU ùY õFZ;FF¶F— jj
ÛFU*W ÙFXáFW ¡ FX ÛFÎF ÚFFJ,
æFùUk =+¼] ÙFÎFW ¡ F&ÛF ¼W ¡ FJ—
èFÙ¼Xk õFW ÙFÎFU ÙF°sU-ÙF°sU ÎFUP¶FÜFFc, 
P¡ FÎFõFW ÙFÎFF J=+ ÛF¡ FÙF[¶F ¶FÞU=+F—
=+ÚFU ÜFW =e+FkP¶F =+U EF;F ÙFÎF ¡ FF¶FW ùYk,
=+ÚFU èFFkP¶F =+F ÑÜFFÞF õFk¼WèF áFF¶FW ùY—
PæF£ FFÎF ùX, õFÛFF¡ F ùX ÜFF =+FÎF[ÎF
èFÙ¼Xk ÑFÞ ùU ¶FX P© =+F ÜFW õFÙF ÑFõFFÞF,
J=+ š X© F õFF æFFƒ ÜF, J=+ ÎFÜFF PæF˜ FFÞ,
ÙF¼áF ¼W ÎÜFFÜF =+F ÑF[µFa EFÍFFÞ—
=+PæF =+U ÜFW =+áÑFÎFF H°sFÎF,
ÚFÞ ¼W¶FU =+FæÜFXk ÛFWk ¡ FFÎF—
ÚFFæFÎFFEXk =+F ÙFù¶FF õFFÞ—  
èFÙ¼Xk ÛFWk ùU ¶FX ùY ÎFF;FÞ—
GõFPáFJ ÙFXáFX õFX˜ F-õFÛF¤ F=+Þ,
æFFµFU ùX ÛFU*U, ÛFÍF]Þ EZÞ ÛF]&FÞ—
ÜFW PõF×a+ EFæFF¡ sF ÎFùUk, ¡ FFÎF áFX ÜFW ÙFF¶F,
èFÙ¼Xk ÛFWk ùY ¶FF=+¶F, š X© U ùX ÜFF ÙF°sU ùÞ ÙFF¶F—
Þ˜ FÎFF ùX ¡ FUÎF =+U õFk]¼Þ,
¶FX æFFµFU =+X õFkÜFPÛF¶F EZÞ õFF»Fa=+ ÙFÎFFEXk—
ÜFùU ¶FX ùYk ̃ FFµFƒ ÜF =+F õFFÞ - 
èFÙ¼Xk õFW ùU ÙFÎF¶FF ùY æÜFPƒ ¶F¶æF
EzÞ èFÙ¼ õFW ùU ÙF¼áF¶FF ùY ÜFù ÜF];F—
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š X© U õFU =+áFU »FU, ÑFFÑFF =+U áFF°áFU,
ÑF³sFGa ÛFWk ¶FW¡ sF, õFÑFÎFXk õFW õF¡ FU »FU—
=+ÚFU õFX˜ FF ÎF »FF, EFJ;FF JWõFF ÛFX°s,
õF˜ ˜ FFGa =+U ÞùF ÑFÞ ̃ FáFÎFF ùX;FF =+*UÞ—
E˜ FFÎF=+ =+XÞXÎFF =+FáFF õFFÜFF ÑF°sF,
&F]PèFÜFXk =+F ;F[áFèFÎF ÑFáF ÚFÞ ÛFWk ÛF]¤ FFa ;FÜFF,
ùcõF¶FW-&FWáF¶FW ÑFFÑFF PÙFõ¶FÞ ÑFÞ ÙFW¡ FFÎF,
ÑFÞPáFPõFõF =+U ÙFWP°sÜFXk ÛFWk PõFÛF© F õFÛÛFFÎF—
¡ FUæFÎF =+U Þk;F¶F ×+U=+U ÑF°sU, &F]PèFÜFFc CGa ÍF]cÍFáFU,
ÑFÞ ÛFFc =+U ÛFÛF¶FF ÙFFÎFU HõF=+U õFÙFõFW ÙF°sU ùÛF¡ FXáFU—
»FFÛF =+Þ ÛFFc =+F ùF»F, æFX áF°s ÞùU ùY P¼ÎF ÞF¶F,
J=+ HÛÛFU¼ =+U áFZ ùY, =+ÙF ÙF¼áFW;FF ÜFù ùFáF¶F?
=+ÙF ÑFFÑFF H*Wk;FW, =+ÙF fFÞ ÛFWk áFZ© W;FUµFXèFÎFU ,
H*FÞù õFFáF =+U HÛFe ÛFWk, =Y+õFU ÜFW ÙFWÙFõFU ?
˜ FáF¶FW æÜFƒ ¶F =+U =+*XÞ ÎFW PõF&FáFFÜFF ÜFW £ FFÎF,
=+ZÎF EÑFÎFF, =+ZÎF ÑFÞFÜFF, P=+õF=+F P=+¶FÎFF ùY ÛFFÎF—
ÜFù GPÛ¶FùFù =+P*ÎF ùY, ÑFÞ HõF=+U PùÛÛF¶F ÙF°sU ùY,
ÛFFc =+U èFPƒ ¶F õFk;F, ùÞ ÛF]Pè=+áF õFW æFX áF°sU ùY—
PæFèæFFõF =+U °XÞ »FFÛFWk, æFX ¼W&F ÞùU ùY ÜFù,
¡ FàÞ áFZ© W;FU &F]PèFÜFFc, PÛFáFW;FU P×+Þ õFW ̃ FFù—

J=+ ÎFÎùU ÑFÞU =+F =+P*ÎF GPÛ¶FùFÎF
õFkÒUP¶F ÛF]&sFF¡ FUa

ÙFU.J°.

XXXXXXX

Shikshayatan Patrika v 2024-25

120



Shikshayatan Patrika v 2024-25

121

A ROOM OF ONE'S OWN
SSIRSHA BANERJEE

B.Ed. Department 

The ray of sunshine peeped through the window bars
On the warm grinning faces
With gleeful gazes ,
Covering miles of aces.
The rainbow of dust flickered in the air,
With little worries to bear,
They looked at the big blackboard with a stare
Less to worry, less to care.

The raindrops pattered on the corridor and  window sills
Some imagining the majestic hills,
As bright as the sunflowers covering the vast canopy 
Are the carefree heads in ecstasy 
Black and white on checkerboards,
Lessons learnt a wisdom hoard.

A compass forged with questions 
Lights the seed of mind,
Who are bound with textbooks of a kind,
With curiosity and kindness
Muddy faces sparkled with graces.
With  shoelaces torn 
In many slow places,
Each book in the dusty playground blooms
While strongdreams in each chair grooms.

The teacher as the cartographer
Sketches out the chalky lines,
Mending the hearts and crafting  futures,
In the rhythm of the whispered rhymes,
As the gentle soft wind blows with a chime.

Engravings on the walls,
Among the books and quiet desks
The imagination gently rests
Where a future generation is prepared at its best.



In a room of sixty chairs,
One child stares at the empty air,
Constructing figures and shapes
Where the spaceship might collide 
With the Newton's apple in the space
Gravity and equations playing in  grace.
Not every lesson ends in playful cheers
Sometimes lingers echoes of fear.
In each child is a vast world unseen
Lays a canvas wide with the gentle minds so keen
To learn and to know
Which nurtures their mind to grow.

In quiet places, harbours a dream
The stars aligned in each mind brim.
The excited heads chartered
With class notes scattered,
Varied thoughts engulf each enlightened seed of mind
Focused on their individual thoughts aligned.

Some glances are shared
Filled with laughter and some sorrows layered
There are also some silent faces which holds a spark
A quiet flame in the dark.

The echoes of the school bell ring through the corridor's pathways 
And some children running past 
Trying to get hold of their breath at last,
Huge shadows do they cast,
Although they have a life full of blast.

Honking of the cars
Blaring of the loud speakers,
Amidst which lies both the teacher and the seeker.
A quiet hum pervades, “Come the world has come”
While the bread pieces lay in crumb
As quiet observers of the silent cheerful world,
Within which they are curled.
The dusty floor holds the gateway 
To a multiple doors
The charts and maps on the walls,
And the textbook that stares,
While the globe spins with stories knit rare,
Where each mind lays bare
With little things to share.
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The orchestra of voices raise 
Somebold, some shy,
All aiming towards the sky.
Like the ebb and flow of the tides,
The lyre of thoughts take longer strides
With each head held in pride.

Every lesson taught and each story narrated
Transforms timid hearts which is strong and bold.
Knowledge is incited where hope is planted,
Which makes our world a wiser home.

Now the seeds grow once small
Their laughter echoing through the walls
With the ring off the bell the day may end,
With lots of exchange they lend,
With every word in one glance,
They have a chance to swing and dance .

Every lesson taught and morals spun
Turns the timid hearts into a daring one.
Hope is sownand knowledge grows
Through their minds, thewhole world glows.
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RECLAMATION VERSES 
DEBOLINA DAS
B.Ed. Department

She walks home
In a daze
Anxious
To reach the sanitized interior
The fear in 
The night air
Is almost 
palpable
Cold and dreary :
Masked faces
Hover around her
With caution in their eyes
As she hurries
On her feet.     
                                                                                      
Trying
To work with a mind
Shut down
Doesn't help
But the guilt rises.
Another day passes
Right before her eyes
All she can do
Is heave a sigh…
She loses
Interest in things she loved
What remains are days
Filled with
Blank stares
and Apathy.

She sits at her desk, switching on the light
An empty notebook catches her eye
Her fingertips rest on the smooth white sheet
Longing to be roughened up
With words envisioned but left unsaid.
She feels her mind
Brimming with thoughts
Taking a pen she writes
Until pages upon pages fill
With Verses
Expressing everything 
She couldn't…
Carving a piece
Of her soul
Into the poetry she makes
She found peace              
Yes, she lost herself.
Yet, in the wave
of Disorder
But she found her voice
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 A CANVAS OF EMOTIONS 
 Sampurnaa Pramanik 

B.Ed. Department 

 I have grown up in a town, where after every 
desolate night, when the sun shines and the soft 
warmth falls on the young green grasses, a pre-
celebration of an upcoming success is 
celebrated by the natives. 

Alipurduar, where even a three-year-old is 
taught about majestic art and artists. Where 
ferocious teenagers make their first footsteps, 
when nature's canvas unfolds. 

I have seen love, cooking up in every corner 
of this place. The aroma smells delicious with the 
perfect mixture of kindness and veracity, spicing 
up the streets of this beautiful little place. 

The name of Alipurduar has three different 
tales. The first part, 'Ali' is derived from the name 
of Col.Hedayat Ali Khan, who had once lived 
there and fought a war against Bhutan 
uncountable years back from the present date. 
'Pur' stands for the meaning of residence and 
finally 'Duar' has its origin in the name of the 
region, 'Dooars'. 

Surrounded with the thickest deciduous 
leaves, the forest roads lead to Alipurduar. Filled 

with the pictorial vista of luscious tea gardens 
and semi-tropical greeneries, the place provides 
an unforgettable visual treat to every viewer, 
while whispering a secret that delves deep 
within. 

The enchanting view of the precious 
emerald-blue Teesta River, meandering through 
the lofty mountainous valley, can steal one's 
heart and weave a spell around them. 

In late September, with the mild chill winds, 
one can hear the jingling of the first Mahalaya 
bells and the blissful chant of the pious mantra 
by a hermit who left his home young. 

And the city, like a teenage girl, adorns 
herself with shimmering colours dissolving in the 
aura of the biggest Bengali festival. 

Alipurduar is a person, who knows how to be 
best of friends with a stranger, who gives you the 
feeling of a warm chai, on a winter morning and 
when the day of your departure comes, she 
sings  making you feel 
like the most loved person in the world. 

iiEF¡ F ¡ FFÎFW =+U P¡ sF¼ ÎF =+ÞXjj
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 NOT ALL WOUNDS BLEED 
 SAYANI BAG 

B.Ed. Department, Semester II 

 Fame or nameless, it spares none, 
Mental battles aren't easily won. 
It takes courage, raw and immense, 
To chase a dream, to leap a fence. 
Some leave IIT, and choose the skies, 
Chasing their dreams with fearless eyes. 
Becoming the spark for a million souls, 
Teaching us that effort outweighs goals. 

"You're not your results," you said aloud, 
"You win by trying, standing proud." 
Yet the one, who showed us how to cope, 
Leave us stunned, stripped of hope. 
Depression doesn't always cry or scream, 
It wears a smile, it hides in a dream. 
Stop calling your dear ones weak or fake, 
Their silent battles may make them break. 

"Why are you sad? You have it all"— 
Words like these can make them fall. 
If you can't lift, don't push them down, 
Pain doesn't always wear a frown. 
We judge by faces, by what we see, 
But happiness isn't guaranteed by a plea. 
The brightest star might think he's falling, 
The warmest heart might still be calling. 

Depression hides where laughter blooms, 
Inside bright days and glittering rooms. 
Speak your heart before you fall, 
Reach for a hand, shatter the wall. 
We never know whose goodbye will be the last, 
So, hold them close, don't let it pass. 
Depression is real, and it's time we spoke, 
Before another soul is quietly broken. 
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 CLAWS IN THE SHADOWS 
 SAYANI BAG 

B.Ed. Department, Semester II 

She is not an opportunity for indulgence, 
But a responsibility the world must uphold. 
You dismantle her spirit for fleeting pleasure, 
On a night cloaked in darkness, 
She walked home alone — 
An ordinary act turned perilous. 

You revere goddesses in sanctuaries, 
Yet feel empowered to violate women, 
Even within those sacred walls. 
You reduce her to a plaything, 
A servant to your unspoken desires, 
And defile the very womb that birthed you. 

One day, it's a newborn. 
Another, a woman beneath a veil. 
A sixty-year-old, a five-year-old — 
Your violence sees no boundary. 
You assault the woman, not her attire. 
She winces beneath the weight of pain, 
Haunted by predatory stares — 
The victim becomes hollow, 
While her violator walks free. 
You devour her soul in silence, 

XXXXXXX

Her cries echo in the alleyways of hell. 
With hands like claws, 
You shatter the architecture of her dreams. 
She was just a child — 
It was never her fault. 

Rape wears many masks: 
In marriage, in law, in silence. 
To take without love is another form of violence. 
To torment with perverse fantasy 
Is yet another violation. 

She was wedded to the wrong man — 
Her "no" was mistaken for consent. 
Rapists aren't always strangers; 
Often, they live under the same roof. 
She hides her wounds, 
Invisible, but ever-growing. 
We live in a culture 
Where the victim is blamed, 
And the guilty find shelter in excuses. 

For the rapist, it ends in moments of pleasure. 
For her, it becomes a lifetime sentence — 
Of despair, of silence, of endless nightmares. 
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 RAINS AND FROGS LIFE 

 SHREYA BISWAS 
B.Ed. Department, Semester III 

Rains fall. 
Bogs form- 
Where frogs marry, 
For rains to carry on 
And tarry on… 
Causing floods- 
Frogs make merry 
Only to sever all ties later. 
For rain haters to feel better. 

 Life is like a kaleidoscope, 
One whose songs can be heard via a stethoscope: 
The beats of life that keep us alive, 
Even when hardships are rife. 
It is with a strong heart, 
That we are able to throw the dart 
And achieve the many feats of life with ease- 
While also struggling with failures, 
Only never to cease. 
In a kaleidoscope, 
As the patterns change, 
So do our lives in this world's stage; 
However much do we falter in chasing our dreams, 
We are never to yield ourselves to a halter- 
Instead follow our own paths in life, 
And gain access to the world's rich treasures! 
Hence, cherishing our worthwhile pleasure as the gift! 
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 SOME UNTOLD FRAGMENTS 
SHREYA BOSE 

B.Ed. Department

 Another day in the relentless whirlwind of 
civilized life has passed, but today, a spark of 
curiosity ignites within me. I can't help but 
ponder, "Why do I feel this restless longing after 
meeting that man?" 

After completing my MBA, I secured a 
prominent position in the Corporate Finance 
Sector in Calcutta, a role that brought both honor 
and isolation. The more I climbed the corporate 
ladder, the more detached I felt from my 
colleagues. Our interactions had become little 
more than obligatory pleasantries, and I couldn't 
shake the notion that the luxuries of life had 
gradually created a wall between us. My reliance 
on a car and the office lift further distanced me 
from the simple camaraderie of everyday 
interactions. 

As I arrived at the office, punctuality, my 
steadfast companion, guided my steps. Yet, 
when I approached the lift to reach the fourth 
floor, the guard informed me, “Good morning, sir. 
The lift is out of order today and will take some 
time to be fixed.” A sinking disappointment 
washed over me. I despise being late. 
Reluctantly, I decided to take the stairs, entirely 
unaware of the unexpected turn I was about to 
encounter—perhaps this was destiny calling. 

On the second floor, my eyes unexpectedly 
locked with those of a man quietly sweeping the 
floor. At that moment, time stood still; neither of 
us spoke, but a profound connection shimmered 
in the air. He broke the silence with a warm smile, 
his innocent eyes and unpretentious demeanor 
striking a chord deep within me. Yet, my 
commitment to punctuality nudged me forward, 
and I hurried past him, not knowing that his gaze 
would linger in my mind. 

Throughout my journey home, I replayed the 
encounter in my thoughts. After combing 
through my memories, recognition hit me like a 
thunderbolt – he was Ramesh, my former 
classmate. We shared the same college, and 
suddenly, a long-buried bond flared to life. It 
became a habit to engage with him regularly, 
and I learned of his grim financial struggles, 
which stirred unexpected feelings of affection 
and sympathy within me. 

Something within me shifted; I began to 
contemplate life outside the confines of my work. 
Each day, I sought to grasp the threads of our 
past together, and today, fragments of those 
memories surged back, igniting a familiar 
restlessness. Then, a haunting line by Thomas 
Hardy crossed my mind: "Happiness was but the 
occasional episode in a general drama of pain." 
My thoughts delved deeper into my college 
days, each memory vivid and palpable. 

Back then, my financial situation mirrored 
that of Ramesh; we traveled to college by train, 
sharing that daily grind. Ramesh was an 
exceptional student, living nearer to the station. 
One fateful day, the train was crowded, an 
electric atmosphere fraught with tension. 
Ramesh clung to the gate while I stood nearby 
when suddenly, chaos erupted. "Pickpocket! 
Pickpocket!" people screamed, and all eyes 
turned to Ramesh. Shock coursed through him 
as he discovered a stolen wallet nestled within 
his bag. The crowd quickly grew hostile, a wave 
of anger crashing over us. They began to beat 
him before dragging him away to the authorities 
at the next station. Frozen by fear, I stood as a 
silent observer. Though I yearned to speak out, 



my voice faltered in the tumult. The crowd 
dispersed, returning to their routines, leaving an 
indelible mark on Ramesh's life. The stigma of a 
thief forever altered his academic path, forcing 
him to abandon his studies and ultimately accept 
a position as a sweeper in my very office. 

That day, I had seen a man with a dark 
complexion slip the wallet into Ramesh's half-
open bag just moments before the uproar 
began. I had witnessed the act, yet I lacked the 
courage to confess the truth. The weight of that 
guilt has haunted me since, an unbearable 
burden I carry silently. 

Now, I sit by my window, gazing at the sky as 
dark clouds swirl, obscuring the once-bright 
moon. A strange kinship forms between the 
gloomy landscape and my own heart, as if those 
clouds mirror my turmoil. I find myself whispering 
to the universe, "How long? How long?" The 
words echo in my mind, but this time, they spark 
a different kind of fire, a resolve that burns 
brighter than guilt. I realize that my inaction not 
only hurt Ramesh but also perpetuated a system 
where such injustices can occur. I decide to use 
my position to challenge that system. 

The next day, I began by meeting with my 
company's HR department, proposing a review 
of hiring practices and employee treatment, with 
a focus on creating opportunities for those from 
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disadvantaged backgrounds. I also start an 
internal dialogue, sharing Ramesh's story 
(without revealing his name initially) to raise 
awareness about unconscious bias and the 
importance of empathy in the workplace. I then 
reach out to Ramesh, not just with an apology, 
but with an offer : to support his further education 
and help him pursue his original aspirations. I 
also quietly fund a local organization that 
provides legal aid to victims of wrongful 
accusations, hoping to prevent others from 
suffering a similar fate. 

The changes are gradual, but they begin to 
take root. The company started a mentorship 
program, and there's a noticeable shift in the 
office culture, with more open conversations and 
a greater emphasis on fairness. Ramesh, with 
renewed hope, enrolls in a program to complete 
his studies. 

Years later, I look back and see that my initial 
guilt didn't disappear, but it transformed into 
something productive. It became the catalyst for 
a series of actions that rippled outwards, 
touching not only Ramesh's life but also the lives 
of others. And though the memory of that day on 
the train still lingers, it's now accompanied by a 
sense of purpose and the knowledge that even 
from the deepest regret, positive change can 
emerge. 
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